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The tire shape of the future—a new concept of tire safety.

The New Super Spo
WIDE OVAL TIRE

-
Butlt wide like a race tire. To grip better.
Corner easier. Run cooler. Stop quicker.

It's not what we get out of racing. IU's what you get.
The new Super Sports Wide Oval tire. Safest ure we've
ever built, Actually developed out of our racing research.
IU's a passenger-car tre, but built wide. Nearly two inches
wider than your present tire. To start faster. Corner easier.
Run cocler. Stop quicker. 25% quicker

11 even takes less horsepower 1o move than ordinary tires.
The new 1967 high-performance cars are on Firestone
Wide Oval tires. You can get them for your present car at
any Firestone Dealer or Store.

The Super Sports Wide Oval. Another first in tire safaty Neaﬂy two inches wider
engineenng—from Firestone val =Firostane T™ than your present tire.

,

Firestone

Your safety is our business



The average American car

costs *3,000.
For *95 more you can have

an authentic English GT.
Still thinking average?

Until now you may have figured a real
GT is something you could only admire
but never own.

Now, for just a few dollars’ mare than
the average e

car, you <

can have

an MGB/GT.
Only guestion
is: Can it be
the genuine article
at such a fan-
tastic price?

The body is made of 20-gauge steel for
extra strength. The hood, of aluminum
for lightness.

n the highway you can
touch any posted speed
: limit in the 3rd of the
— MGB/GT's 4

A GT car, b forward
to be f gears.Ona
authentic, < winding
must o= backroad
be a

high-per-

formance tour-
ing machine with absolutely
unqualified sports car handling and
roadability. It must offer comfort,
amenities, androomforloadsofluggage.
Only 5 or 6 cars—the MGB/GT among
them—qualify. Like the others, the
MGB/GT is hand-assembled. It's put
together piece by piece by craftsmen,
not by machines. At Abingdon-on-
Thames the car is rust-proofed 3
times and hand-rubbed in between.

*panT VST CEASLIGHTLY HIGHER 1N THE WEST) JFRSEAS DELIVERY AF

you can revel in the absolute integrity of
the firm suspension and precise rack-
and-pinion steering.

Disc brakes are, of course, standard.
They will bring you to a

stop from any speed with

just a pedal touch. How can
we offer so much for hardly
more than the average m

American car? Maybe be- °
cause we're the world’s largest sports
car maker with a racing record extend-

ing back to 1923.
So join the most exclu-
sive club in the coun-
try. The price of ad-
mission: $3,095%
And you can't
beat that.

The MGB/GT: another
action car from

the sign of the
tagon.
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1.S puts you in gear:

MOdﬂleSm3speeds Firstgear:Tom Jonesey thumbs in, and big garrison belt loops to hold the
shirt with balloon sleeves and deep-down roll collar 2-inch wide Modnick belt. Shirt and vest combo
to show off the hair on your chest. Second gear: : $12.95. Shirts separately $6 and $7. Pants $7
single button vest with a groovy polka-dot lining. to $9, including belt. Prices slightly higher in
Third gear: stovepipe pants that start way below g f the West. For names of nearby retailers write to
your belly button. Pockets you love to hook your ! h.i.s., 16 East 34th Street, New York, N.Y. 10016.




PI-AYBI'.I. APRIL is, indeed, the

cruclest month—in a
way the late expariate poet 1. 8. Eliot.
who so described it quite probably did
not have in mind: In April of last year,
T0.000.000 Americans Torked over 53 bl
Lion dollars as their annual ribue 1o the
IRS, and this vear it's due 1o be worse.
rraysoy readers in particular—hecause ol
their velatively high incomes—will feel
the bite espedially painfully. And need-
fessly. s this issue’s tripartite takeout on
Hoie to Abolish the Pevsonal Income Tax
nitkes abundantly and unarguably clear.
The articdes that comprise it were
writien lor reavnoy by, respectively,
well-known crime reporter, o controver-
stal  charchman a svidicated  col-
umnisi. From Drew Pearson’s pariner
in oanime  detection. Jack  Anderson.
comes  Tax  the O Companies,  a
courageous plea 1o tmvoduce equity in
the oil industry [ tax code buddyship.
Bishop James A Pike, author ol Tax
Organized  Religion. is the  Episcopal
theologian whose atempts 10 reduce
Christan dogma to its essentials have
brought him, four times, to the brink of
as unlikely an cvent as an Episcopal
heresy wial. That Pike—who last year
resigned as Bishop ol California 1o be-
come a resident member of the Center
lor the Smdy ol Democratic Institutions
at Santa Barbara—should he  known
principallv as a doubter of such doc-
trines as Oviginal Sin and the Trinity
makes him no less qualihied 10 examine
politico-religious problems such as church
taxation. The proposal. in Tax Organ-
tzed Crime. 1o vechannel some of the
billions of dollos involved in “institu
tions” at the opposite end ol the socal
spectrum comes lrom Pete Fhamill, a free
Lanee writer on a host ol apics and a
columuist Tor the New York Post. ©“As a
nan who lives on the edge of poverty
heciuse of the axes 1 New Yorker pays,”
Hamill 1old us, 1 don’t know how much
longer | can hold out. Either they've got
1o legalize gambling—the sine qua non
of orgamized crime—so 1 can start Giking
home some ol my pav. or onc ol my own
ocaisional wwo-dollir bets has gor o
come through big.” The dramatic—and
hopelul—net of the three articles is thai
Loy taxation ol oil. organized religion
ad organized  enime would  virtually
cqual, and hence could ameel out. the
personal mcome  tax thar now  drains
away an average ol 21 percent ol Ameri-
s’ pay checks.

And now, 1o more immediately cheer-
ful matrers.

“Every word has the avystal ring ol
aunthenticity.” the Saturday Review said
when John Wain—author of While the
Sun Shines. this month’s lead  storv—
published the awobiographical Spright-
Iy Runming. “The reader feels the pres-
ence of a man whose spirit has been
rehined by sullering. by insight, by the
determination o be honest o .7 These

same  qualities  chanaerize  the  belea-
gucred hero ol the first rLavBoy story In
the British novelist. poet and critic.

Guess Who Died? was Herh Gardner's
tirst picce of writing lollowing the wild
success ol A Thowsand Closens, which
won the Wriers Guild Awad for the
best comedy and four Academy Award
nomnions i 1965 “The week of the
two ceremonies.” the New  York-based
plavwright wold us, 1 was in the process
ol abandommg writing and going into
the are form of humbly accepting awards.
Id been walking aboun the superhicialivy
ol the Aademy Awirds for months.
Then a couple of davs before the cere-
mony | got the Writers Guild Award. Tt
turned me imo an awards junkie. By the
night ol the ceremony., | was readvy o
accept a lbshhght Trom an usherente for
wearing the best suit”™ A new plav, en-
titled The Goodbye People. which s
loosely dependent on Guess Wha Died?,
ix set lor production Luer this spring.

Complenng April’s hctonal Toursome
are The Party. by scicnce-liction [/ Lantasy
spectalist Williim F. Nolan, and Michael
Frovn's brillionly sacivieal Dyson on the
Box. Though making his first lormal
rrAYBoY apponance this inonth, the 33-
vearold  Fravn, whose  hachet humor
appears regularly in the columns  of
Eugland’s Observer, was quoted here last
Seprember—in a dissertation on the
American discovery ol Swinging London.
Dyson on the Box will hecome a portion
ol Fravn's third novel. dgainst Enivopy,
which is scheduled lor publication next
mouth in the Staes by Viking Press and
in Engloel (as Toward the End of the
Maorning)y by William Collins,

The 1967 edition of pravsoy’s annual
Npring and Summer Fasluon Forecust ox-
hibits again the balanee of accuracy, flair
and tiste that marks the sartorial predie
tions ol Robert L. Green, who  was
nude a Kuight in the Ovder of Merit of
the Republic of haly for Tus contribu-
tions 1o U S-Talian [ashion. Herein,
too. the complear reader will hoed mat-
ters anforminive and  enteriaining—lor
example, the defimitive Playboy  Inter-
s with historian Arnold Tovabee and
Jules Feitfer's notso-tongue-in-check plea
1o Loathe Thy Nerghbor: Aud humorous
— Jean Shepherd’s reminiscences ol Seat
Favlas and the Muvilerous Maviah and
Arthur Hoppe's study ol sex and sub-
version in Iy Nex o Un-Awerean?  Also
Arthur Knight and Hollis Alperc's chap-
ter on experimental lms in their aw-
thovitimive History of Sex i Cinema: Tom
color pages of crtoonist Eldon Dedini's
sybaritic nvmphs and sives: a oo of
girls in the Mod mode (our Plavmate,
cover andd Vargas givls): as well as the
three comenders for girl of the vear in
our Plavmate Play-offl. All ol this and
more serves s support for the rumor,
widespread mong the spring-conscious
(and nontaxpaying) voung, that April is
ibso the coolest month,

PIKE
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Now
rlell Picks U
Where Q‘M@E@ %
Leave Off

Whatever you’ve been drinking,
this is The Next Move.
A cognac meant for the beauti-
ful people who know the score
because they wrote it.
Does everything any other
drink can do—but with special
taste. It has Martellegance.
And so will you.
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Avery special taste for people with very special tastes

COGMNAC BRANDY, 80 PROOF. SOLE U. 5. REFP., BEDWHNE-VINTWERS CO., V YORK






- A shoe for people who
like to wear sneakers.

Our new shoe is sort of a sneaker in disguise.
s Theuppers are a soft, imported suede fabrie.

-- }, But thelower half of the shoeis made just
g~ like Keds” sneakers.

@ Jazzy rubber foxing. Smooth crepe sole.

And, totopthe bottom off, the three exelu-

sive Keds features that make our sneakers

¥ probably the most comfortable onesin the coun-
try:The Arch Cushion,the Cushioned Heel and the

Cushion-Comfort Insole.

i} Knockarounds(that’s what we call these shoes,

¥ forobvious reason s)comein the chukkaboot style.

. ——~—Z1two-eyelet

_ L shp -onstyle.(Each
style in a variety of colors For under $9.00)

What do they feel like?

Well, let’s put it this way. If you’ve ever worn our
sneakers, you already have an idea how comfortable
Knockarounds are.

And if you’ve never worn our sneakers...well, then
you have no idea how comfortable they are. M

wwwwwwww
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BOTTLED MICHELOB
IS BREWED JUST LIKE
MICHELOB DRAUGHT.

(It's just easier to carry!)
I

That famous Michelob taste
comes in a 6-pak, too.

AT

, Périod.

In beer, going first class is Michelob _
ANHEUSER-BUSCH, INC. « ST LOUIS « NEWARK » LOS ANGELES » TAMPA « HOUSTON-.
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JANUARY RICHES
I have bought every issue of rravsoy
since I came upon the one containing the
mterview  with Sir - Bertrand  Russell
about four years ago. Now what can [
say? It's just simply wemendous. Nou all
ol it, 10 be sure, but who cuwes: The
wonderlul thing is the overwhelming
success you're having in your crusade for
freedom of mind and mores. Your Janu-
ary issue was perhaps the richest yet of
all your issues, with truly great articles—
Castro, Huxlcy, Senator  Long, Cox,
Bentley and Hochhuth, My 75-vear-old
mother, a bit annoyed at having to grope
through all that bared femininity, admit-
ted o the high level of the articles I
showed her. What irony that moral guid-
ance is to be found in pLavpoy rather
than in the church. But again, who
cares, after all?
Kurt Mohr
Paris, France

AN EXPENSIVE PLACE
I was completely absorbed by the first

installment of Len Deighton's new novel,
An Expensive Place to Die, published in
your December issue. The characteriza-
tions and the atmosphere, not only of mys-
tery but of Paris itself, are all beautilully
done. I am intrigued to know whether
the 1" of the story i1s Harry Palmer, the
reluctant agent of The Iperess File and
Funeral in Berlin—both of which 1 ad-
mired enormously. The hlm of Ipcress
was, ol course, a big international suc-
cess, and 1 am looking forward to secing
the Harry Salzman production ol Fu-
neral. Being a film maker myself, 1 found
the fust installment of the latest Deigh-
ton to have all the “smell” of a successiul
future movie, and I cannot wait 1o read
the remaining installments to find out
whether my nose has led me aright!

Basil Dearden

Pinewood Studios

Iver Heath, Bucks, England

The first-person hero of “An Ex pensive

Place to Die”—which appeared in the De-
cember, Januavy, February and March
issues  of vravsov—is, indeed, Harry
Palmer. On a recent visit to the Playboy
Manston, English actor Michael Caine,
who portrayed Palmer in both “Ipcress”
and “Funerval” expressed his personal

enthusiasm for “An Expensive Place to
Die” and the hope that producer Saltz-
man would purchase the novel as a final
flm in the spy series.

FIDEL—SI ¥ NO

Playboy Interviews are always interest-
mg, but your January conversation with
Fidel Castro deserves a publicservice
award. Both the inoduction and the
interview iwsell, except for a litde nee-
dling by that “Ed.” fellow, were scrupu-
lously fair.

Fidel is no fool. What Arthur Schle-
singer said ol John Kennedy in an earlier
Playboy Interview goes lor Fidel, too: He
seems to Juxuriate in the world of ideas.
Many ol your readers may be alienated by
his Marxist terminology, by his hostility
toward the American Government (sur
prisingly mild though it was) and by cer-
tain of his tacit assumptions that don’t
agrec with their own. Nonetheless, your
presentation could be a step toward easing
the Cold Wi on the southern front. I
hope we don’t have o wait for history to
absolve Fidel; he is a great man and—
stand back, now—a great humanitarian.

Chit Conner
Atlanta, Georgia

It is easy to sce why Castro has limit-
ed his communications with the press ol
the outside world. Only in rLavsOY
could he have been guarameed such a
comprehensive record ol his statements.
You described the interview accurately
when you said it was an attempt “to illu-
minate a darkly threatening presence in
our hemisphere.” The attempt was ex-
remely successful. My compliments to
Lee Lockwood and to rraysoy for a job
well done.

Robert E. Painter
Fresno State College
Fresno, California

Dr. Castro came across very well,
despite your occasional—and often erro-
ncous—<edatorial comments. Viz.: (1) You
wrote in your introduction that *thou-
sands ol Batista supporters were execut
cd.” Where did you (or Time) get your
hgures—NMiam: Beach? (2) When Castro
asked “"What country has achieved peace

PLAYBOY, APRIL, 1967. WOL. 14. NO. 4.
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anything...
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Arpege perfume in the
black ball bottle from $40.
Natural Spray ™ dispenser $6.
Eau de Lanvin from $6.

A Veil of Arpege from $4.

@ LANVIN PARFUMS
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IMPROVE DIMENSIONAL STERED

Presenting

Rubin Mitchell

Lol aast sensationnd pianist in a de mlv'

Let his
tingers do
the talking

Everywhere he goes —
from Basin Street East to
the Century Plaza in Los
Angeles...""Remarkable
Rubin'’ leaves a trail of
wildly applauding critics.

They praise ‘‘his incredi-
ble high noting...the ru-
bato...the boldy mascu-
line style...the shifting
emphasis from bass to
treble, from pragmatic
bluntness to simple
warmth and tender-
neas. %

Joe Price of VARIETY
said he's ‘“the most elec-
trifying pianist I've ever
heard.”

Come under the Mitchell

spell. You'll have lots of
company.

I!COROS

and political suability under the protec-
tion ol the U.S.2" I'm sure he was not
thinking of the deleated  industrial
nitions (Japan and Germany) vou pro-
vided him with editorially. And Formosa,
the other example you presented, is a
counury? (3) You say U.S. atempts to
discourage tade with Cuba are not con-
firmable? Try a copy of Time around the
date Britain was selling buses 10 Cubii.
Thomas McKinley
Flushing, New York

Your interview with Fidel Castro was re-
markably impartial and your interviewer,

Lee Lockwood. showed i veal Familiarity
with  the Cuban  situation. However,
you called the interview a  “virtual

document ol position by Castro.”” My ex-
pericnce (as a Cuban national who lived
three vears under Castro) has shown me
that Communists do not have a wue po-
sition, nor do they obey what we would
call moral and Christian obligations.
Roberto Peraza
Claymont, Delaware

There are many hall-raths in Fidel
Castro’s interview  that merit some  ex-
planation. Two highlights follow:

I. Castro indicated that Cuban exiles
are Cuba’s sociocconomic | ites and
that they would not thrive in an austere
Communist system. The wath is that of
all immigrant groups that have come to
the UL S, none has Lwed better nor had
4 more singular impact in a shorter peri
ad of tme than the Cubans. The way of
the Cuban exile in the American stream
ol lite has been amply documented re-
cently in an extensive study published in
Fortune (October 1966, LExiled Cubuans
on wellore Tasted on this handout for
shorter periods than any other ethnic
aroup on record: it is a fact that once re-
located and - working., many have  paid
back what was given 10 them by wellure
agencies. For  example,  today  Cubans
hold executive positions  in - Americin
businesses as well as hrm footholds in
universities. To s quite clear that the ma-
jority of Cuban exiles left their homeland
bhecause  they  were stifled by  Caswo's
grip on the island and not because they
were lacking initiative,

2. Castro  indicated  that  he  would
have triumphed over Batista's dictator-
ship even il he had alienated the middle
class, because he would have been able
to get support from the “exploited masses
ol workers and  peasants.” This is an
obvious ruse. The lacts are that when he
was left with about five of his followers
after Tus Landing in 1956, the first contin-
gent of 50 guerrillas 1o join him in the
Sierra Maesira mountuns was  ordered
there [rom the city of Santiago de Cuba
by underground leader Frank Pais. The
vast majority ol these recruits were of
petit bourgeois  hackground
later to become his rebel army officers
and are now the present opponents to his

and  were

regime. Tois also a Lact that the transpor
tationt of clothing, medicine. and
telligence reports was done in and ow
ol Batiswa's covdon sanitaive through an
ably organized underground that was in
the hands of muddle-class elements.

It was the growing civic resistance
and terrorism conducted by the under
ground in the ctics that tumbled DBatis-
ta's prestige with the United States. The
members ol the underground openly said
thae Marxism-Leninism was 19th Cenu-
ry dogma. backward and  reactionary.
The Cuban Communist Party publicly
ssucd a document o warn s cadres ol
the  revolutionary  movement  probably
because the Communists followed a pro-
government  policy since Baista had
been their candidiate for president in
previous national election and they had
held posts in his previous caibinet.

It was the need for reforms in fiscal
and  agricaltural mawers that held  the
Cuban middle class in a tvpe of economic
limbo from which it vearned 1o break
Engincors, cconomists, doctors, teachers,
cte.. had 1o find new horizons, new social
and cconomic Tornuts. The middle class
was the drving lorce ol the Cuban revo.
lution in supplving the money and the
leadership that defeated Batsta's dicta-
torship. Casuo recognized these assets of
the Cuban middle class carly in the revo-
lution and played his role ol champion
of middle-class morality 1o the hilt.

Finally, the Cubin revolution is far
from over. Castro’s betrayal of the Cu-
ban revolution is merely an impasse. He
has been unable to meetr any ol the goals
he has promised o the Cuban prople,
and  dissatislaction in his ranks is sub-
ducd only by his dreaded scoret police
and his svsiem ol inlormers. Cuba's
Communist  vegime is alvaid  and in-
While the Communist dictator
stews in his own juice, exiled revolu-
tionarics, now  backed by well-paying
jobs, aim to [ree Cuba by force of anms.

Charles AL Santos-Buch, M. D.
Associate Prolessor ol Pathology
Emory University School ol Medicine
Atlanta, Georgia

arms

selure.

Your imterview with  Fidel Castro
proves, once more, that the type ol logic
cmployed by the Communists is much
more cefhcient thun the classical Western
variety we take lor granted. Using the
former, vou can readily be convineed of
the lollowing lacts:

I. President Johnson is a more dan-
gerous dictmtor than Fidel Castro.

All the wouble that democracics
take in electing their olhcials 15 a waste
ol tme and money. The real democracy
consists in huge concentrations of people
ina ]ml)lic plaza, Mussolini style; and in
the subtle, benevolent, pt::‘mn.'l] inter:ic-
tion between the leader and the masses.

3. The stupid Cubans who fled Cuba
because they did not realize that heaven
on ecarth had arrived were parasitic
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The fragrance for
single-minded men.

elements of a decaying society. (The fact
is that the emigration of seven percent ol
the population of a country for political
reasons is without precedent.  Among
these Cuban “Lumpen”™ came approxi
mately 25 percent ol the physicians, 80
pereent ol the university  professors, 50
percent of the poorer fishermen. Of
course the cane cutrers e not repre-
sented. They had no boats for escaping.)
Fidel confesses he has done a “litdle”

distortion in presenting the American
mation o the Cuban people. But he is
fair. He has balanced this fact by also
doing the converse. Gracias, Fidel.

L. G. Novoa, Associre Professor

University ol Alabana

University, Alabama

MARTIAN CHRONICLE
Congratulations on your choice of lead

ficion in the Janwary issue. Ray Brad-
bury's The Lost Cily of Mars is by far
his best short story to date, Mariian or
otherwise. A Ship of Fools on Mars—
lantastic yer a very real narrative.

Charles D. Bren

Mission Vicjo Company

Newport Beach, Calilornia

LENNY LIVES!

Thank vou lor vour feature Lenny
Lives! (January). Perhaps the most fitting
tribute to the man occurred this past
Christmas in Seattle. Tom Robbins, a
well-known local artist. art critic. social
critic and all-around stud, sent his Aunt
Boo and Uncle Rondo a Chrisunas card
consisting of a photograph of the late
Lenny. Explaining his action in Seattle
Magazine, Robbins said: I thought
Christ’s birthday would be a good time 1o
remind ourselves that men who refuse to
compromise the wruth are still being
crucihed.”

Ron Rich
University of Washington
Seattle, Washington

MAN'S DESTINY
In one short but inaredibly Tucid ar-

ticle (The Crius in Man’s  Destiny,
reaypoy, January), Siv Julinn Huxley
has covered the subjects ol inorganic and
organic  evolution, anthropology, the
population explosion and birth control,
our modern cities that are fast becoming
festering sores on the face of the globe,
environmental pollution, and so on. To
present  this much information in one
article takes a unique talent.

Ronald M. Young, Ph.D.

Graduate Research Assistant

Department of Entomology

Purdue University

West Lalayeute, Indiana

every literate human being in this world
—and  the illwerate could miraculously
become  literate enough  to  share  its
wisdom.
Marvellen Brown
Leavenworth, Kansas

FESTIVAL FAUX PAS
I have read with interest the Decem-

ber artide by Kenneth Tynan entitled
Ouy Maw al the Filin Festtoals. The last
ume I atended the Cannes Film Fesu-
val was e or wen vears ago, when [
won three prizes for a very second-rate
film called Crack in the Mivvor. This du
bious victory was achieved by the politi-
cal activities ol a group of friends who
accompanied me o the festival (Orson
Welles, Julicue Greco and Frangoise Sa-
gan). So if Mr. Tynan saw me at the
Cannes Festuval, it must have been nine
or ten years ago, I am not at all opposed
to lesuvals, as long as I do not have to
personally atend them. 1 think  they
serve a very uselul cconomic purpose and
g_’;(..'n(‘lil!l* "l\ (’lll])(llilfilln })iilll(‘l‘i]:li[‘ﬁ.

Darryl F. Zanuck. President

20th Century-Fox Film Corporation

New York, New York

COX TOUR
Thanks for Harvey Cox” Revolt in the
Church (pravsoy, January). T particular
ly applaud his succinct comments on the
death-ol-God movement: "People still
have plemiy ol questions  they  would
like o ask, if they thought therve was
anvwhere 1o ask them.” To an elder
in a nuin-line-denomination  Prowestant
church, what a challenge!
Tom Hussey
Marunsville, Indiana

Let me take this opportunity 1o ex-
press my appreciation 10 PLAYsBoY for the
recent article Revolt i the Church. 1
believe this 1o be one ol the most authen-
tic and succnct statements of the currem
revolt in the church that T have read. For
the sccular reader (ff, in fact, reavsoy
veaders are secular), this article gives a
clear and rather broad inuvoduction 10
the current vevolt, T wanmt 1o commend
you on your vision and [oresight in
printing it.

The Rev. Don Benedict
Executive irector

Chicago City Missionary Society
Chicago, Ilinois

As churchmen who work in the bu
reaucracy of the church with major re-
sponsibilities in studying, Jistening 1o
and interpreting the emergig  young-
adult generition, it is our observation
that reaveoy is read by many more
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Sir Julian Huxley's The Crisis in young adults  than  dhe  lierature we
Man's Destiny was a priceless New Year's

gift. Il only it could be presented to

produce.
Several young adults have called my

Created for Men by Revlon




ou
‘(\q O‘I
Plymouth is out to W

Sport Fury. Under the luxury—
lightning.

Feast your eyes. See what lux-
ury is all about. Standard equip-
ment includes: Buckets. Choice
of armrest/seat cushion center
unit or sports console. Safe/Flight
instrumentation.

There's more sporting gear.
Sport wheel covers. Sport steer-
ing wheel. Accent striping. Op-

tionally, you can add tachometer,
4-speed manual transmission, and
disc brakes up front.

Comes the lightning. The big-
gest standard and optional V-8s
in the price class.

We're out to win you over. With
our hardtop, shown in soft yellow.
New Fast Top, in dark copper
metallic. Or tempting convertible,
too. So look out, sport.

Sr with Sport Fury.

Plymouth

S
vy
CHRYSLER

MOTORS CORPORATION




PLAYBOY

14

it works

MEN's LoTION
ODISIA

attention to your January article Revolt
in the Churcl, by Harvey Cox. T read
the article and would like to commend
reavsoy {or the piece and for the choice
of author. In a straightlorward manner,
Cox has caught the rhythm and temper-
ature of the winds ol change that are
blowing through the church, Some of us
who are aficionados ol Cox™ writings
occasionally hind him sell-indulgent and
overriding his “secular c¢ity” horse. In
Revolt in the Church, however, he has
caught the wrmotl, dircaton and diffi-
cultics in the struggle Tor an operational
dehinition ol the church in the last third
ol the century.

Ted Mcllvenna

Director of Project Development

National Young Adult Project

Bourd of Education

The Methodise Church

Nashville, Tennessee

Dr. Cox recognizes that “this vounger
generation ol Christians insists that the
church must now either live up o its
words or get out of business.” His insight
is very importint, more important than
many imagine. The luture ol the church
decisively rests upon her sccuring  the

support of a vounger generation  of
Americans, most of whom are neither

mterested in nor involved with conem-
porary Christianity. The ubsence of
vouth in church congregations, the de-
cline of seminary enrollment and  the
persecution of vouthlul clergvmen seek-
ing renewal are unavoidable signs of the
[ailure ol the church 10 enlist such sup
port. Because rraveoy is the most popu
lar magazine among college students and
prolessional clergvmen, the responsibility
of providing information and insight on
this issue becomes an imperative. Let such
excellent articles as the Reverend Wil
liam Hamilion's Fhe Death of God and
Dr. Harvey Cox’ Revolt in the Church
be followed by other journalistic eflorts 1o
explore, to explain and to evaluue the
movement ol church renewal, rrAvsoy
has an ¢normous porential for being a
pionecring spirit in this significant social
change.

The Rev. Daniel Ross Chandler

University ol Soutlern Calilornia

Los Angeles, California

WATCHING BIG BROTHER

I am astonished by Senator Edward
Long's anice Big Brother in America
(rraysoy, January). What gives the Post
Ofhce or the Internal Revenue Service

or any other Government agenov-—the
right to invade the privacy of U5 ¢it-
izens by placing mail covers on personal
correspondence, tapping telephones, hug-
sing homes and oflices, erc. T can only
hope that peayeoy and Senator Long con-
tnue 1o hght against Big Brorher wher-
ever he appears. Without them, we would

really be at the merey of those unscru-
pulous persons in the Government who
use their tremendous power 1o harass and
hurt private citizens instead of atempt
ing to help us as they are supposed 10 do.
rraveoy and Senator Long should con-
tinue their eflorts to fight Big Brother.
Warren Samuel Green
Brooklyn, New York

Senator Long's article should come as
no shock o those who have read vour
Forum. 1o those who live or have lived
in dicttorships of both the East and
West, and o those George Orwells who
have forescen the horror that inevitably
occurs with a paternalistic government
and sociery.

The real shock will come when the
last activist dies, when the last bit of op-
position to the sugarplum great society
succumbs, and when men find that liv-
ing is a convenient alternative to death.

Although never held in much esteem
by the American people (how many
prophets have been?), was Senator Gold-
water [ar [rom the ruth when he said
that he feared Washington more than he
did Moscow?

John Tervell Rowin
Texas A & I College
Kingsville, Texas

I am writing to you in connection with
the arvicle Bie Brother in America that
appeared in the Janwary issue. We were
distrbed o note the velerence 1o the
Orwellian connotation of the term “Big
drother.” We know whar a rempting
rareet Mr. Orwell has set up. However,
we lave been wsing  the 1erm “Big
Brother™ since 1904—long belore M.
Orwell wrote his book 19574, We believe,
as we hope rraveoy does. that the Big
Brother program in over 100 cities in the
United States and Canada has made a
positive contribution 1o the entire field
ol child weltare.

Thomas E. O Brien
Lxecutive Direcior

Big Brothers of America
Philadelphia, Pennsylvania

Big Brothervs of America is obuviously a
force of a different color.

THE ONLY GAME

I really enjoved Gison Kanin's De-
cember siory, The Only Game in Town.
It is rather appropriate that this story
should appear just before the death of
“Nick the Greek.”

It also is reminiscent ol the swory of
the man lound swimming out to sca at
Atlantic City. It seems someone had ber
a million o one that he couldn’t swim
the Atlantic Ocean and the odds were
just too good to pass up.

It is an interesting story of gambler's
psychology, although, in order to make a
story, Kanin has produced an impossible
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The Bacardi rum is ready, and you're invited!
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gambling situation. When Georgie Bene-
fin 100k seven to one that he would get
married, he took it from other profes-
sional gamblers. He is supposed o have
used “heards” 1o bet lor him. but proles-
stonal gamblers, or at least professional
odds Tavers, are mighty cagey individu-
als, and 1 am afvaid that they would
have realized that they were  betting
agpinst smart money and backed ol the
momemt the action got high, Ol course,
this doesn't spoil the story; in lac, it
makes 1L

Oswald Jacoby
Dallas. Texas
Card champ Jacoby is an international
anthority on all gambling games.

TOUCHDOWN TOR ANNIE
I'm certainly glad thae T was sitting
down when Iore December's Litile
Annie Fanny, since it left me in stitches
(which is a pretty good rick, considering
all of them I've had). It was one of the
Tunmiest satires ever. 1 especially liked
the takeoff on mv good [riend, Paul
Your cartoonists should he con-
[ ted on the way they caprured the
actual combat conditions of pro football,
Jerry Kramer
sreen Bay, Wisconsin
Annie sends her love lo crackerjack
Packer Kramer.

PLAYMATE ART
Re January's Playmale as Fine Avi

feature: Dali, Warhol, Rivers, Lanvon.
Schnackenberg, Johnson, Scazal Waessel
man, enquist, Leslie and Gallo cin
keep their interpretations. I prefer the
yeal thing. Thanks for the best rLayBOY
issuce yel.

Albert French

New York, New York

1 was delighted with The Playmale as
Fine Art. Pop artists have often wrned
1o rravsoy [or inspiration, and it thus
scemed hiting and hrilliant that rLavsoy
would acknowledge its role in pop art by
commissioning works by these excating
pnters.

Richard Gangel

Art Director

Sporty Hiustrated
New York, New York

The pictorial in your January issue
dealine with [amous artists’ Interpreta-
tions ol the rrayYpoy Playmate was most
interesting. Especially noteworthy is that
none ol the artists saw the beautilul girls

the way they should be seen—as beautr- TALK SOFTLY J

Tul girls.

RN AND WEAR A GENTLEMAN'S COLOGNE

For further erittical comment on “The

Playmate as Fine Art”" see the letter from
Ay Rand in “The Playboy Forum” in
this issue.

COLOGNE, 4 OZ B.00. 8 OZ. B.00. AFTER BHAVE LOTION. 4 OZ. 3.80, 8 OZ. .00
© 1956 Chaned, Inc., 1 Wasl 571h St N.Y. N.Y.
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You know the look. The look that says
you know where the action is because you
got there first. That says "'winner™ at first
glance, no questions asked.

It's the look you get in every pair of Wright
Casuals, slacks with the in-look designed into
every detail. Like this Mod style—ever-smooth,
Everpressed”™ slacks in shout-out-loud plaid, $8.
Like hundreds of other styles, fabrics and colors
from calm to wild. At good stores everywhere.

Next time you buy a pair of slacks, don't
wonder if it's right...you'll know,
if it's Wright.

ca Sgals

WRIGHT SLACKS Empre State Biog N v N v 10001




PLAYBOY AFTER HOURS

n recent years, the demand for salable

ook manuscripts has far outstripped
the supply. and publishers” nervousness
has been cloguently ('X|1|’L‘\n(-r.1 in the
\ ing lor
unwritten material. Norman Naailer, lor
nnstance., received 5225 0000 against two
unwritten books: James Jones was ad-
vanced S900.000 {or three: and Harold
Robbins, alter receiving STOOO000 for
The belore
thought up the title, was guaranteed an-
other S6.000.000 against Tuture opuses.

colossal advances thevre now

Adventurers he'd  even

Bur in their haste o give away money,
publishers mav be overlooking a gold
minc. by laling o exploit the 15.000 or
s doctoral  dissertations  penned  each
vear by earnest voung American scholars
in search of a Ph.D. We can envision. lor
example. an advance scramble for such a
no-holds-barred study as The Middle Far
of Sand Fizards (submitted at the Univer-
sity ol California), and we have no dif-

heulty mmagining a publishers” haude for

such sure-ive cpics as Interaction Be-
tiveen Women's Clulis and Instifidions
in Greater Lafayelte, Indiana or Social
the Stockyards
written by University ol Chicago

Problems at
thath
postgrads).

Despite the recent Supreme Court de-
cision against Fros publisher Ralph Ging-
burg, a titillating come-on is still the best
sales pitch: and Ph.D. cmdidates across
the nation force,
grinding out racy porential best sellers—
all ol bhona hde docioval disseria
tions—such as: A Histological Study of
the Male Reproductive Nystem of Deca-
Investicalion  of

Chicaco

have responded  in

them

Jpod  Crustaceans; An
Male Pevce ption of Sexuality in Relation
to the Amount of Harr Dvaien on the
Female Head; Inherdance of Male Stevil-
ty mm Table Beets; Matevnal Behavtor of
the Red-Backed Salamander: Sex-Role
of the Examiner in Relation to Sex-Role
Preference in Kindergarien Chitlelren; and
an erotic expost entitled An Investiga-
fion of Trhibition nf Bexly .".-\"hfru'in'."r)u s
a Cause of Some Cases of Non-Reading,

For dimmmutive veaders ol The Litle

Golden Books, we can see a delightlul
childven’s story i Age Structure and
Reproduction of a Feral House Mouse
Populatton  Near  San IFrancisco  Bay,
California. EFntomology's answer 1o Win-
ni¢ the Pooh might well be found in The
Biology of the Chicken Body ouse: and
for harried adolescents, there is that grav-
finneled fish story. Pressure in the Early
Life History of Sockeye Salmon. Ingenue
Florenee  Nighuingales would  besiege
bookstores lor such required reading as
Nursing Experience and the Social Smile
and A Study of the Physical Factors
Affecting the Subcoating of Com pressed
Tablets. The burgeoning fetishist mar-
ket, we leel would really  lreak
out for such aberrational excursions as
The Surface Aveas of the Heads and
Arms of Collese  Students: those
harbor sccret doubis their
masculinity might find sound advice
the wudhing ale of Punyitk Point and
the Avetie Small Tool Tradition. OfF more
unmiversal imterest, and an odds-on choice
lor the top ol the nonfiction charts, would
be that searing sociological eve opener.
The Image of Auburn University Held
Iy Auburn University Undergraduales.

SUre.

and

who about

in the perennially best-selling realm of
biography, there are such can’t-put-it-
down titles as: Matthias Flacius Hiyricus'
Treatment of Fredevick Barbarossa i the
Madeetbure Centuries: The Rise and De-
the Reputation  of
Crabbe: The Relative Frequeney of Far-
the Futuve Tense i
“Tristrvam Shandy™:

cline  of Ceorge

ons Forms  of
and the never-1o-he-
fovgonen Elizabeth Spragne Coolidge—
The Education of a Patron of Chamber
The Farly Race
book-sclling head in The Color Prefer-
ence of 1032 Very Young White Chul-
dren; and those readers not lured by a

Musee: Years. rears its

color come-on would doubtless find ine-
sistible the Dostoicvskvan sweep ol The
Follow-Up Study of the All-States Con-
fevence of the Givl Sconts of the United
States of wmevica, or the TFaulknerian
carthiness ot The Effects of Separating

Maine  Potatoes  into Two Qualily

Grades. In the ever-popular realm of
Iawte cuisine. publishers could have a
gourmer field day with Factors Influenc-
ing the Quality of Home-Canned Mont
HOTENEY Cherries  and  of  Cooked
Jonathan Apples: The Growth-Promoi-
g Value of Turnip Leaf Protein, Alone
and ax a \u;}ph ment to Corn and Carcass
Foaluation m the Live Hog.

Aler culling the cod citalogs ol a
dozen universities lor negleced
nuggets, we have vet to run across what

strch

promises 10 be our Lavorite of the lot,
and the best seller ol them all: The Pro-
Hevation o oclora iserfations as ¢
[} t { Doctoral Disseviations as a

Soporific  Manifestation  of Both the
“Publish o Perish” Syndrvome and the
Post-M_ A Pre-Tenure Depresston, and

Ity Deletevious Fffect on Novth Ameri-
ca's Dwindling Wood Pulp and Rag,
and Military Draftables. Resources.
The Bishop ol Woolwich. in a discus-
sion ol sexual Treedom welevised by the
BBC.

heavenward

sent a few  Freudian  evebrows
when he i
there were “three possible positions™ one
tike in

was

observed

could the mater of sex, but

that 1t madvisable w “bemd over
Dackward.”
-

Sign spotted moa Tokvo hotel: s

FORBIDDEN T STEAL HOTEL IOAW LS.
PLEASE, II' YOU ARE XNOT PPERSON TO DO
SLCH IS PLEASE NOT 10 READ NOTICE,

Asked 1o dassilv his oreations artisti-
cilly. movie producer Max Rosenberg
(. Houose The
Seully is quoted in the National Review

Terron’s of Haorrors,
as replying: “le depends where they are
being showed. At drvive-ins thev're horror
(ilms, at art theaters they're Gothic fan
tasies. and ac film Testivals they are alle-
gorics of the homan condition.”

-

To Whom It Mav Concern, from an
ad in the Minncapolis Sunday Tribune:
“There is a certain kind of woman who
dreams ol having a chaulleur at least six

19
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Why does Renauld still manufacture
sunglasses that look like the ones the
good guys wore in World War 11?

Simple. When you design a classic, you stick with it. Not that we
haven’t made some changes in these great glasses here at Renauld.
For one thing, we've curved the lenses for better protection. Made
them from our exclusive Orama IV® so they're absolutely distortion-
free, 10 times stronger than glass, and lots lighter. Used gold-filled
frames, too. But as far as looks are concerned, these shades would
be right at home in a P-51 (which may be one of the reasons
Renaulds have been approved for in-flight pilot use by 15 major
airlines). Try on a pair of Renaulds at your favorite store. They're
the greateglesunglasses in the world.

Sunglass Spectaculars by

REMN3ULD

IMTERMNGTION3IL

This is Mach | with Orama IV lenses. $17.50 Available in Canada

times a day. For this woman, there is a
certain kind ol store: Peck & Peck.”
-

The Baltimore chapter of Alcoholics
Anonymous is located in the Bromo
Sclizer Building.

-

In the belief that the physical de-
mands of sex pose a threat to health and
longevity, an imaginative scientist has
invented a machine to take the work out
ol copulation. Called a “re-stimulator,”
the device was advertised at the Second
International New Inventions Exposition
m New York as “a pneumatic chamber
that is placed between the external sex-
ual organs of the married couple. This
chamber, as a result of the working ol
the apparatus, fills and empties with air
in a rhythmic sequence. It causes the un-
ion and the separation ol the two bodies
that lie on each other in a horizontal po-
sition; this 1s done in a continuous and
normal manner as required by nature to
this end. The apparatus consists of the
following parts: chassis, motor, transmis-
sion (by belt), compressor  diaphragm,
{lexible tube and pneumatic chamber.”

“From the [foregoing desaription,”
reads the manulacturer’s bhrochure, “it is
seen that it was conceived for the benefi
of humanity. It helps man in a labor of
love, which he has been doing since his
appearance on carth with only the help
of his muscles, without his having re-
ceived mechanical help in spite of the
Irequently sad results of relying entirely
on his own strength.” The advertise-
ment insists that the device can add as
much as 20 years to one’s lile and elimi-
nate  the nced for most domestic
infidelities: “It gives vou all the enchant-
ment and satisfaction of copulation car-
ried out without the extreme urediess ol
overlong excitement.” To reassure those
who pride themselves on  their  tech-
nique, the manufacturer avows that “the
user has fingertip control of the appara
tus, by means of adequate switches, so
as to adapt the motion [3314, 45 and
78 rpm?] to his particular nceds at all
times.” Thus, he claims, the re-stimulator
is “not unnatuwral” and “does not sup-
press the spontancity of the act.”

We find oursell envisioning the vi
carious crotic possibilities inherent in a
merger between the manufacturer of this
ingenious contrapuon and the creators of
two equally olibeat prosthetic devices:
an artificial plastic vagina, available by
mail order rom a shady Los Angeles
medical supply house; and the lovemak
ing machine, complete with  artilicial
phallus and piston drive, constructed by
Dr. William Masters (of Human Sexual
Response fame) for use in his celebrated
St. Louis sex lab. The idea would be o
wire all three together—and simply plug
it in. The makers of this three-part me-
chanical marvel—a boon w the busy



How to buy a high performance
sports car—complete—
for less than $2600.1

Start with a dealer who sells the new Sunbeam Alpine V. You'll find it as advertised
above—and carrying Chrysler's 5-year/50,000-mile power train warranty* besides.

It took British Sunbeam and
Chrysler together to bring it
about, but there it is: a
tough Class F contender for
a mere $2567.1
Alpine V has muscles. A
i =
bigger 1725 cc 45

o

engine :

puts out 100 hp at a comfort-
able 5500 rpm. With twin
carbs, a regeared, fully
synchromeshed 4-on-the-
floor plus quick clutch, O to
60 comes in 12.8 seconds.

5 years /50,000 miles
Alpine V is also built
tosatisfy Chrysler's
famous engine and
drive train warranty. The

f assisted besides!

crankshaft now
has 5 main bear-
ings; a new ail
cooler maintains
lube efficiency at
highrpm; eventhe
exhaust ports are
staggered to dis-
courage hot spots
in the block.

No austerity here

With so much car built into
the basics, the amazing thing
is what else Alpine gives
you for your $2600 or so.

Take brakes. 9.85 in. Gir-
ling self-adjusting discs up
front, 9 in. drums behind.
Generous. And to make
.~ matters easier, they're

L power

lock-to-lock. The wheel also
telescopes in and out and

locks at your fastest, most

ROOTES

Sunea

""*\ = =/,

Wi a heater with
(& 2-speed blower. The

Take steering. E r
A ftast, crisp 3.3 turrs]

comforta-

ble reach.

Take buc-

ket seats.

Alpine's are richly

padded, neatly turned

out in pleated vinyl.

Both adjust forward,

back, up and down,

and the backs recline.

Take room. Alpine has

more than most sports cars

atany price. Even around the

feet (pedals are adjustable)

and in the trunk—two places
you often get pinched.

Etc., etc., etc.
3 , Console with locked
g7 storage well is
7 "'/ standard. So is

| dash is a gem of instru-
mentation. The convert
ible top is self-storing and
easy to work. And so on.
So for the impossible on a

Al
Va¥
CHRYSLER

MOTORS CORPORATION

$2600-type budget, you now
have a place to go: your Sun-
beam dealer's, for Alpine V.

Only thing that meets it for
value is a Sunbeam Tiger
V-8. But that's $1100 more.{

"HERE'S HOW THE SUNBEAM ALPINE 5-
YEAR OR 50,000-MILE ENGINE ANO ORIVE
TRAIN WARRANTY FROTECTS YOLu:

r Motor wanrant

all or

mo 1t
r * ety ™ 15!,
me any such [ hal prov
1l W mi n 1
3 Al an Autho Sunt
55 weihoul cha
bt "
v mariio
| pa

: watt, o
ax ana ditterenbal, and rear whoel
15 HERE'S ALL YOU MUST O0: Giur

L r t normal ca R e ol
yeey 3 month 2,000 males, whichiover
comes st replac nge o liller every
second ol charge; clean carburetor ar hijer
vary 6 months a ace il oviry 2 years;
an crank o werltulalor valv®, and ¢ Qi
insmission  and aslke  lubncant rvery 6
maonths or B,000 miles, whichever comes first
0 y & monthe furnish Gwidence of th
required service (o @ Chrysier Molors Cor-
noralhion Autho Deales and soquest him
10 cortily recemnt of such v ard you
cars milopnge, T warranty all nof apely
10 cars subyeciod i oF other sustaned
high at trials or wads
of ot
L 4] | I price, East Coasi
POE. stalc and focal taeos, shination
ha and ophons datea, West Coast shaohtly
atvo. FOR MONEY-SAVING EUROPEAN
DELIVERY, ask your dealer aboul Sunbeartr
ool

Qe sy Plan,
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the luxury small cigar
5 for 60¢

SPECIAL OFFER TO PLAYBOY READERS

For a little Swagger in your pocket,
too, send $1.00 for this elegant
crested cigar case containing 5
Swagger cigars. Address: Gradiaz
Annis, Box 1122, Tampa, Florida
33601. Allow 2 weeks for delivery.

exccutive and a perlect gilt for the man

who has evervthing but the time—

could then go into lullscale production

lor the consumer market, under the acgis

of the American Mewal Climax Company.
-

When a 67-yearold veteran of both
World Wars dropped out of night school
in Sun City. Arirona, not long ago, his
local draft board ordered him to report
as a school dropout.

-

Adjacent 10 a recent syndicated col-
umn ol goll instruction by  Arnold
Palmer—which thar day advised dullers
o “adjust swing when  plaving into
wind”—the  Boston  Record  American
headlined Palmer’s then-current misad-
ventures on a gusty Australian course:
TARNIE BLOWS UPP TO 75 IN WIND,”

-

In a hopelul spirit, perhaps, the Phil-
ippine government sent Miss Mercedes
Concepadon as its delegate 10 a United
Nations Fertility Conlerence.

-

The Tampa, Florida, Chamber of
Commerce has released a list o area
hospitals that includes this anomalous
iem: “Lily White Hospital (Negro).”

-

Our Best-Laid Plans Award goes 1o
would-be bank robber Gaetan Giroux of
Mountreal. According 10 Maclean mag-
azine. Giroux entered o bank. avempred
to mask his face by pulling a pair of red
pantics over his head, became entangled
—and shot himsell in the leg.

“Double-bed  mauress  in excellent
condition,” an ad i the Fast Villaze
Other read. “Used by littde old man and

little old lady who never. 515."

THEATER

Harold Pinter’s new play, The Home-
coming, is malcvolently mysterious, quasi-
arypuc, comically compelling. Thao s
o say, it is extrmordinarily  Pimer-
esung. In a gray run-down house in
North London live, in sort ol semi-
commumcation. a bluswering  ex-butcher
named Max (Paul Rogers). his incflectual
chaulteur brother Sam (John Norming-
ton) and Max™ two voungest sons, Lenny
(Ian Holm), a dapper, wily pimp, and
Joev (Terence Righyy, a bull-like demo-
lition worker who is studying 1o be a
hoxer. Into the male ménage comes the
eldest son. Teddy (Michael Craig), and
his wile, Ruth (Vivien Merchant). for the
past six years residents ol the U.S,,
where Teddy teaches philosophy. Ted-
dy’s separation [rom his lamily is not just
geographic: it is also intellectual and
psychological. Ruth, too. at first scems
distant, but she once hived in the neigh-

borhood and  presumably walked its
streets for a living: it is her homecoming
as well as Teddy's. In a strangely ritual-
istic [ashion. the characiers abuse one
another (Max greeess his daugheer-in-law
as a “stinking pox-ridden slut™). then use
one another, Eventually the family in-
vites Ruth to live with them as mother,
cook and whore—but the indications are
that instcad ol her being  their kept
woman. they mav be her kept family.
Through all the banter and barter, Ted-
dy stands by as unfeclingly as if he were
watching animals or objeas. The auu-
tude is unsertling. but in order to under-
stand Teddy and the play. they must be
approached on their own erms. which
arc neither realistic nor absurd. Pinter
has a private logic. It is the unspoken.
sometimes cven the unthought things
that he is alter. As the curtain rises on
the sccond act, the men huddle 1o hight
their cigars [rom the same match, then
disperse in o guick. rhythmice, dancelike
patern across the stage, one by one to
rehight Ius agar alone. The author docs
not insist on anvthing. but the svmbols
are there lor the plucking. and there are
miles of meaning between the lines. For
the punny-pinching Pinter, these chavic
ters are surprisingly rich in detail, The
Roval Shakespeare Company  ensemble
ol actors who perlorm The Homecoming
under the direction of Peier Hall are so
exacting and so knowledgeable about
the characiers they portray that it is im-
possible to imagine any other valid fmer-
pretation. Av the Music Box, 239 \West
45th Swreet.

RECORDINGS

Lov Rowls Carryin’ On (Capitol) continues
the success saga ol the rhvihm-and-blues
belter cwonicled in these columns, Rawls
kicks oll the recording with an explosive
run-through of Mean Black Snake, done
in the best blues adivon, and docsn't
ler up till the Tast note of the final ofler
ing, On Broadway, a dinty that has been
well received in both vocal and insuru-
mentil lorm. Lou's a lulu.

-

Contrasts . . . (Command) provides an
elegant showcase for the diverse talens
ol Toots Thiclemans. Guitarist, harmoni-
 virtuoso. composer and whistler ex-
traovdmane. Thiclemans displays all ol
his lacets to advamage in the context ol
asmall group, or backed by a brass choir
or a string section, Indluded here as his
chart smasher Bluesette—still an engag-
ing bit ol business.

-

Presenting Joe Willioms ond Thod Jones /
Mel Lewis: The Jozz Orchestra (Solid Sunc)
15 an allstar production all the way as
Williams booming baritone, riding the

crest ol the JonesLewis sonic wanve,



4711 makes your skin tingle in a very
pleasant way. [t's like a cooling rain after

? hot spell. After the shower,

Splash 1t on after a steamy shower.

Or any time you neced a lift. t k h ‘Nr

After you shave in the morning. a’ e a S 0 er'
During a letdown in the afternoon.
Before you go out in the evening.
Any time.

You see, 4711 1s the refresh-
ant cologne. Quite different from
the perfumed kinds. Tt has a clean
subtle scent that recedes quietly
and discreetly into the background.
While the fresh, invigorating feel-
ing on your skin lingers on. And on. §

4711 is made quite differently, !
too. A Carthusian monk gave us |
the formula back in 1792, and it’s |
been a well-guarded secret ever |
since. (Without giving away too |
much we can tell you that it's mel- |
lowed for a long, long time in oak |
casks. Like good vintage wine.)

So next time you step out of a |
shower, or out of some tight spot,
try 471 1. Slap iton your neck. Your
face. All over.

It's a wonderful way to stay

cool.

Made, boltled and sealed in Cologne —
lhe city of 4711

Sete Distritutors: Colonia, Inc, 41 East 42nd SL, New Yok, 1LY, 10017
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play it by ear,
with . ..

GOLD
\ PLAYMATE
EARRINGS

N Florentine gold
, with jeweled Playboy Rabbit
i bas relief set against a

disc. Smart addition to her

PLAYBOY
JEWELRY
FOR

Jaunty jewelry in handsome
Midas-touched gold finish.

Gold Playhoy Cuff Links,
Code No. )44, $10 ppd.

Gold Playboy Tie Bar,
Code No. J84, %5 ppd.

Gold Playboy Money Clip,
Code No. J64, $7.50 ppd.

Shall wa enclose a gift card in your nama?

Send check or money order to: PLAYBOY PRODUCTS
919 N. Michigan Ave. = Chicago, Illinois 60611
Playboy Club credit keyholdera

may charge to their keys.

sweeps a stack of blues before it 1Wom-
an's Got Soud, Eodd Man Blues. Smack
Dab in the Middle. Hallelujah I Iove
Her So and cight others of similarly
swinging ilk e done to a wurn by this
top-rank riumvirate.

Spanish Rice / Clark Terry & Chico O‘Farrill
(Impulse!), with O'Famill doing  the
arrapging and  conducting and Terry
supplving a happy horn of plemty and
an ocasional vocil, is a Latin mother
lode ol goodies. The personnel is impres-
sive, Joiming Terry on vumper and Fhi-
gelhorn are Snooky Young, Ernie Roval
and Joo Newnman: Barvev Galbraith and
Evercrr Barksdale we on and
among the Latin percussionists is the
legendary Chano Pozo. A very hot timale.

auLrs:

This Is Fran Jeffries (Monwment) hods
the high-llving thrush warbling beaun-
Tullv. Atded by the skitled arvangements
ol Dick Grove and Bill Justis. the
clecuric Miss Jeffries turns her atenuons
o such car-catching balluds as No Moon
At Al Lazy Alternoon. Yestevday amd
Qur Love Is Here to Stay, with Frantastic
results.

-

Several sty shices of soul are served
up this month. Traveler / Ray
Bryant (Cadety leatures the line  lunkv
pianist in an exciting display ol his tal-
cnts, The Fligelhorms of Chok 1oy
and Snooky Young are added to the
rhythm on the le tune and several
others, in an outing that tells it the wav it
is. Soul-cenered vibist Freddie McCov s
positively inspired on Funk Drops  (IM1es
uge), an LI him
quartet and a seprec: the former s en-
hanced by the plaving ol pianist Joanne
Brackeena, while the Laer is noteworthy
lor the presence of an clearic violin
manncd by John Blaiv, My Babe. the
opening iten by the big wroup, seis the
top-drawer tone lor the rest ol the LP.

Lonesome

that las Ironting o

One ol the things that guitanst Gabor
Szabo s going lor him on Spellbinder
(Impulse!) is o superbgne rhvihm section
—Ron Carter on bass. Chico Hamilion
on drums and Latin peranssionists Willie
Bobo and Vicor Pamoja. But the key
mgredient is the tstelul inventiveness of
Szabo himsell, who combines originals
and oldies i a heady amalgam. An esti-
mable LP.

-

Fred Neil (Capitol) presents the under-
ground  hero  (upposedly  influencing
cvervhbody lrom Ivban 1o the MNoomas &
the Papas). someume  Nashville
writer, rhvthm guitarist and hermit (ex-
cept for briel foravs 10 New York and
L. A for bread, he stays secluded in
Coconmu Grove, Florida)., It's an LP tlin
should go [ toward repeating the clier
success ol Neil's Elckwra LP, Bleecker and

SON2-

MacDoucal. Neill does his own marerial
in a gentle and engaging dip into the
folk-rock idiom. The arranging is solid
and the lemured song, The Dolphins, is
the new sound an s best.

-

Don Fricdman reiterates, in Metamor-
phesis [ PPrestige)y. that he is one ol the
most cerebral and sensitive Jazz pianists
around. Friedman is aided greatly by the
presence ol guitist Auila Zoller (bassist
Richard Davis and drummer Joe Cham-
bers round om the quariet). who has an

anazing  rapport with his leader and
shares  the  composing  chores. Jimmy

Giuflre’s e is the only composition
by an oursidor. bue his avaneginde ap
proach fus in splendidly with the work of
Fricdman & Co.

-

A thing of !J('.‘nll} is Stan Getr with
Guest Artist Laurinde Almeida (Verve), Geirs
tenor and Almeida’s guitar are perlecth
suited 10 cach other as they weave their
wiy through a hall dozen Laun lilis,
accompamed by bassist George Duovivier
and  assoried  percussionists [rom  north
and south of the Border.

We commend. as a fine addition o
any  chambermusic  devotee's  library,
Hindel's Twelve Concerti Grossi, Op. 6 (Vi
tor). perlormed by Alexander Schneide
aned his dhumber orchesora, With Handel.
the concerio grosso reached a pinnacle it
was never 1o achieve again. This three
LP album is an inspired elucidation of
the composer’s cloguent accomplishment.

The Wicked Pickenr (Atlantic)  means
Wilson Pickewt. babv. in a rhythm-and-
blucsshouting go-round that s the ne
Plus wltva of the niuv-grity. The Lirgish
group belund Pickert wails hut not near-
Iy so loud as Mr. P, who keeps a high
decibel count going ac all tmes. The ti-
tles of the dosen tunes on hand are of
linde mmport. What counts is that wild
Pickew's chavge anio the hay on cach
OCCasion.

Autentico! / Bola Sete and His New Brazil-
ion Trio (Fauntasy) fhds the renowned oa-
rioca, now working out of San Frandisco.
joined by fellow Brazilians bassist Sclias-
tan Newo and deammer Paulinho, The
melodies are all straight [rom Rio and a
magnificent melding ol jazz and bossa
nova.

-

Sounds! (Capitol) is a sccond serving
of the clecronic shenmigans of Messrs,
Jack Marshall aned Shelly Manne, as the
sttlwart  gunarist and  drummer  tarn
themselves into a two-man band. Manne
does the hon's share ol the work as he
switches from one exotic percussion in-
strument 1o another with the speed and
grace of a gaselle. From the opening
Theme from “Lawrence of Avabid” 1o



Bold. Brash. New.
HolyToledo. what a car!

Fresh out of Toledo—home of ‘Jeep’
ruggedness —comes a new kind of
sportscar. The ‘Jeepster’ Convert-
ible. A sleek, spunky beauty. With
the adventure and safety of ‘Jeep’
4-wheel drive!

You get bucket seats. Continental
spare. Roll-up windows. Add auto-
matic top. Console. Hot new V-6
withautomatic transmission. Power
brakes, even air-canditioning!

And ‘Jeep’ 4-wheel drive is stand-

ard equipment. Flip one simple
lever —and you leave other sports-
cars far behind! Head for the hills.
Down onto the beach. Almost any-
where!

You can choose from
a family of ‘Jeepster
Commando’ models,
as well. Station Wagon.
Roadster. Pick-up. Wide
choice of colors.

) Smooth ride? Bold " .
Jeepster

Family of fun cars

performance? You've got to drive it
to believe it! See your ‘Jeep’ dealer
Check the Yellow Pages.

“Jeepaler’ and “leeater Commando’ are rademarks of sehicles made by and oy by

KAI‘SER Jeep conpann-nan w03 1 ore0

A=
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Listen?

How many
loudspeakers
do you need
for good
stereo sound?

You may already know that
you need at least two speakers
in order to reproduce stereo-
phonic sound. One on the
left and one on the right.

Beyond that, it’s up to you
and your listening desires.
Some audiophiles will tell you
that it takes more than one
speaker for each stereo chan.
nel to give the most faithful
sound. This is true. In a
multi-speaker system, each
individual speaker covers a
specific range of the sound
spectrum, giving the best
possible reproduction in that
range.

On the other hand, some
discerning  listeners prefer a
high quality single speaker
for each channel, or a coaxial
or TRIAXIAL® unitary system.

So you see, numbers alone
are not the answer. The qual-
ity of each speaker is far more
important. The price tag tells
you something about quality,
but listening is the real test.

A good place 1o listen is at
vour Jensen dealer. He'll let
you compare a variety of
loudspeakers in an actuval
demonstration. He can also
help you plan a system which
is within your sterco budget.

{(One of the nice things
about Jensen loudspeakers is
that you have a choice. And
no malter which price range
you choose, you can be sure
you are getting the most for
your money.)

o
Jensen

Jensen Manufacluring Division, The Muter Company
6601 South Laramie Avenue, Chicago, lllinois 60638

The Rain in Spain and right through
the capper, a medley fvom Black Orpheus,
Marshall and Manne are two much,

-

Indigo suits Nancy Wilson perlecaly
on Nency—Naturally! (Capitolj. Operating
from a blues base, Nancy was never
better, as she delivers the hikes of In the
Darle, Sinee I Fell for You (a shameluily
neglected song), Willow Weep for Me
and Alvight, OK, You IWin. The proceed-
ings are under the acgis of Billy May,
who always has maters well in hand.

-

Comlortably in the pop-folk bag is
Bobby Darin: If | Were a Carpenter (Al-
lantic). Five of the wumnes are by lolk-
rocker Tim Harding a brace were penned
by The Lovin® Spoonflul's John Sebas-
tien; Bully St. Marie contributed anoth-
er. A surprisingly but pleasingly subdued
Darin is more than equal to the task (he
practically sobs out St. Marie's plaintive
Until 1t's Time for You to Go) in coming
to grips with vocaldom’s New Thing,

Vinvl remembrances of things past
have graced our turntable in admirable
abundance this month. VSP, a reissuce
label for Verve, has poured out an im
pressive number ol excellent LIs, put
together lrom recordings ctched in the
Fiftics. Soul Mates / Dizzy Gillespie and Roy
Eldridge is an exciting helping of Liulde
Jitez and Diz. working with Flip Phillips,
Ben Webster, Bill Harris, the old Oscar
Peterson  Trio  (guitarist  Herh  Ellis,
bassist Ray Brown) amd drummer Louis
Bellson.  Seul Seurce [catures Machito’s
wild Afro-Cuban band, sturring soloists
Charlic Parker, the alorementioned Phil-
lips and drammer Buddy Rich; the re-
sults are explosive. Pres and His Cabinet /
Lester Young includes the classic Just You,
Just Me and Lester Leaps In (with the
Basic Band). On hand for the festivi-
ties are trumpeters Eldrvidge and Harry
Edison and pianists Peterson and Teddy
Wilson, among others. Stan Getz / Another
Time, Another Place [inds the nonpareil
tenor man in felicitous surroundings: in
a quintet featuring Lionel Hampron, an-
other co-starring Eldridge, a quarter that
threads its way through the hagile joys
of With the Wind and the Rain in Your
Hair and a larger group that indudes
Gillespie and two other hrst-rank tenor
men. Coleman Hawkins and Paul Gon-
silves. The Jozz legacy of Bud Powell is a
poignant reminder ol the late pianist’s
prodigious and pioneering talent. Either
as i osolost or heading a wio. Powell
worked wonders, Alte Blue hrings together
the blues and Johnny Hodges, which is
really a marriage made in heaven, The
Rabbit, in the context of three largish
groups, romps through an idiom that has
long been his special domain. Bur for
the absolutely definitive recording ol the
eminent alto man, dig Things Aint What
They Used to Be, the best LP o date

in the Vicor Vintage reissue  series.
Hodges and a small group of Ellington-
ites fill side one with such memorable
items as the title wne, Squaiy Roo,
That's the Blues Old Man and Going
Out the Back Way. It's 20 minutes ol
pure delight. Side 1wo is made up ol the
Rex Stewart—fronted  Ellington unit in
which the Stewart horn and the 1enor of
Ben Websier are owstanding., Among
the classics veprised: Mobie Bay and
Subtle Slousgh. Another hne offering in
the Vintage serics is The Blue Bechet,
wherein the elder statesman of the so
prano sax (he’s on clarinet on a half
dozen ol the wracks), whose distinctive vi-
brato is a readily identifiable ature,
plays jazz in the classic iradition. aided
and abened by such stalwarts as Tommy
Ladnicr, Earl Hines, Charlic Shavers
and Willic “The Lion™ Smith. A pair ol
Capitol re-pressings bring hack the warm
baritone of the late Nat King Cole and
the musical inventiveness ol lus  trio.
The Lawer hlls The Vintage Years with
such songs as The Frim Fram Sauce,
You've the Cream in My Coffee and the
pretty Baby, Baby All the Time. Nature
Boy is Nat backed by strings—the lamil-
iar Cole of his last vears. The utle bal-
lad, Tendevly, Stavdust and one ol our
all-time favorites. That's A1l are part of
a lush package. A Ewropean re-ciching,
Djunge and His American Friends / Django
Reinhardt (Odcon), arca the mid-Thirties,
features guitarist Reinhardt midst French
musicians  and  visiting  American  jazz
dignitaries—Coleman Hawkins. Bill Cole-
man and Dicky Wells. Hawkins, even
then, was a jazz giant—as this recording
gives ample evidence—and Reinhardr, of
course, was a guitarist of protean stature.
Delinitely an LP 1o pick up on.

DINING-DRINKING

There's an old mvth in the eaing
game that says that the best restaurants
arc the little secret ones run i basements
and in the back of stores by old Tialian
famihlies. Well, s true: s wrue. Man-
Iattan’s Nimth Avenue in the 30s and
40s is givded with a long siring ol Ialian
and Greek grocery stores and food stands.
Supreme Macaroni Company (511 Ninth Ave-
nuc) appears to be, at its [ront. merely
one ol the Iilian grocery stores. undis-
tinguishable from its neighbors. In the
back of the store, Poppa Scuola used o
crank out macaroni by hand. Then he
stuted cooking it for Iriends. Now, m
the back room of the store are about 20
tables and a small kitchen it tirns ow
the most extraordinarily high-quality Ttal-
ian cooking at the most phenomenally
reasonable prices. Momma Scarola still
runs the store out front and oversess the
entire operation with a warm smile and
a irm hand, and Poppa still oversees the
back ol the house. The practical aspects
arc run by son Mike (who holds down a



BLACK FIRE...DEXTER STYLE

Dexter ignites the spring season in blazing style. Deep,
smooth, dramatic black fire upper leather . . . a startling
new color expertly crafted in your favorite genuine mocca-
sins, A perfect match for what you wear, wherever you
wear it. Blaze a trail to your
favorite shoe, department

or men's wear store

for black fire ... Dexter style.

DEXTER SHOE COMPANY 31 ST. JAMES AVE. BOSTON, MASS. 02116

DISTIKCTIVE HANDSEWNS BY

g ]

Shown Above: Genuine Handsewn Yamps Style No.: wop 41-219, right 13-206, bottom 41-233 Beef Roll
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For the store nearest yon, write

SERO OF NEW HAVEN « New Haven. Conn.

sweet
dreaming

Surprise her with this bedtime
confection. Candy-striped play-
male nightshirt with cap makes for
sweetest dreams, all of you. Warm,
cuddle-soft cotton flannel makes a
greal gift for favorite sleepy-time
gals, retiring playmates. One size
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their keys,

daytime job as a production man in the
garment center) and daughter Fave, Every-
body else in the establishment is also a
rclative. There is no menu and the
5. M. C. has no liquor license—vou buy
vour own bottle of wine across the street.,
Each day the Scarolas feature something
dillerent, although they are always ready
to serve the standards. Superl spaghetti
served al dente goes for a buck and a
half, and a remarkable sweak Pizzaiola,
the best yvou'll get in any lalian res-
taurant at any price, goes lor five bucks.
The coflee, made with anisete, is served
in a Woolworth-type wineglass with the
rm dipped in sugar. Service is family
style and informal, with more warmth
than flourish. Monday o Friday, lunch
is served from 12 (o 3, and the crowd is
a mixture ol uptowners and local lolk.
Dinner—every evening, except Sunday,
from 5:30 10 10-—usually has at least
one celebrity in attendance. It's a rare
spot that shouldn’t be missed. because,
like most myths, it probably won't List
forever.

BOOKS

A tantalizing challenge of living in the
American democracy is the lecling tha
il we could only talk to enough people. il
we could only probe the minds and
hearts of evervone from Judy O'Grady 1o
the colonel’s lady—ihen we would Know
What America Is Thinking. The newest
clfort 10 find out what “rvpical Ameri-
cans” think and leel about themselves
and their country is embodicd in Division
Street: America (Panthcon), by Chicago
radio-TV  commentator  Studs  Terkel.
Seventy Chicagoans ol all ages, colors,
occupations,  backgrounds,  persuasions
and prejudices talked into Mr. Terkel's
tape recorder. Their verbatim monologs,
accompanied by briel introductory re-
marks from the compiler, constitute the
book. In an attempt o present an un-
adorned, uninterpreted “crosssection of
urban thought™ (the book's title is sym-
bolic, reflecting the divisions among—
and within—oursclves), Terkel has delib
erately not imposed any structure on his
interviews. One result is that the unwary
rcader (he who sets out o read the book
rather than to dip into i) is quickly lost;
the characiers appear and vanish in such
bewildering succession, Yet this torrent
ol words gradually develops a [ascinating
lifle of i1s own, The book is it sort of
Hydra-headed  Midwestern monster, its
multiplicity ol mouths spewing out an
incredible mixture ol ignorance, fear,
idealism, hate, fuulity, Impr, cynicism,
kindness, filth, beauty, sellishness, aloru-
ism, belief, loneliness. puzzlement, despair
and love. As one imterviewee says: Ul
think this is a real great country | .
the majority ol people like it the way
it is, corrupt, maddening. aggravating.
horrible, we would fight 1o keep it that

v

wav.” I there is a single, general poim
that emerges. it is the truism that in the
worst of us there is a yearning lor good
that makes one weep for the bitter oru-
dites and lost hopes that betav that
vearning. “Suppose  you  were  God:”
Terkel asks a teenage Negro dropout,
who answers: “I'd have it so . . . they
couldu’t kill nobody, They all go out
and work ogether and grow food and
stull. They'd have fun ogeither after
working hard. . And with this, I'd
create a love for each other. Such a love
where it couldn’t be unbroken. This is my
world. But this is dreaming.”
-

The miracle of the rose, as mediocre
pocts never tire of repeating. is that i
springs [rom dung. But in ihe works of
Jean Gener the odors mingle—the stench
of manure, the Iragrance ol lNowers—so
that evil doesn’t merely nourish beauty
but is its very essence. In his second
novel. Miracde of the Rose (Grove), Genet
exalts life at Fomevrault (the  state
prisont in which he is writing) and his
memories ol Meway  (the nearby re
formatory where he spent much of his
vouth), wunslorming the prisons into
temples, their routines into rites, their
inmates into a mystic community  of
saints.  Genet's style sometimes  reseni-
bles the tangled self-consciousness of a
psychodrama with only one character—
himsclf. In lact, in his fivst novel, Ounr
Lady of the Flowers, Genet begins 1o rec-
ognize the squalid reality beneath the lu-
minous blackness ol his Fantasies. But his
vision remains the same—the beauty of
evil, the purity of aime. the saintliness
of sin—for he is sull determined 10
create his own paradise, even if he has
only the basest materials with which 1o
work., Called a thief, he deliberately
anshgures hoodlum lovers into black
knights. The only ascension he knows is
[urther degradation, so it becomes the
mcandescent center ol his mythology, its
victims the archangels ol his religion, its
violent deaths, the birth of gods. Genet
doesn’t swallow his pride, he spits it in
our [ace; he doesn’t conless his sins, he
boasts ol them. His revenge on society
15 that his grathti are cuoved on black
marble—to cHace them. we must also
ellace enduring heauty.,

-

John  Sack’s  bombshell ol a book
called M (New American Library) conveys
more about the day-to-day reality ol the
American involvement in Vietnam than a
marathon debate between hawks and
doves. Sack simply followed an ordinary
company (the “M™ company ol the tile)
from its basic taining in the U.S. 10 its
first combat engagement in the jungles of
Vietnam, and set down the dialog, the
thoughts and the actions of the men
with results that are shattering. Make
no mistake; whatever Sack’s personal
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persuasions when he began his assign-
ment. by the time he sat down to record
it, he was appalled at the human tragedy
of the conflict: ver he keeps his fury
under the tght control of a disciplined
intelligence, never going rhetorical or
preachy, bur sticking 10 the particular
fact, the exact phrase and scene and sit-
uanon. From the early indoctrination
against communism delivered by a Negro
captain (“As you know, communism is—
as you might say—our competition”) 1o
the disillusioning soldier’s leave in the
lleece markers ol Saigon, 1o the sham
“dressing up” in battle gear for visiting
Congressmen, the narrative moves like a
nightmare to the fearful, mistaken first
moment ol combat when voices are heard
in a hut in some small village and a
soldier burls a hand grenade. It rolled
through the door hitting a sort of carthen
Ladile belore it exploded, and [the soldier]
gasped as ten or a dozen women and
children came shricking out in their
crinkled pajamas . . . a Negro specialist-
four, his black rifle in his hands, warily
extended his head in, peering through
the darkness one or two seconds belore
he aried, ‘O my God! “What's the mat-
ter?’ said a second specalist. “They hit a
little givl” and in his muscu ‘ms the
Negro specialist carried out a seven-year-
old, long black hair and littde carrings.
staring  cves—eyes, her eyes are whae
Ivoze themselves onto M's memory, it
seemed there was no white 1o those eves,
nothing but black ellipses like black
goldhish. The duld’s nose was bleeding
—there was a hole in the back of her
skull.” This “incident,” like the rest of
the book, is ugly, personal, [rightening
and unforgettable.

As they say in showbiz when vou slay
the audience. whatr e vou going 1o do
for an encore? Successlul authors have a
similar problem: Having wrinen The
Quiller Memorvandum. a  hair-straight
cuing tale ol espionage in Berlin, how
do you top yourseliz In The 9th Directive
(Stmon & Schuster), the nom-de-plumed
Britisher Adam Hall meers the challenge
with a daring plot gambit—he mranges
no less than a plan for the assassination
ol Prince Philip, the royal regular guy
from London. Awd who's paving to rub
out the duke, in the exotic boroushs of
Bangkokr Nobody but the firm of Mao

T'se-tung and Lin Piao, that's who. The
gunsel 15 a sharpshooting  Mongolian

craltsman ol the old
antagomist  is Quiller, an
emplovee ol the Burean and, in the ulwra-
maodern sivle, crvogenically cool and eal-
culatingly computeroid. He kills with
scientilic objectivity, loves with Tustless
detachment and will die dispassionately
if fate does death decree. All the compo-
nents are here, then, for a tinghing tale of
mternational  intrigue—Cold - War -
ness, a staccato style appropriate to high-
speed narrative and a series ol story-line

named Kuo, a
school. His

shocks—but something is amiss. Through-
out The 9th Divective runs a nagging
sense of improbability. Puppeteer Hall's
strings become visible ume and  again,
and finally inventon vields to contriv-
ance, suspense to predictability. Hall has
not managed 1o upstage himself alter all.

Out of his experience as chairman of a
subcommuttee that has heen tuning in on
tales of incredible elecironicsage listen-
ing devices, Senator Edward V. Long has
written The Intruders (Pracger)—a portion
of which was tapped for last January's
rravsoy. Long presents an cavesdrop-
per's gallery of moral misdemeanors:
Senator Wavne Morse sent his desk lamp
out lor repair; it was returned complete
with listening bug. The Internal Rev-
enue Service has piously forbidden bug-
ging by its agents. meanwhile bugging
taxpayers in conference with their law-
yers. The FBI periodically damns taps,
but it goes en tap-ap-tapping. Clergy
men have been elearonically spied on
and so have doctors conversing  with
their patients. Airlines, manufacturers,
department stores and restaurants have
“momitored”  conversations.  Sometimes
suspicion ol crime has been the ration
ale; other times, the sole motive has
been industrial espronage. Whatever the
alibi, the Senator notes, nosiness s
growing as cavesdropping technology
becomes ever more sophisticated. To
short-tircuit these attempts to invade ol-
fice, parlor and bedroom, Long calls on
his colleagues to stop looking the other
way while the interlopers move in on
once-private  domains. He warns  that
those who believe that “onlv criminals
need fear the bugs” are missing the dan-
ger point. The electronic bell will toll
for all of us one day soon il we don’t shut
it off, he savs, and he says it well.

One day in the late 19505, Willie Pas-
trano, soon 1o become light-heavyweight
champion. boxed a lfew vounds in a
Loumsville gy with a local teenaged
slugger. “You looked awful,” his trainer
Angelo Dundee informed Pastrano alier
the workout. “Ange, it ain’t me,”" said
Pastano. “This kid is a good-looking
hghter.” The kid, ol course, was Cassius
Marcellus Clay L who soon went on 1o
win a gold medal in the 1960 Olympics
in Rome and then. in his 20th hehe as a
pro in 1961 in Miami Beach, defeated a
shy Sonny Liston and becime  heavy-
wetght champion ol the world. Sudden
Iy. like Vietnam. wrban renewal and air
pollution, the “good-looking hghter™ as-
sumed the proportions ol a “problem.”
For he announced that hencelorth he
preferred o be known as Muhammad
All and that he was a true lollower ol the
gospel of the Black Muslhims, An Ameri-
cn sporting public accustomed o mak-
ing idols ol its hoxing champions just
didn’t know what 10 make ol the [eats of
Clav. In Block Is Best: The Riddle of Cossius
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Cloy (Purnam), Jack Olsen. an unusually
literate sportswriter. helps us understand
the makines of an antthero. There arc
tibleaux of his Father, Cassius Clav, Jr..
“aoomnsuure volaino ol o oman” em
hittered bohemian and allected martinet:
his mother, overprotective 1o the poin
ol cliché: his vounger brother. Rudolph
Valentino Clay, at once Cassius’ mentor
and disciple: and Cassius himsell. a bun-
dle of explosive contradictions, paranoii
and Jovable. always suspicious vet oddly
ingratiting. Clav s it least 3 16 white
himsell. in the grand Southern wradition.
but there his mraditionalism ends. Ny
white blood came from the slavemasiers.
from raping. The white blood  hirms,
it hurts. When we was dark, we was
stronger, We was purer.” A singulay
figure—but @iven s bhackeround and
the nonchoices oflered the American Ne
gro. the wonder s that the sporting
pages do not produce more Cassius
Clavs.
) -

“Decency and voluptuousness cannot
exist together,” wrote the anonvmous
Victorim author ol My Secrer Life (Grove).
But since Victorim “decency™ was hy-
pocrisv. Yicorian “voluptuousness” was
called pornography: and this 1 1-volune.
1200-page crotic mumobiography.  onigi-
nally pubhished in only six copies. be-
came  perhaps the most legendary ol
“lorbidden books.”  Itis pscadonvmous,
Tn'!)l-rsc\u:ﬂ author—who was, we e
told, a respeciable married man in his
public lile—"did. said. saw and heard
well-migh evervehing o man and a woman
could do with their genitals.” Estimates
as 1o the total number ol women (Lo say
nothing of men) he dallied with rvange
[rom 1200 o 2000 including women
of 80 nationalives and represematives
lvom every country in the Western world
—"except Lapland.™ Aher vears of only
“simple  belly 1o belly exercises.”™  he
widens, and (lattens, his wastes unul he
has t\puunu(l CVery position in every
combminion in every conceivable trvstung
place—a carnal cornucopia of “miscella
neous  Liscivities.” Despite the writer's
avowed worship ol women, they are
nothing 10 him but -.It_p:rwmnluul or
gans, “heavenly recepracles”™ o be used
and discarded like condoms. Despite lis
grandiloquent  rapiares,  sexual  inier-
course i1s mechanmical and repeunve. The
scarch lor variety grows ever morce des
perate, compulsive and impersonal. be
causeé the women come 1o scem  more
and more alike. The song ol the sirens
becomes a monotonous drone. and by
page 1501, he s willing 1o concede that
“the repetition seems a little wearisome.™
The book is nevertheless a fascanaung
document. not only for its multitude ol
details about Victorian socal life and
sexual mores but for ats revelation of
Victorian  psvchology.  In his  single
minded obsesston with sex, the author 1s
not it rebel agminst his society but s
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victim. For all his erotic candor, he lacks
sell-understanding: for all his experience,
his lile is without emotional resonance.
This book reveals, il further prool were
needed, that one of the results of Victo-
rian hvpocrisy was not only to deprive
love of sex. but to deprive sex of love,
that in minimizing the sexual instincts, i
maximized their distortion.
.

“It must soon dawn on the public and
the Government that the nation’s com-
pulsory system ol miliciry reauinment is
a failure,” writes Bruce K. Chapman in
The Wreng Man in Uniform (I rident). B
Chapman’s book does little 10 hasten the
dawn. There is a good case 10 be made
for abolishing our universal draft system
and switching to a “voluntary military.”
as Representative Thons B Coriis
pointed out to praveoy readers last
February in his definitive article, Con-
scription and  Commitment. Chapmin
correctly shows us that the universal draf
is not really universal, because we need
only about hall the young men who are
actually eligible for military service. This
leads 1o incquities m selection. Wy ot
he asks, depend entirely on volunteers?
It sounds reasonable, but to make the
idea stick, Chapman would have 10 an-
swer the major arguments against it—
and he never does. He never proves thidt
the cost of attracting sufficient volun-
teers by raising soldiers’ pay to compete
with avilumn wage scales would ot he
prohibitive. And he never answers those
who fear a voluntary Army might create
a potentially dangerous cadre of mi wy
pl‘Ofbe‘;lOll'll'- isolated from the American
nuinsorean. Tonstead he creates a0 straw
man that he alls “the draflt lobby™
and proceeds to shoot it down. The drafi
lobby. it scems. is comprised of Seere-
tary McNamara, General Hershey and a
clutch of Pentagon has-beens who like 1o
do things the sunc old way. " The diafe”
writes Chapman, "is probably host to
more mistaken rationales than any picee
ol current  legislation. most ol them
sprung unchallenged out ol World \Win
Two experience, that so colors the think-
ing ol nunv Imllllu.lm and - milicary
men alike.” The opinion may be anti-
McNamara and company, but the prose
sivle s stnaly Pentagonan.

.

At 5:30 aae on Febrnury 7. 1966, two
New York City policemen spotl(-([ i
young man sitting dazedly in his parked

One dose look told them that he
was high on heromn. They took him o
headquarters and then made a0 perfunc
tory scarch ol has ¢ There was nothing
perfunciory about the contents of the
trunk—the body of a young girl. A
squalid, yet not terribly awypical case, it
scemed—drugs. an overdose, death. B
the case took on different proportions
when it was discovered who the prina
pals were. Twentyfiveyear-old - Roben
Laurence Brooks Friede cune from one
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of the wealthicst familics in the counury.
As part of his inheritinee brom Moses
Annenberg, Tounder of the Annenberg
publishing empire. Friede received  a
vearly income of 527.000. The girl, 19
. . . ; 4
E fI t t vear-old  Celeste Crenshaw,  cime [rom
venl COS ,]us pennles a distinguished  Americn familyv - thar
marked its beginnings from belore the
more than beer IlOOk |{’.‘\Uflll10ll. Turned On (New Americin
2 ’ Librarv). by Dick Schaap. is a reconsuruc-
tion of their sad lives, their grim vovage
taste and Sparkle from sheltered upper-class homes 10 a
search Tor “drugs lor excitement and
knowledge and escape.” Writen while

like (}hampagne. the case was still warm. the hook reaches

a high level ol ¢rime reporting. The tal-
. ented Schaap tells the story in lean. taut
. prose that heightens the drama and builds

. the ension. There are one or two break-

. downs in tone: when Schaap tells of
. Iricde’s Park  Avenue partics  where
. “there was marijuana among the Modi-
glianis. pot among the Picassos.” But
fortunately. such cuteness is not habit.
forming. The most revealing aspects of
the book are the vigncttes of the in-
cifectual characters who surrounded the

You and you‘r couple and were unable 1o do anvthing

to help them. Alter her son’s arrest lor
& . g | unlawfully possessing a narcotic drug
bubbl?/er'tharn'thou and for unimentionally killing Celeste
“by injecting her with a narcotic drug.”
. Mis. Exclyn Annenberg Fricde Jaffe dis
att?/tude- passionately amalvzes the case as “an
. American tragedy.” In the end, the doc
tor who had  wreared  both youngsters
throws up his hands and says. “Drugs
terrify the hell out of me.” The story ol
Celeste Crenshaw, dead av age 19 and
sob Friede. alive at age 26. cligible for
parole next October. is cnough to scare
the hell out ol anvhody.

MOVIES

Oh Arthur Kopit, poor Arthur Kopit.
Richard Quine has ruined vour little
playler and we're feelin® real bad. No
wounder Quine waned so long belore re-
lcasing Oh Dad, Poor Dad, Mamma's Hung You
in the Closet and I'm Feelin’ So Sad. Ulnder-
graduate humor is a fragile commodiry.
It may seem to pulse with the hot blood
of vouth. but its Irenzies are sell-limiting
and it rarely vavels well imo the com-
mercial idiom. In Kopit’s case, what he
wrote lor a Hamvard Lok gou a hrlliant
setting from Jerome Robbins in us off-
Broadway production: it became a -
nic plav. a big hit. Madame Roseperde.
her  25yewrold  child  Jomalan,  his
steanv-loined baby sitter Rosalic. ail their
weirdly morbid and  hysterical  adven-
tures in some sticky litde banana vepub-
lic ol the mind were plaved lor just what
they are—absurd  figures  of - levered

CH MP sophomore satire. And it worked. B
when Richard Quine got hold ol it for a

[ s ! s I ’ I | I movic. all bis theatvieal sense apparently
® departed. Firse he decided on a specihc

... LIKE NOTHING ELSE YOU EVER TASTED (EXCEPT CHAMPAGNE) resort on 4 specific cove in Jamaica.
FREE-Two exciting new recipe booklets. Wrile today to Metropolis Brewery of N.J..Inc .Trenlon ©. Dept P-3 | "Then he got Tan Bernard 1o dismantle
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most of the Kopitry in the script and to
rebuild the thing alter some more con-
crete structure of his own imagining,
making what had been amusingly absurd
into something repulsively  grotesque.
Rosalind Russell’s Madame Roscpettle
becomes a  helmeted harpy with no
dramatic excuse for hersell. Robert
Morse's Jonathan, played in rompers and
whiteface, becomes simply cretinous and
nasty. Hugh Grifith. the commodore,
sniggers and  leers, drools and  fiddles,
But the greatest loss is Barbara Harris
Rosalie. The uullating, shocking device
of her characterization in the play was
her embodiment of juvenile sexuality;
she was a child and a whore ar once.
Now she's just a whore, apparently a re-
tarded one. and none of her power in
this role comes over. Quine must have
seen. too late. what he had done. So then
he did something worse. Jonathan Win-
ters, as D, is rejuvenated as an angel,
to intrude on the dialog throughout. In
the middle of a scene, a livdde civdle opens
to one side and Winters says something
like, "I don’t think anvthing 1s going to
happen in the next four or five minutes,
In case you want (o go get some poporn
or something.” It's the sort of remark
that usually gets a Lagh vack on TV,
Some critics thought Kopit's plav was
“sick.” But you have to see Qumgc's
abortion to know what “sick” really is.
.

It is asking a little oo much to accept
Sidney Poitier as a M. Chips of a differ
ent color, but that is how E. R. Braith-
witite, now ambassador o the UN from
Guiana, portrayed himsell in his auto-
biographical novel, To Sir, with Love, and
Poitier 1s stuck with more success in this
tale than might reasonably be expected
1o accrue to a novice Negro teacher in a
rough school for rejects near the London
docks. The saving element is the work of
James Clavell, whose script and direc
tion somchow skirt bathos, despite the
suggestion  that all a dock-walloper’s
spawn ever necded was a saint in black-
lace. Sudney Poiter, unemploved Gui

anan engineer, takes a teaching post at
this tough school. The children are
ghastly, but perfea

a mixed bag ol ar-
rogant almost-dropouts. The world of
ideas is shut 1o them and they o i and
their single scholarly interest is in break-
ing the spirit of their teacher-keeper.
Poitier is paralyzed av first—the Kids are
MonsLers, l}l'l'\('!'.‘\(' ;l]lll ll:ll]g(‘]‘(‘)ll‘\, SO1Nn

ain

[ul and rejecung—and he is not ce
that he can bear o be despised so in-
wensely for so long by so many. But one
day a girl puts a used Kotex on the eoal
stove, and Poitier blows his top. He calls
the girls sluts and the boys ramps; he
throws the extbooks in the wash; and he
explains that [rom now on, observing
certain basic courtesies, he 15 goimg to
conduct every class as a discussion of the
real life thar awaits these “adulis™ in a
few weeks. They will discuss love, hate,
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The new look in fashion . . .
an elegant contemporary
look for gentlemen.
Highlighted by the
distinguishing “Tailor's
Fold’'. In black or
Heather Moss —
fashion's newest
shade of brown.
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French Shriner shoes
$27.95 - $100.00
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443 Albany Street ® Boston, Massachusetts 02118
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TWO MUGH!.

Three new albums, each with a couple of
great artists who just naturally swing together.
Jazz up both sides of your stereo. Pick a pair!

ELLA & DUKE!
Their sensational
concert recorded
on the Riviera! =

2 records for the
price of 1.

ELLA AND DUKE AT THE

COTE D'AZUR V/V6-4072-2*

ASTRUD & WALTER!
Gilberto & Wanderley

. —the girl from

Ipanema and Brazil's

grooviest organist!

A CERTAIN SMILE

A CERTAIN SADNESS

ViV6-8673*

JACKIE & ROY!

Bright new versions of #§

tunes borrowed from The

Beatles and The Lovin" *

Spoonful!

CHANGES
V/V6-8668

Verva Records
is a division
of Metro-
Goldwyn-
Mayer Inc.

sex, marriage, rebellion, death—anything
pertinent to adult life—but they will
wreat one another as ladies and gentle-
men as they do it. In the end, it's dead
sure that not one kid in the class can dia-
gram a sentence. But every one of them
is a lady or a gentleman, with a respect
for himself and & conventional apprecia-
tion ol appearances that he didn't have
before. The hlm laves iwsell in too much
sellsatisfaction at the end, but Poitier,
cleciric personality that he is, almost
makes us believe that such miracles are
possible.

In matters of sex, vou can depend on
the Scandinavians 1o be frank. Also. usu-
ally. heavy-handed. Now comes a Dan-
ish ilm that tries to be [unny about a
boy rcaching sexual maturity at the age
17, and the “Laaghs™ leave
hopping lootprints all over the Eastman
Color. It's called Eric Soya’s *17,” largely
hecause Seventeen magazine might object
Jooth Tark-
mmgton’s heirs might make a cam, bt

ol clod-

otherwise, possibly because

mostly because it's [rom a novel by Eric
Soya. The ume is 1913 in picture-book
Denmark., Ole  Soliolt, agrecable
vouth with bug eyes and brilliantned
livir, thinks ol nothing but sex, sex, sex.
He Keeps getting erections, but by ham-
meving his fists into his aotch, or by
subjecting his private parts to ice-water
baths, he contrives 10 keep masturbation
at bav. On summer holiday with  his
uncle and aunt, he wries every ruse Lo
seduce his prety blonde cousin Vibeke
(Ghita Norhy). but she just dodges and
dips. gigeling goonishly. Ultimarely, aft
er they have bicvced and picnicked and
run and swum and sunned amd eaten
themselves into exhaustion, Ole finally
gets himsell into the young lady’s sack.
He convinces her 10 have sex on the
grounds that "nobodv likes me since
Mother died.” But their umion is brief
and unsausfactory, and Vibeke turns in
preference to her dolly, Doodie. Ole runs
outside, swings hom the wees in his
starchy nightshig, and finally wkes the
obligatory barc-ass swim in the sea, aflter
which he is ht 10 be tied. Now, every
servant girl he sees is prime prey, and, of
course, being in Denmark, Ole 1s never
relused. At the end ol the fihn he is ¢a-
gerly returning o Copenhagen, where his
father's maid impatiently awaits. Ah, let
us mourn lor those dear days ol yester-
year, when for the young master, there
un-mend.

darn

was no bed
.

Peter O'Toole, apparently under the
mpression  that a rimrod
little green-and-white makeup and @
spitty way ol speaking his lines will con-
vey the substance of a mad German gen-
eral, instead provides comic reliel in The
Night of the Generals. A [irm
hand is conspicuously absent from this
version of Hans Hellmut Kirst's novel,
and the dialog has so many ups and

})UHI ure, a

directonial



downs it makes your cars pop. The story
has to do with three German generals—
(> Toole, Donald Pleasence and Charles
Gray. One of them has brutally slashed
and murdered a Polish prostitute during
the German occupation of Warsaw. For
the audience there is never any doubt
that O Toole did it, and will do it again.
But Omar Sharif, as Major Grau ol the
military police, is unsure. Later in the
Woar, all three generals urn up in Paris,
where Grau has heen mansferred because
his criminal investigation in Warsaw an-
noved the murderer. He resumes his in-
vestigation at a time when moste of the
general staft in France is implicated in
the plot o assassinate Hitler: but Grau
presses on doggedly as great events crash
and thunder above his head. To Inm,
murder is not relative, and the death of
a whore is not diminished by the death
ol millions. It is an important theme, but
the focus here wavers from an improb
able love affair between Joanna Pettet
and Tom Courtenay to Christopher
Plummer’s cameo impersonation of Field
Marshal Rommel, 1o a wartime Paris
with no blackout, 1o the alorementioned
clowning of Peter O Toole. The work of
the lesser principals is commendable
throughout, with Donald Pleasence dem-
onstrating what can be done with a role
even when it is inadequately written.
And Gatterddammerung fans, who still
[all for that Achiung! swadl, will be tinl
lated by the gleaming brass and squeaky
jack boots.
L]

Eleven years alter it was made, I Live
in Fear, onc ol Akira Kurosawa's most
sensitive films, is available o American
audicnces. It ofters Toshivo Milune in
a virtwoso performance as a man well
over 60, patriarch of a noisy clan ol
disagreeable tax deductions who are con-
vineed that he is out ol his skull. An un-
tutored, sell made success in the loundry
business, the old [ellow becomes ob-
sessed with the fear that atomic-homb
blasts are going 1o wipe out his family,
He wanits 1o save them by staging a fam-
ily exodus 1o Brazil. His Irantic eflorts in
this regard convinee them that he's gone
round the bend, and they petition the
courts o dedare him  incompetent.
Thoughtlul observers are touched by his
Ivight and are compelled 1o admit that
they are as afraid as he, but lack the
courage to act on their feelings, His fam-
ilv's collective mind is on his will. The
poor old man winds up on the funny
farm, convinced that he has somchow
escaped 1o another plancet and that the
sun he sces every day is actually carth,
burning lor all time. The quesiion Kuro-
sawa puts is simple enough—"Who is
veally crazy here?”

Nobody ever said that a movie has
to be at least 90 minutes long to con-
stitute a “feature,” but that is neverthe-
less the accepted size ol things in current

where the
action Is

You’ll find more action—more of everything at the Stardust. Spend an hour and forty-
five minutes at our lavish and spectacular Lido Revue. Then, catch entertainers like
the Kim Sisters,Esquivel and other great acts in the Stardust Lounge. They’re on from
dusk "til dawn! Have a gourmet’s delight in our world-famous Polynesian restaurant,
AKUAKU. Swim. Sun. Tan. Piay golf at our

championship course. Yes, GO...to your travel

agent. Make a reservation for excitement! Or,

write Reservations Director, Suite 101. Economy s rapdusr
minded? See our "Heavenly Holidays'’ brochure. HOTEL & GOLF CLUB, LAS VEGAS, NEVAOA
1,000 LUXURY ROOMS AT $8 - $i0. PLUS 500 DELUXE ROOMS ANO SUITES
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TUMBLEWEED, BOOTS & SADDLE
AND CLOVER HAY

24 HOUR-SPRAY
COLOGNE-DEODORANT,

Lavish-On Cologne
or After Shave Lotion

GIANT SIZE FROM 53.00
Parfum Lorle, Inc.

15417 MACK AVE. - DETROIT, MICHIGAN

pracuce. The result s that numbers of
excellent shorter hlms never reach an au-
dience, because distributors and commer-
dial houses don’t hind them profuable
and won't book them. Now. in a scheme
called New Cinemeo, Janus Filins is civculat-
ing some ol the best recent short lilms in
a sort ol concert series. avatlable o uni-
versity and college centers, art centers
and auditoriums. The idea is to siring
together several hlms ol varving lengths
on a single program. It will now be
possible 1o sce what Godard. Polanski.
Lester. Trutfaur and manv other lesser-
known but highly imaginatve hilm mak

crs are doing in vandom time spans,
Chris Marker's 27-minute drama fa fe-
fee moves back and forth m time. com
pounding images ol love, horror. reverie
and death in a perlealy coherent though
wildly idiosyneratic narrative. Two Cas-
tHes, o tiny animation of three minutes In
Bruno Bozzeuo, full ol fun, is precisely
long cnough. Covvida Intevdite, by Denvs
Colomb de¢ Daunant, is a collection of
bullhight scenes in slow motion. In wen
minutes it conveys both the  balletic
erace ol the corvda aaud the gnsly siv-
mficance of the conlvontation between
man and bull. Janus owns a wide variety
ol such hlms and will continue to add 1o
the collection.
.

Mark Lane is a New York lawyer
whose principal business for the past cou-
ple of vears has been the defense ol Lee
Harvey Oswald. Lane. interviewed in
these pages in Februarvy, has been called
a proficeer. an exploiter ol a wragic busi-
ness we would prefer o forger. but he
has helped publidze the dehaencies ol
the Warren Report and is largely respon-
sible [or the increased public skepticism
over the way the investigation was han-
dicd. Rush te Judgment is Lane’s home-
movie briel lor Oswald, a pastiche of
lecoures interrupted by charts and inter-
views with all the sophistication ol a
courtroom exhibit. ver it is an impressive
murshaling of doubts as 10 the mnare of
J- Fo R s death, T tends wo the argument
that more than one gun was fived at the
Presidential limousine on November 22,
1963, with the second assailant liring
from behind a picket fence at the top
ol an embankment 1o the rvight of the
motorcade. Lane has put on hilm a num-

ber of evewitnesses, few of whom were
ever called before the Warren Com-
mission, who swer that some ol the
shots came from behind that fence. 1
Oswald had survived and had gone 1o
irial with vigorous counsel. many curious
byways of the allair would have been
more deeply probed. Lane's campaign is
an attempt to cast doubt on the Winren
Commission’s methods and findings, It is
the heart of the advocacy procedure 10
do so. and it serves the public good.
Rush to Judzment is, ciuematically, a ron
ten movie. But its content is disturbing,

Hallucination Generation ought 1o I
clled Hallucmation Exploitation. 1t wells
nothing new about hallucinogens or who
takes them or why, and i aells o grean
many lies, born of the ignorance and ap-
parent indiflerence of the people whe
made the piciure, Nobody who wanted
to travel anvwhere would decam ol mix
mg pot, LSD. heroin, mesaaline and co
caiine in the same water glass. But here
we lave George Montgomery, cist as a
sort ol expatriate Timothy Leary in Ivi-
za, leeding such a ludicrous concoction
to the potheads who hang around hi's vl
Li They themselves are a concociion of
societal dropouts who would put amy
true disestablishmentarian to shame. To
Iviza comes a saawny vouth mamed Bill
{(Danny Stanc). who, supported by checks
from his mother in Sun Frandisco,
scrums around on the beach unul he
meets and marries a nice German girl.
ey go 1o live in Barcelona, but. when
Momma swops the checks. Bill goes 1o
pieces. bugs out on his wile and repairs
to Iviza. George Montgomery.,  guru.
wickedlv involves Bill i drugs,  beis
him ar poker and finally feeds him 1LSD.
While Bill is hallucinating. George in-
duces him 10 commit a robberv, Poor
Bill. poor audience. :

Well. for one thing., there's this onan-
istic young guv who likes swein—nhis, anv-
body's. T just like sweat,” he savs. “See.
I lick mysell here—um.  yum—and it
tastes good.” Then there are these two
lageots who are having such a beautiful
umce on this rumpled bed when two st
tlinglv beauniful givls come in and tie up
one ol the bovs with silk scarves and pull
his  Jockey shorts down 1o his knees
while he writhes around loving . And
there are plemy ol other  things—a
panoply ol pill-popping. jov-popping
and maindfining, leather fenshism. exhi-
bitionism, whipping. Lesbianism  and
honest-to-God  schizophrenia. It's what's
happenimg. babv—at least in the world of
Andv Warhol in The Chelsea Girls. -
hol has all his Iriends from the “lactory.”
his  aluminum-loil-walled Manhattan
silon-stucho. doing what 1thev most like 1o
do. His “technigue” is simply 1o set the
cunera in place and stare with it unil
the hlm rveels vight ol the spool. With
two reels running simultancously, side

by side. the acuon occupics almost four
hours. The veels are unrelated and the
sound track applies to one lor a while.
then 1o the other. without anv special
rcason. The matervial on both soreens s
whatever assorted groups of people hap.
pened o be doing in front of the camera
belore the reel ran out. It is consccutive-
Iv hor shocking. tillating, revolung,
pathetic. funny. Take the case of the

handsome grol, not so  voung anw
more. who thinks he is the Pope. He
comes on. wraps o strap around  us

wrist, produces his “works™ from a paper

sk and shoots something into a vein in



the back of his hand. “Being 1the Pope
isn't casy,” he savs, I isn’t hard either.”
He adentifies his flock: “homosexuals,
perverts of any kind, thieves, criminals—
all those rejeaed by socery. That's who
I'm Pope for.” Then a givl comes m to
“confess.” She suggests he's a phony and
he slaps the hell oot ol her (the only un-
premeditated violence in four hours) and
then plunges into genuine hysteria, He is
a human being going 1o picees before
vour eyes and it is not pleasant 1o watch.
But the camera gvinds on. The Chelsea
Cirls is a movie only because it appears
on filin in & movie house. It is a peep
show. a Treak show. a horor show. It
savs lile's like that or, anyway, Andy
Warhol's lile.
=

Now let us praise Frands Ford Cop-
pola, who at the age of 27 has written anul
tlirvected You're @ Big Boy Now, working
very Last and loose from o novel by David
Benedictus. And let us not omit praise
for Aram Avakian, who edited the work
into the [unny, punchy. contemporary
cartoon it is. For the strong point ol this
production, the [ast-paced pop quality,
the swinging Ivricism that lifts an audi-
ence, lvom gag 1o visual gag, was achieved
m thar quiet room where the scissors are.
Principally we meet Elizabeth Hartman
—skinny and beautiful, as the meanest
givl in the world, Barbara Darling. She
5 mean because a one-legged  albine
physiotherapist  (Michael  O'Sullivan)
stole her maidenhead when she was in
hoarding school. Barbara, now as an off
Broadway coress and rvock-mroll danc-
or. got her revenge by ostealing  his
wooden leg. which she keeps mounted
over her bed. Bur she wants 10 go on
stealing such symbols from all men, and
hier most innocent victim is poor. bespec-
tacled Bernard (Peter Kastner), whose
lather (Rip Torn) is curator of incunabu
Li at the New York Public Library and
whose mother (Geraldine Page) wishes
he would wear his contact lenses. Ber
mard lives on the hifth Hoor of a boarding-
house run by a neurotic lady named
Miss Thing (Julic Harris). who has the
house by virtue of respecting her late
brother's wish that his pet rooster. who
hates women. have a home in perpetnty
on the filth-loor Lainding. This makes i
awkward for Bernard o cmertaimm the
loving Amv (Karen Black)y, or mdleed an
Ludv. Innocent Bernard must be rescued
from his deadly inGunaton with the
deadly Barbara. and love must. il ind
aoway. Ir ds a fantastic sative plaved out
against reallife New York. which s
quite Fantastic as it is. and nothing in the
it is

story is true while everything
true, It is hilarions; it is what nsed 1o be
called “hitersweer,” and it s brilliaanly
plaved by acrors old and pew who could
not be improved upon. It's a movie for
the eyes—amd the eyes have

Mr. Wrangler

For wreal sportswear
(You have to look for the “W™ because it’s silent)

If you want her to laok at you, look first for the silent "W, sign of imaginative
Mr. Wrangler sportswear. The pants scene is no-iron tattersalls or solids. The shirts are
knit and light-weight hopsacking. The jacket, @ super cattan surfer. In calors that get
naticed, all papular sizes. Priced from $3 ta $8. Mr. Wrangler, 350 Fifth Ave., N.Y. 10001
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/" BROOMSTICKS

are for the birds*

(*Birds . ._thal's British 1or chicks.)

And birds dig the look of FORTREL".
Traditional ivy with a bit of British. Sharp-looking
slacks in checks, solids, plaids and stripes.
Pants with Chiswick pockéts and Bristol belt loops.
The kind of styling birds love. And the fit for guys who
getaround. Slim and neat. What's more, this fit
is permanently pressed . .. thanks to FORTREL
polyester and cotlon. Fortrel strength and comfort...
blended in a range of smart-looking fabrics. It's the
latest look. The Broomsticks look. Ask any bird.

MSTICKS

SLACKS BY GLENTUAKS
Glen Oaks, 16 East 34th Street, N.Y.C.

R
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Broomsticks Slacks priced from $B to $11.
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As a college freshman, 1've met many
girls a parues, bur I've had bad luck in
attempts to set up hrse dates with them.
I igure thar il I've been having an en-
jovable conversation with a gl for an
hour or more, 1 shouldn't draw a blank
when 1 osay. “"How about a date nexte
weckend?” Do vou have any hints on
handling this hrst request for a dare?—
E. B. Los Angeles. Calilornia

“How aboul a date next weekend?” s
about the lamest possible way of asking
for one. After an hour of conversing with
a virl. you should be able 1o make an in-
formed guwess about her intevests. When
talk naturally luts upon one of these areas

or Iy sleeved by you lo an aclivity
she might favor—ihe time will be at
hand. Be spectfic as (o wheve you want
to dake her: to a concert, coffeehonse,
dinner and  discothéque, movie, wt gal-
ey, theater, cocktail lounge, cie. If you
keep informed about coents laking place
e Aowen, you'll be armed with a number
of alternatives from which to select those
maost suitable.

bs my impression that the tradition of
the male walking on the curb side of a
girl is now a bit poimless, as the threat
ol horses bounding oft the soeet has
preuy well vanished. Is eosiill necessary
1o follow this uscless and olien awkward
custom. or can | walk where 1 pleasez—
L. G.. Balumore, Marviand.

Providing this curb sevvice s a cour-
lesy as "[}m””r‘.\.f' ay rising when your
date enters the room oy ﬂ”uu'f'u_r,{ her Lo
precede you throueh a doorviay. But these
gestures ave still the mark of a gentleman
and an altentive escort.

My duty in Viemam will soon be
over, and 1 need some advice belore
returning 1o the States. T hine served a
relatively hard tour with the Tst Air Cav-
alry Division. having been hospitalized
twice lor combat wounds and malaria.
When I return. I will be looking forward
to kicks aplenty. bor my givllviend and [
are having troubles. Our leaers seem 1o
shiow that we are losing mterest in cach
other. We've had a low of disagreements,
cven though we never argued when 1
was home, Alwer the havdships 've had,
do vou think it is worth while to ury 1o
pateh up our relatiouship. or should 1
vy something new? Do you think there
is a possibility ol someone clse heing
mmohed>—AV. S, APO San Francisco,
California.

Any cuy sepavated [rom a givlfriend
for a considerable  peviod  of  time
whether he's in Vietnam  or on the
Riviera—1Is wise (0 keep open the pos-
stbelity  that things may  have changed

while he was away. On the other hand,
the fact that you and the girl were com-
patible when you were home makes us
think that the disagreements in your cov-
respondence may well be artificial: As one
unidentified sage put it. “Absence is the
davkvoont in which lovers develop nega-
tives” Keep your letters as positive as
possible from heve on oul and save the
Carguments” for the time when you can
work them out in person.

Hc]p! The loves in my life—good lig-
vor, gourmet food and beamiful women
—are heginning 1o conflict. To pur it
blunily, I'm developing a bad case of
stomach spread long before middle age.
My Vinelat-wating new look.” as a former
female companion sarcastically puc it
isu’'t helping my sex Tife at all. Now that
I'm on a crash dict (no more rich foods),
can vou tell me whar alcoholic heverages
—namely, wines, cocktails, highballs and
Liqueuwrs—have the lowest prool: there
fore, the lowest caloric content?>—F. H.,
Des Moines, lowa.

It's the sweetencrs, not the proof, that
can wreck your battle of the bulge. A
shot —of  So-proof  booze, whether ity
whiskey, gin, vodka, bhrandy or rvum.
contains about 107 calories. But when
mixed into a brandy alexander. the calovie
content weichs in at a hefty 236, Theve-
fore, the drier (he dvink, the [ewer the
calovies. Wines, such as vy whites (cha-
blis, moselle and rhine). dyy veds (chianti,
clavet and  burgundy) and dry  cham-
pagne. are far less fattening than a spar
kling  burgundy  or a sweet  dessert
wine, Limit yows cocktad and highball
quaffing to drmks that call {or a single
shot of liquor and little or no sugar—
Seoteh, bourbon or yye and soda, or a
dry martini or manhaitan. Afterv-dinner
drinks that receive a cordial welcome
from  most aweight  watchers  include
Dramibie, cosnae and  benedictine,  In
case you're wondering, a combie tops
the calovic scale, with a u')'mpping 540
calories per serving.

For a birthday present. T was given a
heavy  knit sweater  with  conwrasting
sivipes on the cufls and bottom. What is
the proper way to wear a sweater ol this
type—culls and waisthand up or down?
—P. 5. Winooski Park, Vermont.

Both down.

l am a young widow with one little Loy
and have gone back o college 10 qualify
as a techer, Some months ago, 1 started
what developed into an inense relation-
ship with a graduate student. 1 want o
pursue my career and am not interested
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You can do the
collectingest things
in slacks if there’s
Fortrel in them.

JERRY SHORE can spot solid good taste at
forty paces. And stitches it right into these
— high-spirited slacks. They're called 1 lappy’s™

" and the reason is obvious. These slacks will
| keep vou happily neat, thanks to Shore-
Pressed Fortrel polyester and cotton. Snappy
colors of oatmeal, whiskey, olive, chili, black
and “new” blue. Sizes 28-35. About $7. At
better stores. For the name of the one nearest
- you, write: Jerry Shore Sportswear, El Paso,

Texas. e
ELANESE QHTHEL

THL  MEARERNG LR

Add a fiber from Celanese and pood things get better

Celancse®  Fortrel® is a trademark of Fiber Industries, Inc.

in marrying again at this point, although
I certainly need and enjoy male com-
panionship. My boylriend wants  very
much to live with me and has suggested
that next vear, when I'll be weaching. |
should take a house and he could live
there as a boarder. I am dubious as o
whether school authorities would “buy™
this. Whit do you think*>—Ms. G. B,
Phoenix. Arizona,

We don't think your pervsonal life out
stde the classroom s any business of the
local board of education, but m all prob-
ability, they would disagree. When most
communities hive an individual to shape
the minds of their childven. they expect
the teacher's moval behavior to conform
to traditional community standards. And
cuen a velatively sophisticated commu-
nity wonld be apt to lake exception fo
the vather obvious bed-and-board arrar ge-
ment your boyfriend s suggesting.

But theve's another, move important
reason than your position as a teacher.
for advising against any such cozy cohabi-
tation—and that's your own son, Childven
become aware of situations such as this
at surprisingly early ages—long before
they are emotionally equipped to cope
with them.

We think you would be wise, both per-
sonally and pruf('.\jmuHH\'_ o conlinue o
maintain separvaie residences, so that your
relattonship with your [riend can vemain
what it should be—a privaie affair.

I'm about w0 purchase a brand-new
pocker billiard wable (regulation size) and
I'd like 10 order by mail a custom-made
cuc that fits me properdy. (I mighe add
that until now. the only type of pool I've
tried is the kind vou dive into.) Are there
any specilic rules vou can pass along [or
sclecting the right weight and length ol
cuc’—P. T., Canton, Ohio.

Nao, .\f!”)‘h"\ becawse a pool cue, like a
golf club. should be selecied by [eel
rather than formula. While some players
with, say. a short veach prefer a long cue
to  give them maximum  control  on
diffrentt shots, others find il awhward.
The cues  of
weights, When your table ariives, gel
the feel of the came by wsing one of the
cues that come with i, They'll be an
average weight and ."t'r:grh Hhtm”)‘ 18 o
21 ounces and about 57 inches long).

sdme S0 JU!' VAYIONS

Whether or not you should move on to
one that's shovteyv or longer, heavier m
lightey depends on how you and yow
fost cue fit ecach othev. After a few
months of steady shooting, visit a well-
equipped bilthavd pavlor that has tramed
mstvuctors. They'll check out your table
technique, ncluding and arm
veach, wlie helping you size up the
stlualton,

slanee

l have been accused ol being  image
consciots. While 1 do not deny than 1
am more acutely aware of my  social



Letters are nice things to get.

What’s not so nice are the letters we get
praising us for something we don’t make.

For example, a woman from Peoria
writes, “you people make a wonderful rain-
coat and I would not feel a qualm to brave
even a storm of grape juice in it.”

We don’t make a wonderful raincoat.

We make the wonderful Maincoat.*

Our whole purpose is to make a coat
you’d be proud to wear anytime, in any
weather, rain or no rain.

Don’t get us wrong. Write. Even if it’s

not complimentary. In fact, we appreciate
suggestions.

When a man wrote, “The !!#*.” but-
tons fell off your raincoat,” we changed to
our Bachelor Buttons®. (They can’t fall
off.)

We answer your letters. We take your
advice. And you
still call our coat o
araincoat. The MCIIIICOCII;

What are  fpy London Fog
we going todo The SHIRE % In solid bone or British

Wlth you? tan, and in iridescent black/emerald,
blue/black, black/brown and black.
About $45. Slightly higher west of the
Rockies. "Londontown’s any weather
coat. London Fog, Baltimore, Md.

Every time we get
a compliment on ovur raincoat,

we get alittle discouraged.
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Just right to
update the
old school

‘on the
button e

Blazer Bultons add new snap and
dash with the sly Rabbit raised on
oxidized silver. Set of seven, $8.50
ppd. Code JY110.

Shall we enclose a gift card in your name?
Send check or money order 10: PLAYBOY
PRODUCTS. 919 N. Michigan, Chicago,
Ilinois 60611. Playboy Club credit key-

)

holders may charge
to their keys.

prestige
for the pack

Playboy's unique cigarette box. A
flick of the finger, cigarette flips
up. Ingenious addendum for home
or office. Finest workmanship in
natural finish solid American wal-
nut. Holds a full pack, regular or
king. Order by Code MMa325,
$12.50 ppd. (sans cigarettes).

Shall we enclose a gift card 1n your name?
Send check or money order to: Playboy
Products, Playboy Building, 919 N. Michi-
gan Ave.. Chicago. Ill. 60611. Playboy Club
credit keyholders may charge 1o their keys.

-

surroundings  than some of my more
boorish acquaintances. 1 do not think
that my tastes in such things as clothing
(impeccable). games (backgammon and
whist). automobiles {expensive). drinks
(Scotch, of course) and female compan-
ionship (lovely and loving) are necessar-
ily pretentious. However. some ol my
colleagues ar 1the office have stigmauzed
me with the accusation that I constantly
project a “connoisscur” image (which 1
do) without actually bheing one. Personal-
ly. I can discount their thoughts as being
somewhat naive and childish. Wanting
to keep their friendship with the under-
standing that my outlook on lile is in-
genuous, how ain 1 diplomatically tell
these people that perhaps their inability
1o understand my viewpoint is due o
their own  shortcomings?—C. V., Los
Angeles. Calilornia.

Why dow’t you tell 1t to your colleagues
at the office in the same language you wsed
to describe yoursell 1o us. and see if they
by your message any maove than we do,
Incidentally. while projecting your “con-
noisseur” image. give thought to Am-
brase Biexce’s anecdolal definition  of
that  much-abused word: A specialist
who knows cverything about something
and nothing about anything else.”

A friend and I have bet ren dollars as
1o which model Rolls-Royce came first,
the Silver Dawn or the Phantom IV. I
say the Phanwom 1V, Who wins'—B. T,
Houston, Texas.

Your [viend. The Silver Dawn was in-
troduced in 19 and was not produced
after 1955, The Phantom IV, a special
long-chassis  stale  car  specifically  de-
signed “for royalty and heads of state,”
was manufactiwved  from 1950 lo 1956,
Only 16 were made.

Ms' clilenyma is this: T have vecently he-
come engaged to a lovely Jewish girl and
agreed to be converted 1o Judaism. But
now she wants me o go lurther—she
imsists that I should be circumcised or
the wedding is ofl. T have strong leclings
against it since I am 32 and have gouen
along fine without the operation so lTar.
Whidh ol us do vou think is being unrea-
sonablez—]. B.. New York, New York.

Your francée. But we think theye is a
middle ground on which you and she
might be able to work oul a compromise.
Your fiancee probably belongs to an
Orthodox or a Comservative congregalion
thoth of which msist on civcumaision for
male conversion (o the faith). You could,
however, be converted by a Reformed
rabbi, who would alvo perform the mar-
rage, without requiring the circumcision
ritual. While Caonseveative and Ovthodox
ralibis would not vecognize you as a Jew,
Reformed vabbis wonld; and your wife
wonld continue to be recognized as Jew-
osh by all three bumches of the religion
—as would your children.

Wbt is the bes way to prevent alliga-
torskin from aging or cracking? 1 have
a pair ol alligitor shoes that are quite
expensive and I'd like 10 keep them
looking like new.—D. 8., Jacksonville,
Florida.,

The best preservative to use on alliza-
tor is puste wax designed for automo.
biles, A pply it sparvingly with a soft cloth,
then polish to a lustrous sheen.

Nut o long ago, a 20-year-old girl 1
had been dating told her family she was
pregnane and thar I was responsible. Her
Father 1elephoned me 1o talk marriage. |
refused o agree that T was the guily
party—in fact. though the girl and T had
had sexual reltions several times with-
out contraception. I'm certain T was in
nocent. About a week Liter the [ather
called again. 0 inform me that his
daughter had undergone an abortion. He
demanded that T pay hall the expenses
—which  were  considerable,  because
they incuded round-trip plane fare for
two to Acapulco. He threatened to make
a lot of wouble for me—with my family
and my employer—if T refused o pav.
Perhaps it's worth S300 w0 get him ol
my back. What do vou think I should
do?—G. L. Nushville, Tennessee.

Since you and the sol had “sexual
relations several times without contrace -
tion,” we're tmpvessed with your certain-
ty that you ave not responsible for the
pregnancy. However, we can't blame the
givl—or her father—for not shaving your
confidence. It secms to us that at some
point you should have acknowledged the
possibility of your vesponsibility (“guilt”
and “innocence” ave not the appropriate
words); then you should have discussed
what part you conld phf}- in a salisfae-
tory solution to the problem. Indeed, i's
not ioo late to do just that. And. under
the circumstances you deseribe. we think
you should pay the S300; not in order
to get the father “off your back”” bui
because you have a moval obligation 1o
assist the givl i such a sitwation. If,
having expressed a willingness 1o accept
this oblication. theie are any  further
threats ov atlempis al coercion, you would
be wise to consult a lawver. Theve arve
legal means to avert blackmail, slander—
and pregnancy. In the future, you'd do
well to familiavize yourself with the pre-
ventive measnres for all three.

Al reasonable questions—from  fash-
ion. food and drink, Iu-fi and sports cars
to dating dilemmas, taste and etiquetle
—awill be personally  ansicered if the
writer includes a stamped. sell-addresed
t,"h‘i'rh.tpg'_ Send all letters to The Playhoy
Advisor, Playboy Butlding, 919 N. Mich-
igan Ave., Chicago, Hlinots o061, The
most provocative, perlinent queries will
be presented on these pages eacl monih.



Wanted _from Main Street to Mandalay:

Martini & Rossi Imported Vermouth.
Extra Dry for exotic Martinis...
Sweet, for inviting Manhattans.
The most...coast to coast.

. }
¢ 9!
)' O i-". . x-.

<=

Happy afterthought: Mc,rtlrw & Rossi is great straight on the rocks.

g i@ﬁm i

OUTSIDE THE U.S. AND CANADA IT'S CALLED EZ{IET VERMOUTH
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For exciting '"Cycle Story

Take Suzuki on a course to nature
and let nature take its course.

For unbounded fun, our spirited
Dual-Stroke engine corrals more hp
than a 4-stroke—with less beckon-
ing. Hup, two. Not Hup, two, three,
four. And new Posi-Force lubing
ends oil-gas mixing for good.

You steal out of town in amazing

i

and colorful Suzuki brochure write: U.S. Suzuki

4

K . i
,J k J 7] o

§

Motor Corp.,

comfort because Suzuki alone in the
lightweight field is spec'd out for
America’'s longer roads and riders.

And you reign over the toughest
terrain on husky shock suspension
(so the bumps aren’t a grind for you,
or two).

Still, Suzuki can't guarantee a
meadow lark. But we do guarantee

nature lover

+ ] i
i e . 4 ¥ ¥

7, Dept. P-4, Santa Fe Springs, Cahf, 96070

Suzuki. Ask about the 12 month/
12,000 mile Warranty. You'll find it
leaves competition at the gate.

Before you buy, solo Suzuki.
The model just your

speed awaits at a
nearby dealer. Make
the scene!

You won’'t be alone!




PLAYBOY’S INTERNATIONAL DATEBOOK
BY PATRICK CHASE

ror A suaMER LArk thats different and
idvllic, visit the tourist resort ol Svet
Stelan on the coast of Montenegro in
Yugoslavia. Easy to reach by car or bus
from the airport at Dubrovnik, all 36
buildings, which occupy the entire tip ol
a tny peninsula, have been converted
mto modern hotel rooms. The medieval
architearure. of  course, has been  pre-
served. Along the winding, mnrow streets,
voull find restavrants. shops and night
clubs. This Tormer hangout of Adriatic
pirates also offers superh litde beaches
where you can laze away the days under
a warm Adriauce sun. Rates range up 1o
SI8 a day Tor two, not including meals.

Already something of a resort for the
Greeks back in the Fourth Century b.c,
the Adriatic island of Hvar, two hours
by ferry from the Yugoslav port of Split
on the Dalmatian coast, also offers excel-
lent accommodations. The newest hotel
there is the Pharos, located on the edge
ol town and [lacing its own private
beach. A complete resort. the hotel has
restaurants, a night cub and a movie
theater. Skindiving and  sailing  excur-
sions can also he arranged.

Sirmione is another lovely European
spot where the main activity consists of
lazy living. Located on Lago di Garda,
just 75 miles lrom Milan, 1t hoasts a ro-
mantic 13th Century castle with swans
swimming in the moat and a ruined Ro-
man villa that may have belonged 1o the
poct Catllus. But more important, it
also ofters serene  lakeside caldés where
vou cmn dawdle lor howms over a ver-
mouth or slice ino onc of the huge
oranges that grow in the region. During
the day vou can swim. witerski and
play tennis, while the evening’s enter-
Giinment mayv include visits 10 the local
hars—several feature live dance bands
—dor a lew rvounds ol alter-dinner
drinks. And you can make the hydroloil
run ceross the lake 1o Riva or drive to
such st centers as Mantovi, Yerona and
Brescia, all within 25 miles ol Sirmione.

For an unusual vacation in France, we
suggest a river-and-canal cruise aboard
the Palinurus. A converted canal barge,
the 100-Loot ship carries 20 passengers i
outside cabins on one-week auises [rom
Paris through the Burgundy vineyards o
Chalon-sur-Saone. The meals and  wine
served (included in the S65-373 b per
person) alone make the wip worth while:
A regional  chel prepares Burgundian
dishes for you to savor while you glide
past the ancient towns, chiiteaux and vine-
clwd hills ol the Burgundy countryside.

Served by “canal liners,” which ofler
such luxury touches as early-morning tea
brought (o your cabin, a trip down

Britain’s mellow old canals is perhaps the
maost peacclul cruise you can take. In
lact. vou ¢ even charter vour own ca
nal boat. complete with caprain, or oper-
ate it yourscll alter briel jnstructions.
Obviously, with a chartered boat, you're

free to travel where vou please—perhaps
on the most beautiful of all Britain's
canals, the Shropshire Union Canal,

which twists 66 miles through Shropshire
and Wales, passing picture-postcard Take
country and fine Elizabethan mansions.
On the quise, you can tie up for a mead
at any number of sleepy country villages
and stroll to quiet inns for a real sense
ol English counury lile.

The art of good living has been care
fully nurtured by Britin's  manorial
families lor centuries. Try it at Great Fos
ters, one ol England's stateliest country
homes, located just six miles from Lon-
don airport. A place of great stone fire-
places and oak pancling. it was once a
huntuing lodge for Henry VHI and a
country home for Elizabeih 1. There
you'll find a swimming pool as well as
tennis courts set in grounds that have
been lovingly Landscaped by successive
generations ol gardeners. The clharge s
512 a day for a modern suite and meals.
Within 12 miles or less are nine great
goll courses and the Ascor race track.

Trail jeeping is last becoming the “in”
sport out West: It's twice the fun and
hall the work of a sports-car rally. In
Colorado, jeeps cin now be remed
any number of mountain  towns, in
cluding Leadville. Aspen and Silverton,
for about 520 a day. Renting agencies or
local chambers of commerce olten pro-
vide mapped itineraries ol forest service
tratls and old mine roads that you <
follow. Or, if you preler company, join a
jeeping club or base at a guest ranch:
AMtany n the area we now adding lour-
wheel excursions o their more  wsual
horsehack jaunts. One jeep wip you i
take tuns lrom Lake City to Silverton,
Ouray and Telluride, through the San
Juan range, past ghost towns, abandoned
mines  and  high-country  lakes  and
streams. But this is no rough-it ride:
There are small towns along the way
where you can stop for a snack or to
stretch your legs. The same applies to a
trip out ol Fairplay, over Mosquito Pass,
tacing the old stgecoach roure hrom
Lauville. Also, a oneday circuit out of
Creede runs 1o Silverton and back, Tol
lowing part of another former stagecoach
route, Now that you know the directions,
pack your Irontier duds and hic the wail.

Forfurtherinformation write to Playboy
Reader Sevvice, Playboy Building, v19
N. Michigan Ave.,Chicago, Il 6061 1. B

TAPERED UNDERWEAR

give
you
that trim
athietic
look

each

TORSO T-SHIRT

SHORTI-SHORT™

TAPERED
TURTLENECK!

Trim fit with side-vents. Short

sleeves. White, Black, Jet Blue,
Corn, Red. S-M-L-XL. $2.50

i T T T— e~ T G T
at your favorite store, or write . . .
ROBERT REIS AND £0. « 350 Fifth Ave., N.Y. 10001
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Full-wing brogue—style 4230 Moccasin with hand-sewn front—style 5264

Walk boldly in BROADSIDES
the rugged young shoes by Freeman

ERE’S THE BOLD, devil-may-care Step out in the full-wing brogue, or for

look for the man with a bit of more casual occasions, there’s the
the pirate in his soul and proud of moccasin with hand-sewn front in
1t. BROADSIDES are built to swash- rich grained leather with notched
buckle their way through life. welt, heavy sole.

FREEMAN

50 FREEMAN-TOOR CORPORATION -« BELOIT, WISCONSIN




THE PLAYBOY FORUM

an interchange of ideas between reader and editor
on subjects raised by ““the playboy philosophy™

PLAYBOY THERAPY

Many ol the leuers published in your
Forum and  Advisor columans relate o
sexual deviations., Judging from the ad-
vice usually given. i s probable that
vour staft is unaware ol new therapeutic
methods for changing a wide range of
maladaptive behavior. including sexual
hehavior. Based on hndings [rom the
experimental  Laboratories, these  tech-
niques—usually referred 1o as “behavior
therapy™—aim more at reconditioning
and relearning than at uncovering pre-
sumably unconscious psvchic conflicts.

I think vou will be especially inter-
ested in the enclosed copy ol a forth-
coming article—a cse veport that illus-
teates the wchnique used in changing
a  longstanding  sadisuic fantasy in a
college studeni—because of the use w0
which I put some of the pictures in
PLAYBOY,

Gerald C. Davison. Ph.D.
Assistant Professor of Psvchology
State University ol New York
Stony Brook. New York

Dy Davison's veport  describes  the
trealment of a maladjusted male patient,
21 years of age amd a senior in college,
who was emotionally incapable of any
“novmal” vomantic or cyolic intervest in
the opposite sex. becawse his fantasies
about  females  Ihad  been  exclusively
sacistic since the age of I, Treatment
consisted of psychothervapy and counter-
conditioning of the patient’s sadistic fan-
tastes—associaling response with
the allvactive tmaves of women in the
pages of viavsoy magazine. while paiving
a strong necattee stimulus with the sad-
om. The treatment lasted ten weeks, at
the end of which the sadistic fantasies of
a decade had been completely ve placed
by healthy hetevosexual ones and the pa-
trent was consideved cured. In the months
immediately theveafter, v, Davison was
able to veconfirm this positive prognosis,
fiding no recuvvence of the sadistic
fantasies tnihrally established in the sub-
ject’s early adolescence.

Dy, Davison’s paper is velated (o pre-
ciony case studies imoolving the modifi-
cation of deviant sexunal behaviar thvough
countevconditioning, reported by Ban-
dura, Feldman, Grosshere, Kalish, Rach-
man, aud Ullmann and Krasner, among
otheys, since 1961, Thevapy of fetishism,
homosexuality and fransvestism has also
heen veported yecently using  sinvilay
procedures (e.p., Davies and  Morgen-
Blakemore,  Freund,  Feldman

erolic

slern,

and MacCulloch, Lavin, Raymond, and
Thorpe), but this case s uwnique n
several vespeets: “To the best of the
atthor's knowledge,” Dr. Davison wriles
inoa brief introduciory pmr:gmph_ “this
s the first veport of the elimimation of a
sadistic fantasy by conditioning meth-
LA i oalso, to the best of our
knawledge, the  first veported use of
rLavsoy's photography as an aid in psy-
chotherapy. But more significanthy. it is
clinical substantiation of the point often
made by Hefner in = The Playhoy Philos-
apliy,” and ve-emphasized on " Forum,”
that the best way of reducing sexual devi-
alion in sociely is (o place significantly
wreater emphasis on lealthy heterosexu-
ality. If, under suitable clinical controls,
coumderconditioning can veplace long-
extalbilished nmfrm'n"b.':'i"." sexual fantasies
and behavior with positive evotic and vo-
mantic images and impulses, if should be
obvious that a society that strongly em
plastzed these more attvactive, appealing
aspects of human sexuality from the out-
sel—that conditroned  positive atlitudes
about sex from infancy and projected
appealing images of romantic ervolicism
at every level of society—would reduce
sexual stchness to a mnimum.

ads. . .

SODOMY FACTORIES

1 would like to comment on a leuer in
vour October Playboy Forum concerning
homosexuality in prisons.

All prison administeations. while nos
condoning homosexuality, will turn their
backs on 1t with the justihication thae it s
incvitable. At the same time, they will
stifle heterosexual inclinaions and, i so
doing. encourage homosexuality. For ex-
ample: The copy ol praviroy that T was
lortumare enough 10 read was a smug
gled copy and 15 conwaband reading, as
e most penitenoaries. The reason thar it
is contraband is beciuse of the pictures
ol healthy American givls that might re-
mind the prisoner ol whan he's missing.
On the other hand. all “bodybuilding”
magazines are allowed and. in some
cases, stocked in the prison libraries. You
know damn well who digs “bodvbuild-
mg” magazines.

A shore dime ago, |
termed i prison jargon “a sleep-out.”
This is a job—lor wustees onlv—where
the work requires @ prisoner 1o sleep o
side the prison compound, With very lit
te imagination on my pare. 1 could have
obtained a female bed paruier. Howey-
cr, hid I been caughe in such an ac, 1

Iid  what s

If you're about
to buy a watch,
why not make

sureit’'s a
1 stop watch

2 time out stop watch
3 doctor’s watch

4 vyachting timer

5 tachometer

6 aviator’s watch

7 time zone watch

8 skin diver's watch

9 regular watch

Why not make sure it's the
Chronomaster by Croton, $100.
Write for free fact book:

Dept. P-4, Croton Watch Co.,
Croton-On-Hudson, N.Y.

CROTON

CHRONOMASTER

GOES STEADY GOES STEADY
GOES STEADY GOES STEADY
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would have been deprived of wrustee sta-
tus and put in solitary confinement. On
the other hand, il a person is caught in-
dulging in a homosexual act. he is let off
with a light veprimand that amounts o
“shame on vou"—not for what he was
doing. but for getting caught.

The average wxpayer who reads this
will say, “So what—stiy out ol prisons il
you dou’t like it.”" But this taxpaver duoes
not realize that he is paving lor a svstem
that is daily turning out into socicty a
new type of misht: the aggressive homo-
sexual ol the sociopath tvpe—a much
different person from  the  ordinary
homosexual.

(Name withheld by request)
Carson City, Nevada

HOMOSEXUAL HARASSMENT

I am the heterosexual ex-policeman
whose  previous  letter 10 you  (The
Playboy Forum, Januay) concerned the
persecution of homosexuals by 1the Los
Angeles vice sqused. Let me sav, Tor the
benefie of readers who missed my carlier
ferer, that I have been running a “gayv™
bar lor the past few vears and vigorous.
ly highting the vice squad's harassment
ol my customers.

You will be proud to know the extent
of the readership of the Forum. 1 have
reccived  support in letters.  telegriums
and phone calls from all over the United
States. Alas. this support surived too late
to help me personallyv: my license w
revoked by the State Board ol Alcoholic
Beverage Comrol in January and. al-
though I am appealing this decision. |
have litde hope ol obtaining justice.

Lronically. a few nights alter closing
my bar (probably forever), my wile and
T were the victims of a hitand-run driv-
eroand 1 had o call the police five times
within two howrs (11 par 1o 1 asn) he-
fore we received assistance. T can’t help
wondering  how  much  quicker  help
might have been available i so much
police-force manpower wasn’t tied up in
harassing  the  patrons and  owners ol
other “gay™ bars.

G. R. Schwartz
Los Angeles. Caliloruia

A

VICE-SQUAD CORRUPTION

There is only one way to eliminate the
“Vice Squad Frankenstein™ (about which
wd in vour January

a reader compla
Playboy Forumy—unamely. o chminue
the Laws thie make vice squads necessary.

Corrupuon has been  the inevitable
concomitant ol vice squands in every city
i the country. It is always casy 10 look
the other  way.  when  protection  is
bought and paid for. Innumerable prosti-
tutes, gamblers, proprictors ol “gav™” bars
and  proprictors of st
wish to operate owside the Liw, hive
Kunown this since time immemorial. Cor-
rupt vice squads justily their existence
by arresting and harassing a lew purvey-

mght bars, who

ors of illicit pleasures who do not belicve
that policcmen should grow rich [rom
their activities. They also concentrate on
the young or naive homosexual who has
not the wit o distinguish between an
houest fellow homosexual and an efiemi-
nate cop.

Eliminate the Taws against adult con-
sensual - homosexuality.  provide  oppor
tunities for legal gambling, restrict the
scope of the prostitution laws. and there
will not be much need for vice squads.
The police manpower thus saved can be
put te work protecting the public against
thieves, swindlers and stick-up men. of
whom there are enough o keep the po
lice busy. We necd protection from such
predators more than we need protection
from harmless prostitutes, gamblers and
homosexuals, Tt is not the function of the
law 10 sce that policemen die rich.

Morris Ploscowe
Autorney at Law

New York, New York

DEATH FOR RAPE
As o humanitanian and nonbeliever in

capital punishment. I can only look upon

the enclosed dlipping as legalized muvder:

A weenaged  ginl who  requested
the death penalty for three accused
vapists got her wish.

Anallmale  jury - Wednesday
night deaced death in the elecric
chair {or three vouths charged with
rape. The decision ook Tour hours,

I carlier testimony. the Miami
Beach gl wld the jurors, “They
should be Tully punished for what
they did. T want them to dic.”

Sentenced 1o death were  John
Smalley. 19, Samuel  Choice, 20,
and Robert Gissendauner. 18,

The semence automatic.
since the jury did not recommend
mercy.

wis

Is rape the most serious crime  there
sz Wouldn't five, wen or lilteen veans'
imprisonment he enough punishmenr? 1
wonder il this girl will be able to sleep
nights alter these bovs are buried.

Thomas Rogers
Forr Lauderdale, Florida

A PROSTITUTE SPEAKS

This is a long-overdue letter of con-
grawlations lor your Playboy Philosophy
imstallment on prostitution (May  1966).

I am a prostitute. a nine-vear member
ol “the oldest profession”—pushed while
being pulled, desired and defiled. loved
at  night and stoned  in davlight. A
daughier ot jov T am not.

Of the many books and many more
articles tlrat [ have read on the subjea of
prostitution, only two weren't completely
balderdash. One is a book. The Hicl
Cost of Lowing: the other is Mr. Helner's
Philosoply installment in reavsoy,

Wit cin be done about the problem?
I don’t know. but I do know there never
has been, nor can there be, one over-all
solution. But then, there's no one vaccine
thae will cuve all sicknesses, cither.

Most people see the situation in one of
two wiavs. They either want us prosccut-
ed and behind bars or they want our
prolession legalized. What a choice! On
one hand we can be placed in prison.
The other chvice is a Government-
controlled ghetto, Should our profession
become  legal and  regulaed. we  will
surcly become a people apart [rom the
rest of humanity. There will be prosti-
tutes for as long as humanity is as it is.
Neither imprisonment nor Government
control s acceptable o us as individual
human beings. So thanks to Mr. Heluer
tor thinking ol us as just that—human
beings.,

(Name withheld by request)
New Orleans, Louisiana

CASTING THE FIRST STONE
Prostitution is not ugly or dirty. Only
the word itsell is dirty, because socicty
has given it such a conmoation. T have
been “in the bwsiness” for three years
now and T consider mysell thoroughly
respectable. T visit my docior every week
and keep mysell dean. Also, T am olten
more than just a bed pariner. I listen o
all kinds of problems—business, home
life. money, cre.—from some ol my regu-
lars. (I handle onlv steady wade—no bar-
room pickups.) T am taken 1o some of
the nicest places as a “showpicee.” All
men don’t want just sex all of the time.
One gentleman in particular has never
taken me to bed. He just needs conver-
sation and someplace 1o relax for an hour.
(Name withheld by request)

Philidelphia, Pennsylvania

INDECENT CITIZEN

The anonmvmous  and  sell-appoinied
“decent”™ aitizen of Miami. Flovida (1 he
Playboy Foran. Ocober T966), makes
the sweeping and untrue assertions that
all prostitwees are disease-ridden  and
that theiv number would multiply il it
were not for legal prosecution.

The trudh is that, olien, prostitutes are
much uicer people than * decent-citizen
letter writers. For onc thing. they are
ustally not sell-righteously aruel o other
hunman beings. Furthermore, the vindic-
tive decent citizen seems o sick-
ness upon prosututes: There is certainly
no medical evidence that experienced
prostitutes are discased. To is usually the
amateur who passes on venereal discase.

A. F. Jervis
Monwreal, Quebe

wish

PROSTITUTION PUT-DOWN

I disagree  wholeheartedly  with  the
lener writer who defended prostitution
in the Ocober Playboy Forum. 1 fcel
that moral stability has to be maintained,



The world just isn't ready for a big cash-
and-carry sex orgy.

I am nof a puritan. I think sex is the
most beautiful thing in nature and, in
mv opinion, il God made anything beter
than a woman. He kepu it for Himsell.
That is why she certainly shouldnt be
put on sale.

James A, Briscoe
Balumore, Maryland

PROSTITUTION AND MARRIAGE
The justification for prostitution  is
plain old liuman natuve. Il there s any
marricd man among your readers who
claims that he has never longed 1o have
another woman. “just for a change,”
then I say he is one ol four things: a
vegetable, a faggot, a liar or dead.
Jeorge Mejeas
Hudson, Florida

WIVES AND WHORES
The answer to both sides ol the dis-
pute on wives and whores (The Playboy
Forum, January) can be put in one sen-
tence. Wives can be. and should be, a
ercat deal more than whores with lile-
time sinecure; but usually they are not.
Gerald Chase
New York, New York

Stanley Eigen's identification of wives
with whores (The Playboy Forum, Oao-
ber) implies that sex is so dirty a thing
that women  give in unwillingly  and
tolerate it without pleasure beciuse they
are given gilts in return. Is Mr. Eigen's
wile really that cold? Or, if he is unnrar-
ried, how can he state as truth that
which he only assumes, rather than
knows from experience? The only wuth
in his letter is that a woman who “holds
back™ for gifts (or 1o punish a man) is no
bewter than a prostitute.

I believe that the majority ol married
wonien have found that the sexual act
and all that it implies is an costasy o be
shared with pride, in mmriage or out. I
intend o teach my dimgleer that sex re-
lations between two  people who love,
respect or simply admire each other are
the highest pleaswie in life

Mrs. Mary Farren
Lynwood, California

Stanley Eigen, in comparing  wives
with prostitutes (The Playboy Forum,
Ocwober), has placed himsell in the com-
pany ol the eminent and  controversial
philosopher Bertrand  Russell, who. in
the essay "Our Sexual Ethics,” fivst pub-
lished in 1936, wrote:

... Exerything possible should be
done to lree sexual relations from

the cconomic  taint. At present,
wites, just as much s prostitutes,
live by the sale ol their sexual

charms: and even in wemporary free
relations, the man is wsually expect-

e¢d to bear all the joint expenses.
The result is that there is a sordid
entunglement ol money  with  sex
and that women's motives not imire-
quentdy have a mercenary clement.
Sex, even when  blessed by the
Church, ought not 10 be a proles
sion, It is right that a woman should
be paid for housckeeping or cook-
ing or the Goe ol children, but not
merely for having sexual relations
with a man. Nor should a woman
who has once loved and been loved
bv a man be able w live ever alwr
on alimony when his love and hers
hinve ceased. A woman, like a man,
should work [or her living, and an
idle wile is no more imrinsically
worthy of respect than a gigolo.

William B. Ncaves
Cambridge, Massachuseus

Mr. Stanley Eigen (The Playboy Fo-
rum, October) must be single or unhap-
pily married. His statement “A wife is,
simply, a prostitute paid room and board
for continuous service™ is the statement
ol a man uneducated in the ways of
married life.

Having been recendly  divorced, I
think I now understand and apprecate
what a wife is. She is not the prostite
Mr. Eigen envisions, but a part of the
hushand. The act of love is not payment
for room and board but a joining togeth-
¢r of both bodies and spirits. Nor is this
act onesided, as Mr. Eigen inplies.

Sex alone does not make a marriage.
Marriage is based on a thousand other
jovs and responsibilities, the first of
which is love. There should be silent
communication between  husband  and
wile; an understanding of cach other's
wants, desires and needs; a respect and
admiration for c¢ach other: a loyaly
through sickness and health, for beuer,
for worse; and a devotion to cach other.

Capt. John W. Cox
Saigon. South Vietnam

PROSTITUTION AND PORNOGRAPHY

In my opinion. both pornography and
prostitution should be legalized. Make it
casy [or the man who neads an outler to
find what he seeks and theve will be no
further outbreaks ol violence such as
happened in Chicigo and Austin. It is
the frustrated human being who eventu-
ally runs amuck and perpetrates a crime
such as killing 8 nurses or gunning down
14 pussers-by.

I dou’t attempt to tell the golfer thin
he can no longer play his [avorite game
simply beciuse 1 don’t like it. Nor do 1
tell the colleges that they are ruining the
vouth ol America with their penchant lor
foothall sames. Tt isn’t uwsually men-
tioned. but 1 can point out more kids
ruined by wo mudch foothall and sports
than by “dirty” books or whores.

Prostitution is for the solid citizen, like
me—the poor seul who is so henpecked
that he gets a piece about once a year
amd then has to promise the sun, moon
and surs in return for it. Prostitution
would be the salvation ol the poor de-
aepit who can scare up a lew bucks for
the whore but would never have the
price of the expensive callgirl.

(Name withheld by request)
Santa Clara, California

The view that both prostitution and
pornograply ave socially wseful was most
recently articulated by sociology profes-
sor Ned Polsky. of the State Uninersity
of New York. Speaking at the annual
meeting  of the American Socrologieal
Association  last year, Professor  Polsky
pointed out that society’s need to chan-
nel man’s sexual instinet vesults in a
conflict betiveen sexual inclinations and
social requiemends. This conflict Is re-
licoed by pornography and prostitution,
since “hoth provide for the discharge of
what society labels antisocial sex, te.,
impersonal, nonmarital sex: Prostifulion
provides this via real intevcourse swith a
veal sex object, and pornography pro-
wvides o wa masturbatory, imagined
intercourse with a fantasy object.”

“Both prostitutes and pornographers,”
Professor Polsky went on, “are stigma-
tized because they provide for socially
illegitimate expression of sex (nonfamilial
sex), yet thew wvery existence helps 1o
make the institutionalization of legili-
male sex in the family tolerable,”

TAXING PORNOGRAPHY

The law that forbids hard-core pornog-
raphy is so powerless as o be ludicrous.
If anvone winis o get stag films, all he
has 1o do is pay for them. Prohibition ol
such material only serves o arouse the
irc of would-be censors. but does not
stop its manulacture or sale.

I feel that there should be no law pre-
venting crotica rom being on the mar
ket IT pornographic material were openly
avanlable, paremis would have an casier
ume than they do now controlling what
their  childven  sece—and by putting a
luxury tax on pornography, the Govern-
ment would stand o make millions.

Jacob F. Von Hocler
Bremiwood, New York

CLERICAL COMMENDATION

I have just  been  introduced 1o
rraveoy and its Philosophy by an ac
quaintance in my district. Apart Irom
the picure content ol your magazine,
which T suspect makes it populin with
most young men, I am sure The Playboy
Philosophy has greac interest for them
also.

I was delighted o read of the plicing
ol rLavsoy i a theological college vead-
ing room by an administrator who stated
Lluntly, *This is what your [uture parish-
ioners are reading and thinking.” [ wish
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the laculty ol my college in England had
done the same thing. Whae lictde biv of
the Philosoply 1 have been able o read
shows me that my Iellow clergy and my-
sell have very liule real contaat with the
imner lile ol voung men.

I am now reading the entive Playboy
Plhilosophy through belore T make any
real judgment upon it It will also give
me smmunition that 1 can present 1o my
fellow derics o show them just why
they are unable to capture the auention
of youth.

The Rev. H. Callaghan
Press and Publiary Ofheer
Diocese o Guvana
Georgetown, Guyana

“PLAYBOY PRIEST"

1 admit to having been rather skeptical
when a dlose Triend. who also happens to
be a member of the dergy (Methodist),
told me that peaysoy is the most influen-
val  seculir magazine among  liberal
churchmen oday. Then | picked up a
copy ol the Columbia Missourian and
read that a local Catholic clergvman has
become so imvolved o the sime social
and sexual debate that vou began in your
magazine that he has become known as
the “Plavboy Priest.” The Reverend Au-
zustine Wilhelmy. according to the story,
has not only studied Hugh Helner's Phi-
losophy. bur regularly lectures on it to
audiences of vounyg people and numerous
members of the dergy. The reason [or
his interest, savs Father Wilhelmy. is that
“A lew years ago 1 found at Washington
Umiversity that the church was alking
about one thing and the students abow
something clse. T asked them what they
talked about and they answered pravsoy.
That's when I started these lecures,

“H so many people are 1alking about
Helnmer and so many are concerned . . .
we have an obligation o find out what
this man is saving. lor he must be saving
something in tune with socicy.”

Ray Lipscomb
St. Lows, Missouri

JESUS AS A PLAYBOY

Some time ago 1 decided o find out
lor myscll what praveoy was all about. 1
read all of Helner's articles, from the be
ginning o the present. I was siruck by
the erudite presentation of the miaterial
and T was surprised w find mysell basi-
cally—olen totally—in agrecment with
his vicws,

Helner has donc a terrific job ol expos-
ing the stupid, hypocritical antisex bias of
our culture, which is basically anti-Bibli-
cal. Swinburne wrote: “Thou hast con-
quered, O pale Galilean: the world has
grown gray [rom thy breath.” Buu it
wasn't Jesus who was gray—I[ar from it
It was a Loge segment of lis followers.
True Christian ethices and morality, 1 have
conicluded, are not at all incompatible
with Hefner's philosophy as [ar as its

general viewpoint is concerned. A Chris-
tian can be an ascetic il he wishes, but he
can also be a Helner tvpe of playboy.
Most professed Christians live The Play-
boy Philosophy anyway: most clergymen
in their fashionable parsonages live more
like playboys than ascetics. T am pre-
pared 1o argue that Jesus himsell was
somewhat ol a playbov. the way Helner
uses the word, and which he delines as
follows: “Is he simply a wastrel, & ne'er-
do-well, a fashionable bum? Far [rom it.
He can be a sharp-minded voung business
executive, a worker in the arts, a univer-
sity prolessor, an architect or engineer.
He can be many things, providing he
possesses a o certain point of  view.” (1
would add: He can even be the Son of
God) “He must see lile not as a vale of
tears—Dbut as a happy time: he must take
jov in his work. without regarding it as
the end and all of living. he must be an
alert man. an aware man, a man of 1aste,
i nEnn sensitive 1o pleasure. g nun who—
without acquiring the stigma of the
voluptuary or dileniante—cean live lifc 10
the hilt.” The Bible says: “There is a
ume o embrace, o tme 1o refrain”

Jesus said we should love our neigh-
bors as we love onrselies. This coincides
with  Helner's enlightened  sell-interest.
Josus was against “meaningless  selfless-
ness” (Heluer), He loved life and did
not  believe i making  things 1ough
for himsell just for the heck of it. He
liked 1the company ol women (Mark
5:10-41). He loved some of them (John
11:5). (The word agapan heve must have
a more exclusive meaning than aliruism,
as otherwise it would be pointless, since
Jesus naturally, in the altraistic sense.
loved all men and women.) He loved
good food and good wine (Luke 7:34,
5:39) and good grooming (Mark 14:3).
He Joved nature. He worked hard and
he knew how to relax, usually by “lving
at table.” which we know in Jerusialem at
that time was an claborate. scrumptious
affair, comprising up o 80 different
dishes, wine and sweets alwayvs included
(Matthew 9:10. 26:7, cic).

Jesus castigated  the sellstvled  puri-
s ol his day (Luke 11:16). Docs not
Jesus fie preuy well (though not wotally)
Helner's description ol a plavboy? Sure,
he went 1o the aoss, but he also had a
lot ol Tun. How Lo have his disaples
strayed [rom his glorious example! Jesus
hated pain and cured the sick. To him
pleasure was indeed preferable to pain,

Il T had the space available, I could
prove that Saint Paul vather than Helner
trned women into some sort ol conven-
icnce or accessory, less than a lull per
sonality. He told them 10 be subject to
thewr men and he ilatly stued that wom-
an is here lor the sake of man (1 Corin-
thians 11:9). Did Helner ever say this?

I disagree with Helner when he sug-
gests thar premarical chastity leads 1o
sexual marital problems. It may do this

in some cases. but it did not in my mar-
riage and, I am sure, in manv others. 1
also disagree  with Helner's  basic as-
sumption that morality must be based on
rcason rather than revelation. Bua this is
my bias. Others may have their own
bias. This is a minor point. as it does
not alleae the general viewpoime of The
Playboy Plddosophy, with which T entively
agree.

The Rev. H. L. Wipprecht
The United Church of Canada
Cobalt, Ontario

PLAYMATE AS FINE ART

There s a sorry comtradiction between
The Plavboy Plulosophy and the sl
prosented in vour January issue under
the utle The Playmate ay Fine Art. 1
disagree with many aspears ol The Play-
boy Philosophy, but 1 agree (at least
m genceral werms) with ws stared ineen-
tion: thar man should cnjov his lile on
carth and that sex should he regarded
48 4 proper. mnocent. mspiring part of
his life.

If this is what the Plavmate ol the
Month is supposed to svmbolize. it s
regrettable o see you publish “interpre
tations” that symbolize the exact oppo-
site. The only real artist in the bunch
is (or was) Dali. whose contribution is
not up o the best ol his former stand
ards. As for the rest of the swalf, observe
its resemblance 1o the art of the Middle
Ages. Both come Trom the same view
of lile. from a profound hatred for man
and lor this earth: the deliberae distor-
tion of the human figure into an ept.
grotesque.  unappetizing  object—the
stress on ugliness and  oudeness.  the
remment of woman as a gavgovle. That
collection is not a gav joke: It is a mor-
bid sneer direcred specifically at human
cijovment.

Another item of The Playboy Philoso-
Py is its intention w0 serve as a voice of
vouth. as a rebel against the emrenched
prejudices of the status quo. Thn sort
ol “art” Is the status guo of 1odav, the
remnant ol o dving trend. the stale. con-
vennonal ouwrpur that one can see any-
where. rom subway ads on down.

There's mo shock value lelr in inepu-
tude. What wonld shock people today is
a sight ol craltsmanship.

May I adl vour attention 1o a glimpse
of the new in the held ol actral fine are.
o an artist who projects a view of life
similar to vour philosophy. but expresses
it with a virtnoso echnique: José Manucl
Capulewi. Capuleti is a young Spanish
artist who lives in Paris, whose American
lollowing is growing rapidly by word ol
mouth. (His Luest exhibition was at the
Hammer Galleries in New York. No-
vember  15-26. 1966.) What s partic
ularly signihcnt, as a wrend ol dhe
futare, 15 the Tact that he s aracung a
Luge numbey ol admivers among  the
young,

(continued on page 170}
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O.K.MEN,1ts NAME IS:

S WITH, UH,
TROMBLEE”

FRAID that they are going to laugh at you in the locker room, is that it? =~ Look at it this
way. After you buy it (for about *8) you can call it anything you want to; it’s a free country;
as long as you have about $8. * The shirting itself is Chambray, which we’ll grant you isn’t terribly
butch sounding either, but it is some nice, manly cloth all the same; really, ask anybody. = Say!
not to change the subject, did you notice the distance between the stripes? Very far. To give you
an idea, if ants played football these would be five yard lines. ..+ Look, it’s a swell shirt, a
Tromblee (button-down pocket and collar), with short or long sleeves, and everything. And if you
don’t know where Eagle Shirts are sold Miss Afflerbach at the address below will be glad to . .
Hey, you didn’t turn the page did you?

@ 1967, EAGLE SHIRTMAKERS, QUAKERTOWN, PA. 18951 (ONE MORE THING BEFORE YOU GO, WE HAVE LOTS OF OTHER SHIRTS, SO IT'S NO SKIN OFF OUR
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MNo. MM307. $20. D.The Playboy Gourmet (an expert guide to food and drink), Code No. BK107. $12.50. E.Cocklails for Two Set. Regular Sel {includes pourer. two glasses, stirrer),
Code No. MM302, $5. Deluxe Set (includes, in addition 1o above. snack tray, knife and cutling tile). Code No. MM303, $15. F.Cocktail Napkins by Cole (pack). Code No. MM301, $1.
G. Playboy Playing Cards (two decks, boxed), Code No. MM316, $3. H.Playboy Matches (personalized). Code No. MM313, $3. | Playboy Beer Mug, Code No. MM319, §5. 1. Playboy
Coffee Mug, Code No. MM320, $2.50. K Playboy Party Pack (swizzles, picks, napkins), Code No. MM317. $3.50.

Shall we include a gift card in your name? Send check or money order to:
PLAYBOY PRODUCTS DEPT. B 919 N. Michigan Ave. Chicago. llineis 60611
Playboy Club credit keyholders may charge lo their keys.



PLAYBOY INTERVIEW: ARNOLD TOYNBEE

a candid conversation with the eminent historian and outspoken adversary of brinksmanship and U.S. “imperialism”

Hailed by many scholars as the great-
est historian of the century, assatled by
others for what they consider an obses-
ston with dead vathey than living croili-
cations, and for his insistence that the
Western aworld may collapse unless it
rediscovers a sense of .\pirémﬂf purpose,
Arnold Joseph Tovnbee, al 77, s one of
the most brilliant, distinguished and con-
troversinl of living  Englislmen.  Best
Eknown as the author of = A Study of His-
tory”—a prodigious attempt, which oc-
enpred him for 27 years and [ills a dozen
weighty volumes, lo chronicle and assess
nothing less than the entive vecorded his-
tory of mankind—Toynbee iy also an ac-
knowledged anthority on contemporary
mdernational velations and a conteniions
critic of American foreign policy in par-
ticular. He was a member of British dele
gations to peace conferences after both
World Wars, and for much of lhis work-
ing life has superoised the annual survey
published by the Royal Insitinie of Inter-
national Affaivs in London,

Althoush Toynbee's eminence and ac-
complishments ave bevond dispute (he o
a Companion of Honov, a title granied
by the Queen for owlstanding literary
achicoement or public sevvice, and bears
honovary degrees from Princeton, Co-
lumbia, Cambridge and iy oawn univer-
stty, Oxford), other listorians hove for
years been attacking his theories, in de-
loil as well as in desicn. When the last
Jour volwmes of A Study of History” ap-
peaved. the  prominent Duich  scholar
Pictey Geyl dubbed them “a furtheyr in-
stallment of the same maddening profu-
sion of vastly learned examples, stated in

0

jw}

“America Tas been stivving up China;
she has been as nasty to China as she
can  be. She has been sticking  pins
into the tiger, and then saving, ‘Look
whal a [crocious tiger il is—il reacts.””

an attractive or im pi"r.\'.w'r'r, but fr('qm'n."—
Iy slipshod fashion and proving exactly
nothing.” The British historian A. J. P.
Tavlor, writing en Toynbee's hook " East
to West.” averved that s colleague *dis-
liked contact with hife. . . . Toynbee is
an e_\-,'mn-irm.-, a rootless man, alien
coerywhere and . .. at home only among
the ruins.” Toynbee, however, credits his
classical background  with  giving  him
“u mental standing ground ontside the
teme and place o selich T happen to
have been born™ and “a lhifelony con-
owction that human affaiys do not become
intellicible  until  they wre seen ay a
whole.” -

Western croilization can excape the fate
of Babylon and Rome, Toynhee helicoes,
if the p('nph‘ of the West accept s
thests that “onr choice is going to be nol
between a whole world and a shredded-
up world, but between one world and
no world.”  He o prophesies “that  the
huwman rvace is going to choose life and
cood. not death and el 1 therefore be-
licve in the tmminence of one world, and
I believe that, i the 205t Centwry, hu-
man life is going to be a unily again in
all ils aspects and activities.” Among the
obstacles (o such a unity, Toynbee has
often singled oul nationalism as a prime
cause of war and social disintegration.
Zionism—ihich he considers a national-
islic peyversion of Judaism, a veligion he
professes 10 admire—has been one of his
most frequent dargets, Al the far-flung
ghettos of the world arve (o be gathered
imio one patch of soil in Palestine to
single  consolidaied  shetto
once wrole. S, O. !..r'p: wn,

creale  a
there,” he

T ——— —

“There should be a vegime in Vietnam
that will be genuinely independent and
nentral, The only vegime I can think of
that would be capable of doing this is
a untled Vietnam under Ho Chi Minh.””

Chairman of the American Jewish Con-
oress  Commission  on Jewish  Affairs.
considers Toynbee's dublows distinction
between Judaism and Zionism “insuliing
and dishonest.” Another critic has called
Toynbee “an owivieht, if highly sophis-
ticated anti-Semite.”  Toynbee  himself
claims he is neither an enemy of the Jews
nor an adoocaie Jor the Avabs: but while
visiting the Arval countyies, he has chosen
to bypass Isracl—which he invariably
refers to as “Palestine’”; he has also pub-
licly denounced “the  Jewish  massacre
of Arabs in 19487 His questionable at-
titude toward the fews, hke the other
confraversial tsues that have  evoloed
out of his seavch for a “lotal” view of
mankind, wil continue to be debated
ay long as iy works are read.

Today, though nominally in retive-
ment, Taynbee spends three days a week
working al Chatham House in London,
headquarters of the Royal Institute. He
remains an active traveler and conlinnes
to write eoery maorning: his afternoons
are devoted 1o vesearch, sometimes in
the British Museum—uwhere he can be
seen faking coluninons notes in a ninus-
cule hand—Dbut usually in the book-lined
study of Il fourth-flovy apariment in
West London, wheve lale last winier he
spent two four-houy sessions, on consec-
witee days. wilh vLAYBOY  (nlerviewer
Norman MacKenzie. Ay he spoke. in a
gentle but emphatic voiee, he sat pas-
sively. relying on subtle idiosyncrasies of
expression—especially a trick of squint-
ing. and a habit of lifting his eyebrows
in mock suyprise—to dramatize s state-
menlts. We began our conversations by

| s
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“The technological and cconomic forces
on both sides of the Ivon Curtain arve
tdentical, President Johnson’s "Great So-
cety’ and Mr. Kosygin's  post-Stalinist
communism will be very like each other.”
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asking him 1o amplify some  of  his
well-publicized criticisms of the United
States.

PLAYBOY: A lew yors ago you wrote
that America is “the leader of a world-
wide counterrevolutionary movement in
delense ol vested  interests. She now
stands lor whin Rome stood lor, Rome
consistently supported the nich against
the poor.” Do you sull feel that way?
TOYNBEE: More than ever. I'm o alvaid.
The U.S. Government and the Amerni-
can people used o sympathize with and
encourage liberation movements all over
the world, such as the Spanish-American
struggle against Spain. the Irish and In-
dian movements against Britain, the Ital-
ian Risorgimento against Austria, and
the Polish movement against Austria,
Prussia aned Russta. Bue wodav. America
is making it her business 1o oppose and
defear  so-called  wirs ol liberation
wherever they break out, and in some
cises she has actively supported  reac
tionary and unrepresemative regimes in
other countries. She has even practiced
countersubversion, as in Guatemala a
lew years ago. 1 think this policy is im-
moral; it is also bound o bring its own
rewribution. In resisting subversive leli-
wing practices o which she objects,
America has in some cases fallen into
adopting the sime practices herselt. The
occasion of this big—and, as 1 see iy, un-
fortunate—change in American attituces
and policy was the Bolshevik revolution
ol 1917, The deeper cause of the dhange,
I should sav. is that America has become
mmensely rich, and  therefore has be-
come defensive-minded. She suspects oth-
er people ol wanting to take her wealih
from her, and this has made her mili-
tantly antiliberal.

PLAYBOY: Is this view what led vou 1o
make such extreme statements as your
renirk that “AMadison Avenue s more
danger to the West than communism™?
TOYNBEE: T'hat s an exurame statement,
but 1 believe i is a correct one. Commu-
nism iy a threat to the West [rom out-

side, but not a very scrious one. No
Western country scems likely 1o be con-
verted o commutism. Most Western
countrics. including the U.S., are be-
coming wellave states, which is a lorm of
inoculation ag commuuism. NMadi-
son Avenue, however, is a tnear [rom
the nside, and  we are bewraved by

st

what s labse within, Pushing sades In
advertising is propagating what Plao
Gilled “the e in the soul.” T is substitut-
ing the “image™ ol things o the vuath
about them. It is. in fact, a campaign of
subversion against inellecuual honesty
and moral inegrity—and these are the
indispensable foundations ol decent civi-
lized lile.

PLAYBOY: You scem to be implying that

America should be more  concerned
with its domestic integrity than with
what the Government construes as a
moral responsibility 1o protect the Iree
world from falling under Communist
control.

TOYNBEE: If. at any time bewwecen 1914
and 1946, vou had told me that one day
I should wish 10 sce America return 1o
isolitionism. 1 should not have believed
you. Ol course. I still do not really wish
to see Amceric go asolavonist. The world
has now become a unity, and we must
all, therclore, become  world-minded—
espedially  America, because she is at
present the most powerful country in the
world. I do not want to see connmunism
spread, but neither do I want to see the
system ol capitalist “lree  enterprise”
spread. I should like 1o see communism,
capitalism and other ways ol lile—the
ways ol the majority of mankind—that
are neither Communist nor  capitalist,
hnding means wo co-exist with one anoth-
er. That is why I think America’s policy
ol opposing communism by lorce is mis-
conceived. Iu deleats its own object. The
only cfleciive means ol preventing the
spread ol communism—or any  other
way of lile. for that matter—is 10 make
some different way ol lile more autrac-
tive on the west ol its results. In Europe,
the U.S. is helping Europeans o do
things that the Europeans themselves
believe 1o be good for them, In Asia, the
U. 5. is trying to impose on Asians things
that the U. 8. leels to be good [or Asians
—or to be good for American interests in
Asia. The Americans and the Northwest
Luropeans have the same way ol lile;
Asians, however, have their own ways,
which  are  weither  Communist  nor
capitalist.

PLAYBOY: In (his context. you have said:
“In relusing o recognize that the Viet
Cong represents a4 national  liberation
movement made by the South Vietnam-
ese themselves, and in atwributing  the
wiar wholly o Communist intenvention
from the outside. the United States is
unintentionally making hersell the heir
ol Luropcan colonialism in Asia.” Do
vou stand by thae statemem?

TOYNBEE: | cortainly do. 1 arrived at
this conclusion as a result ol a number of
mectings and discussions with people in
difierent parts ol the United States o the
fall ol 1961 and the spring of 1965. To
my mindd. the most alarming thing about
the American attitude toward Vietnam
—andd this applies 1o the Administration
as well as 1o the general public—is that,
as I see i, the Amenican attitude is so
unrcalistic. I think America wants to
play the role of Saint George on a world
scale, and therclore needs a world-wide
dragon: monalithic world communism. 1
happen o think icis an mmaginay drag-
on that she o hugzing, that the ULS.
will not look at the realites. As I see i,

the manive thar makes the Viet Cong and
North Vietnam fight this colossus ol the
United Stites at wemendous  cost o
themselves is one  that is very well
known. What they want is national lib-
cration from foreign domination, and
then national reunification. They wanted
to get rid ol the French, and now they
want o get rid ol the Americans. They
want 1o be reunited again. This is a per
fealy undersundable motive; v is one
that inspires people 1o hght wars ol lib-
cration, But the U.S. goes on mnsisting
that this is part of a world Communist
conspiracy. Unul  the  Americans
down 10 looking at the realities, without
prejudice, they won’t begin o solve their
difhculues i Victnam.

PLAYBOY: Somc commentators feel that
the Chinese are willing 1o see the United
States drawn more and more deeply into
Victnam, because ic oflers them a chance
to demonstrate 1o the world that the
U.S. is an imperialist power. Do you
think this is the case?

TOYNBEE: | think that some such motive
is probably present. After all. the Chi-
nese are causing America odium and ex-
pense in lives and money. Victmam s
costlv. afier all. But, ol course, the Chi-
nese might muiscalcubine: dthe sk in this
policy is that the war with the U.S.
mizht i the end make i
against China. China is not being a very
handsome pariner to Vietnam. So the
Chinese can’t go all the way in this poli-
cy. I also think we should recognize that
the Chinese have a swong motive for
wishing o gev America Farther removed
[rom their own doorstep. She is standing
on their doorsiep i Vietnam, in Taiwan,
in horca. They would like w see her far
ther off. T think that is a genuine anxicty
on their part.

PLAYBOY: Are you sugoesting that the
U.S. withdraw completely [rom South-
cast Asia, in order to cease causing
China anxicty?

TOYNBEE: | believe the right policy for
America would be to iry to get a South-
cast Asia thar wasn't domimated cwther
politically or militarily by any major
power, cither by hersell or by China.
Americans might say: “Well, il we go
out, China will come i1, Bur what is the

el

priority ol Chinese motives? 1 think Chi-
i’y paramount motive in Southeast Asia
is to ect America out. As I said. America
is uncomloriably close to China’s door-
step, lrom China's point ol view. The
safeguard. Trom the American point ol
view, would be that, il China did then
think ol encroaching on Southeast Asia,
there would always be the deterrent thae
this might provoke the U. S 10 return. A
really neutral Southeast Asia could well
receive aid from both America amd Chi-
. Boitht these countries, I bhelicve, lave
interest that

A common L'lt\lll'il!_‘"
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Southeast Asia shall be politically and
militarily independent.

PLAYBOY: Yer you have suggested that
the U. S should “stand aside and allow
self-determination in Vietnam . . . even if
this leads, as it most certainly will lead,
to . .. a Communist resnme.”’

TOYNBEE: 1 think it is desirable tha
there should be a regime in Vietnam
that will be genuinely  independent
and  neatral and  thar will  therefore
form a kind of insulior between the
Umnited States and China. T think this is
desivable from the point of view ol Viet-
nam itscll. and from the point of view ol
China and Americi, 1oo. The only Viet
mamese regime I can think of dhae
would be capable ol doing this is a
united Vietnam under Ho Chi Minh.
That is what we would get il we had
scll-determination in - Vicinam—and
that. to my mind, is very desivable, even
at the cost of this bemng a Communist
regime, o Chi Minh is a Communist.
alter all. only because the French and
the Amencans forced him to turn to
communism its a means of organizing the
movement lor independence. He started
as a mationalist. He is sull a nationalist
first. All Communists or capitalists are
nationalists first and foremost. Any other
ideology always comes second. T think. to
nationalism. I believe the North Vier-
namese hate having been thrust into
China’s arms by France and being firmly
kept there now by America. As T osee it
America is plaving China’s game. not
America’s and Russia's game, by making
war in Vietnam. II America withdrew
and allowed the two forcibly separated
halves of Vietnam o reunite under Ho
Chi Minh, 1 believe a rennited Vietnam
would be as elfective a barrier to China's
expansion as Yugoshivia is to Russia's.
PLAYBOY: Do vou see Ho plaving a
Tito-ist role in the Far East?

TOYNBEE: Yes. and  astonmishing  China
by his ingratitude, just as Austria aston-
ished Russia by her ingratitude at the
tme ol the Crimean War,

PLAYBOY: Do you think the United States
would accept a Communist regime in
Victnam?

TOYNBEE: They have accepted a Com-
munist regime in Yugoslavia, haven't
they? They have recognized thar from
their point of view, Tito is as good a
thing as they can get—in that part of the
world. anyway. My hope would be that
they would come 10 see that Ho Chi
Minh was as good a thing as thev could
get in Southeast Asia. Bue there is a serni-
ous psvchological obstacle. America first
has to admit that she has made a nastake
—a big one.

PLAYBOY: Do you think there is anv-
thing the U. S. can do abow ending the
war while Hanot and Peking reluse
to negotiate except on terms cquivalent
to unconditional and unilateral Amen-
can withdrawal?

TOYNBEE: \Vcll, nobody is going to reluse
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to neeotiate on any terms. O boith
sides agree on a cease-fire. the crucial
question is whether the U.S. would
agree to o genuine consultation ol opin-
ion in the South as well s the North.
including the option for the South 1o re-
unite with the North, But Hanoi docsn’t
believe that America is at presem willing
1o do that. though President Johnson
keeps on saying that he is ready 1o nego-
tinte unconditionally. Now, 1 notice that
though the British Forcign  Sceretary
steadily layvs the bLlone on Hanoi Tor re-
fusing 10 negorine now, he always says.
oo, that il we could get back 1o the 1954
Geneva agreements, then there would
come a point when there would be a free
vote m Victnam over the guestion of
reunion. Il that possibility could be as-
sured, then I think we would be remoy
ing the chiel obstacle o negotiation. But
will the U.S. be willing 10 agree to that?
Alter all, she refused once bhelore to he
a party o an agreement under which
South Vietnam could join up again witl
North Vietnam. Has she changed her
mind and her policy on this?
PLAYBOY: Aluny ol those opposed 10
U.S. withdrawal [rom Victnam argue
that to do so would open the door to
Commumnist  take-overs in Laos. Cam-
bodia and even Thailind., How do vou
feel about this “domino theory™?
TOYNBEE: T'he domino theory depends
on the dogma that communism or antui
communism is the cipital question in
evervhody's mind. T enmely  dishelieve
m this. I think communism very
sccondary thing. and that capialism s
also a verv secondary thing at present.
compared with nationalism. T think Cam-
bodia and Laos and Thatland will fol-
low their national  interests—uwhinever
they think these are. I they think theiy
imterest is to zo Connmunist. they will go
Commuuist. B I don’t think the fact of
Vietnam’s going Communist will neces-
sarily lewd 1o the neighboring countries’
going Communist. oo, As a matter of
fact, they are very anxious nof 1o fall
wider Chinese contol. For about 2000
years, all the peoples ol Southeast Asia
have been  alraid ol Falling  under
Chinese domination. and sometimes they
lave temporarily fallen under it 1 think
that il the American presence were re-
woved. then the whole mational eflor of
these countries would zo hack 1o resist
g being taken over by China instead ol
Americe Tn Vietan, in partienlar, ihere
would be some hope ol stabilizing the
regime on this basis ol independence,
becanse the Viemmamese people have a
stronger national consciousness: 1T think
they are the most upstanding of all these
peoples. Alter all. they  have  vesisted
China Tor 2000 years: they resisted the
French: and now they are resisting the
Amcericans.

PLAYBOY: You have expressed a great
deal of hostility roward nationalism in
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many of your writings. How do vou rec
oncile your support of scli-determina-
tion in Viernam with vour low regard for
nationalism?

TOYNBEE: N:utionalism is the big cnemy
of the human race in present conditions,
becruse technology has made the world
onc. while the habit ol nationalism tries
o keep it apart. Technology can be used
to better mankind; bur il we cin't gcet
over nationalism,  technology will  be
wed 1o smash up nunkind, T think.
Though 1 dislike all navonalism, how-
ever, I dishke an aggressive nationalism
more than I dislike a defensive national-
s It seems 1o me that before you can
get over nationalism. you have to satsly
the nationalism ol people who have been
subtject 10 lorcign yvule—Ilike so many
peoples in Asia and Africa. incuding the
Vietnamese. The only desirable  long-
term policy s thae all nationalism should
be subordinated 1o some kind ol general
rovernment ol the human race, We are a
long wayv ofl from that; bur unless we
i ger there. now that we are in the
atomic age. our fuwure is preny black.
PLAYBOY: Clhina cin now muake nuclear
weapons, and will soon have rockets to
carry them. How do vou think this will
chinge the nudear “bhalance ol 1error™™>
TOYNBEE: lor the moment. atomic weap-
ons  are  making  China  autious  in
action—as distinet [rom her words—Dbe-
aGuuse her nudear installiions are hos-
tages to fortune while they are in the
cmbrvonic stage. If and when China has
stockpiled nudear weapons and rockets
on the American and Russian scale,
America and Russia will have o trear
China as an equal.

PLAYBOY: In view ol the Dbellicosity ol
China’s leaders. do vou believe that they
might be more ready than the Russians
1o risk the use ol nuclear weapons against
the West?

TOYNBEE: Their words would make us
think so: but the more they have 1o lose,
the more caatious they are likely o
hecome.

PLAYBOY: The upsurgence of the war-
mongering Red Guard movement. with
AMao Tsetung's wholchearted  support,
wolulld scem 1o give little evidence ol a
trend toward caution in Chinese foreign
policy.

TOYNBEE: | 1hink the Red Guard upris
myg is merely a still more violent lorm ol
the violent reaction i China against lor-
cigners thit began as long ago as the
Boxer rebellion at the beginning ol this
century—nearly hall a cemury belore
the Communist take-over. This constant-
Iy increasing Chinese milicimey is. T be
lieve. & reaction 1o China’s cenmury ol
humiliaton, from 1839 to 19415, during
which the Chinese were trampled on by
Britiin, France and Japan. in turn. and
were treated as Tnatives,” alter having
been the center and source ol civilization
e their hall of the world Tor more than
2000 vears. 1 think the Chinese have
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turned savage now because they want
two things that cannot be combined,
They want 10 get rid of everything
Western and, at the same time, they
want to have the material power and
wealth that can be given only by a mas-
tery of Western science and wechnology.
As they acquire it, b expect China’s pol-
icy to evolve in the way Russia’s has
evolved—toward  coexistence  with  the
West; and the West, as far as China is
concerned, includes Russia, For the mo-
ment, I think the Chinese hate America
and Russia equally.

PLAYBOY: Since the Soviet Union is now
moving closer to what the Chinese con-
sider heretical capitalist ideas such as
wage incentives and dhe mass production
of consumer goods, do you see industri-
alization leading 1o a withering away
ol Communist ideals m Russia?
TOYNBEE: No, I do not. I expect in-
dustrialization o lead, everywhere, to a
mixture of free enterprise with socialism.
The wechnological and cconomic lorces
that are at work on both sides ol the Iron
Curtain are identical, and they are going
1o produce uniform results. President
Johnson's “Great Society” and Mr. Kosy-
gin's post-Stalinist communism will be
very like cach other. The past conflicts
between Protestants and Catholics, and
between Moslems and Christians, throw
light on what is likely to happen. After
all, Christianity and  Islam  cocxist in
the world today, after 13 cenuries of
war and hostility; both Protestantism
and Catholicism have managed to sur-
vive in the same world, though for cen-
turies alter the Relormation cach party
swore that the world would be an impos-
sible place 1o live in as long as the other
party was on the map. The same thing
s likely 1o happen 1o communism and
capitalism. They are each going on swear-
ing that they cannor coexist with the
other, yet they are beginning to coexist
more and more. And what is more, they
are beginning 1o become less and less
unlike each other. They keep their labels
but change their contents. Evenually, 1
suspect, they will become practically in-
distinguishable from cach other. For 1
think that the sune thing is happening to
Russia now as began 1o happen 1o Amer-
ica in 1917. Russia, in her turn, is ceas-
ing to be revolutionary and is becoming
conservative.  For  the moment,  this
makes a present to China ol the pro-
revolutionary role in the world that was
plaved by America vl 1917 and by
Russia alter thar dare. But China, oo,
will surclyv become conservative in her
turi, as she becomes more aflluent, Tra-
ditionally, in their politics, the Chinese
have been conservative s moderate.
PLAYBOY: Do vyou think that, as China
catches up industrially and cconomically
with Russia. their ideological dilferences
will slowly disappear?

TOYNBEE: P'robably so—Dbut T think the
ideological dispute between China and
Russia is a screen for a deeper and per-
haps more lasting conflict of national in-
terests, and the heart of this conllia lies
in China's determination 1o regain all the
territories that were taken from her dur-
ing the century 1839-1915. She has al
ready regained Sinkiang, Manchuria and
Tibet. Till 1856-1860, the whole left-
bank hall of the Amur basin, as well as
the territory between the Ussuri river
and the sea down to the site of Vladi-
vostok, inclusive, was  Chinese. The
Chinese would like o recover these lost
territories from Russia: but China is no
match for Russia yet. Belore many more
years, however, she will be.

PLAYBOY: Would you say that this is one
of the major anxieties underlving Russia'’s
antagounism toward China today?
TOYNBEE: | should. Look at the length
of the land frontier between Russia and
China. After all, if America got ured ol
boxing with China, she could just pull
her troops back across the Pacific and
have hall the world hetween her and
China, Bt Russia can’t disengage from
China. Once, long ago. I waveled from
Peking back to Ostend by train. The
Russians and Chinese were fighting in
AManchuria then. over the railway that
the Russians had built on what the Chi-
nese claimed to be their land. I can't for-
get the impression of coming out of that
weeming country, China, into the empty
expanse of Siberia. There they were, side
by side. It was like two levels of water.
When you have two very diflerent levels
of wuter, there is tremendous pressure o
combine at the same level. Now, the Rus-
sians are conscious of this. They are
trying o fill castern Siberia and to in-
dustrialize it, but it is a race against
time, I think they have great cause for
anxicry.

PLAYBOY: Do you anticipate that this
territorial dispute may lead to war be-
tween Russia and China?

TOYNBEE: I do not expect to see armed
clashes between nudear powers. But, of
course, 1 may be oo optimistic.
PLAYBOY: Do you think the dillerences
between Moscow and Peking could be
turned to the advantage of the West?
TOYNBEE: Yes, 1 do. If peace were o be
re-cstablished in Vietmam, T think that
Russia might seck imsurance against Clu
nese mationalism by reaching an under-
standing with the United Staes, Russia,
alter all, is far more genuinely threat-
ened by Chinese chauvinism than is the
United States. But this new  lincup
would onlv cominue the Cold War while
shifting the line of division between the
opposing partics. 1 don’t want to see a
linc-up ol the West and Russia against
China. But I do want 10 sce a vapproche-
ment berween Russia and America—unot
necessarily againsi China but for @ more
posttive purposc: Lo stabilize the world




and put the world in order. Nothing can
put the world in order except the com-
hined action of the United States and
the Sovier Union. Vietnam is the key,
hecause while President Johnson goes on
with the Viernam war, and U.S. bomb-
ers smash up the counury. Russia just
cin’t afford 1o side with America. Na-
tionalism may be more important than
communism. bur take another example,
11 a Moslem country were fighting a holy
war against a Christian country. it would
be dificult for another Chyistian country
to collaborate with the Moslems who
were highting o holy war against its co-
religionists,  The same  sort ol thing
applics here: we have 1o allow for the
outward appearance of Communist soli-
darity. So I think that the Vietnam war
15 the kev 1o relations between Moscow
and Washington.

PLAYBOY: How do vou sce relations be-
tween the Ul S and China developing in
the next en years?

TOYNBEE: [t very much depends upon
the atitude of the UL S, toward China.
As I see i, America has been busy sinee
1919 sticking pins into the tiger and
then saving, “Look what a ferocious tiger
it is—it reacts.” The French have a
saving: “This creatare is very wicked: it
defends itself when anacked.” T think
this sums up my view of American rela-
tions with China. America has been stir-
ring up China: she has been as nasty to
China as she can be. For instance, she
lhias been lobbying to keep China out of
the United Nations and has been urging
other countries to stop trading with Chi-
na. How can vou expect China not 1o be
sty to America and to America’s West-
crn satellitesr Whae T would wy hirst is
hehaving o China as if she were an or-
dinary  country with  ordinary  human
vights, to see how she reacts to thar 1
think China is determined to get all
Western powers—and today that really
means  primarily the United  States—
away lrom her doorstep. T don’t think
Battain on her doorstep in Hong Kong
or Portugal on hey doorsicp in Macao
is. much ol a worry to China: but
\mierica is.

China wants to get back to her posi-
tion as it was when she was the leading
mation 1 East Asii in the same sort ol
way as the U.S. is the leading nation in
the Western Hemisphere. But T don't see
China having world-wide ambitons. In
the past, she was the great power m East
Asia bue not outside that area; and she
am be the lewding power in that arca
again without actually annexang or po-
huically and mlicirily dominating  the
snadler countries around her. For in-
stnee, Chinag could ke the hne in
Lastern Asta than the UL S, akes m the
Western Hemisphere, The Ul s, s all
non-Amenican powers from reacquiring
political influence or control in the hemi-
sphere. but e is only occsionally G
remporarily that she hersell has occupied
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Latin-American countries militarily. The
U.S. interest in the hemisphere s large-
ly negative—an interest i keeping other
powers out. T think that this is also Chi-
na's substaneial mterest in Eastern Asia.
For the present regime ol China, as for
the present regime in Russia, commu-
nism is an instrument of nationalism, not
an cnd m oasell.

I always go back to the original strug-
¢gle in Russia  between  Stalin and
Trotsky. So lar as 1 know. Trotsky was
the only lIeading statesman in any Com-
munist country who was genuinely pre-
pared 1o sacrifice the national interest of
his country in order o propagate the
Communist  world  revolution.  That's
whitt Trosky wanted 1o do with Russia.
But Suli anted o exploit commu-
nism in Russia’s natioml imerests, and
Sealin won. This is significant. I think the
nationalist will alwavs win over any oth-
er kind ol ideologist. Therclore, 1 believe
that what China wants with commu-
nism is to use it as an instrument for re-
storing China to her traditional position
in the world. That may be a position of
very great power and importance, but it
is somcthing quite dilferent from  ex-
pending China’s national resources and
well-being in order 1o convert the whole
world 1o conmunism by lorce.

PLAYBOY: Il what you say is wrue, why
do you think Chinese communism has
such & significint appeal in Africa and
Liatin Amwerica?

TOYNBEE: L.ike the Ahicins and the
Latin Americans, the Chinese have been
weated  as  Tmatives,”  and they  have
sullered recently enough, and are still
suffering cnough from white imperialism,
o lecl a real solidarvity with other poor
peoples, and to join forces with them
rather than with the West or even with
Russia. The Alricans and Latin Ameri-
cans think the Russians wretched
white people like the rest ol us. Afwer all,
the Russians are becomning as prosperous
as the Furopeans and the Americans,
and now in Mrican and Latin-American
cyes, their wue color is coming out. The
Alrican and Astan revolutonaries [eel
that the Russians don't really mean busi-
ness. They think, however. that the
Chinese do mean business. So it isn't
communism so much as Chinese support
that is attractive to Africans and Asians
who are still subject 1o colonial regimes.
Chinese communtsim is attractive insolar
as it proves o be as effective as Russian
communism in generating industrial and
miliay power under the conditions of
the present-day world.

PLAYBOY: How can the U. S, combar this
appeal:

TOYNBEE: By competing with Russia and
China in giving these developing coun-
trics the things they want. But this is
more diflicult [or a capitalist country than
tor a Communist country, The point is
illustrated by the fate of the Alliance for
Progress in Latin America. Latin America

are

really needs a drastic revolution: it
needs the putting down of the selfish mi-
nority that is in power in most Latin-
American countries. This is a thing that
communism will do but that America,
almost on principle, won't do. Therclore,
Americs attempts to help the people of
Latin America are going 1o be Irustrated
by her Ieniency toward the ruling minori-
tics. Communist countries don’t have
the same inhibitions, so commuuism has
rather more o offer 1o the masses In
Lauin America than has the United States.
PLAYBOY: Can you sce any way the
U. 5. could avoid supporting reactionary
dictatorships as a bulwark against Com-
munist take-overs?

TOYNBEE: By going back w her original
tadition. I vou go back 150 years, vou
will lind passages in Menernich's dis-
patches in which he bewails the revolu-
uonary subversive action ol the United
Stawes in South America and EFurope,
very much the way in which Mr. Dulles
bewailed the actions of the Sovier Union
there. America started with a revolu-
tonary tradition, but about the time
ol the Russian Revolution, she  sud-
denly made this abour-face and became
the Metternich of the present day, try
ing 1o organize another Holy Alliance
against revolution.

PLAYBOY: Do you feel that America's
forcign-aid programs have been a failure
in this respect?

TOYNBEE: lhey are not successful inso-
far as they put monev in the pockets of
the rich. There are many countrics, in-
cluding India and many Latin-American
countrics. in which you have got to have
really drastic social and political changes
belore loreign aid can eltectively reach
the pockets it should go to. But Amcerica
in her present mood will not do that, and
her present lorcign-aid program is there-
fore bound to be {rustrated o a Lkuge ex-
tent. Some things, like the Peace Corps,
are successful, because all these individ-
ual young men and women are obviously
politically disinterested and they are now
doing usclul things for the countries they
work . But monctary and  cconomic
improvements are largely frustrated by
the social setup of many of the coun-
tries that are being given aid. Things
are different. of course, in both the cast-
Euwropean Communist countries and the
wost-European capitalist countries that
have received U.S. aid. They are in a
healthier social condition than many oth-
er parts of the world. The reason the
Marshall Plan was a success was that
the social and political siructure of the
west-European countries sound
enough for that money 10 be put in the
right plwes ad o Irncily, But that s
not the case in Latin Ancrica or, say, in
India or Pakistan.

PLAYBOY: Becise ol  these  economic
inequities, do voun foresce the possibility
ol a militiry conllict between the West
and the underdeveloped nations?

Wils

TOYNBEE: I think this is the issue under-
lying the Rhodesian question today. 11
you take a longterm view, vou can sec
that, until about 300 years ago. the West
wits Just an ovdinary part ol the world,
just one section of the civilized world
like any other, not more advanced in any
way, not less advanced. But about three
centaries back. we in the West began o
pull away. We became preponderant in
power because we stole a march on the
rest of the world in technology. For a
time, this put us ahead of other people.
As a result. a smallish minority of the
human race, which is becoming a smaller
minority every vear, has easily dominated
the world through its wechnological su-
periority, But as we see from the case
of Russia. technology may be a diflicult
thing to invent, but it is not so difhcult
a thing w adopt [rom other people
once it has been invented. Now, Russia.
China and all the rest of the non-
Western majority of the human  race
have begun o realize that if they want
to gt cven with the West and 1o hold
their own. they must master Western
technology. Il it is possible to do it
they will do it. Once the rest of the
world has fully mastered Western tech-
nology—Russia preny well has done so
already: she is now ahead of most West-
cru countries except the U.S.—then
numbers will count. The West has a lim-
ited time to get oft its perch. 1 we con-
unue 1o be racialist, and if we vo on
insisting on our domination, instead ol
uving to get back o an equality with
the majority. we shall evenuually become
an oppressed minority. It is up 10 us. The
question that Britain faces over Rhodesia
is this: Are we going to be racialist or
are we going to be mankind-minded and
try to give cqual tremment to nonwhires
and whites? We haven't given a positive
answer so [ar. For instance, Briwin is
perfectly ready to use force in Avaly coun-
tries. like Aden. She won't use force
against a white minority in Rhodesia.
The world notes this and draws condln-
SIONS.

PLAYBOY: Do vou think there is a dan
wer ol a radial vather than an ideological
or economic split in the world?
TOYNBEE: [ dido’t think that unul ve-
cently. Alwer all. the biggest vivalry I
been between America and Russia, two
white nations: in Asia. the key differ-
ences have been bevween Indhin and
Clina and between India and Pakistan.
dut since the Rhodesian issue came 1o
the swrface, and since I have scen how
divided Britain is on the race qguestion.
including the internal question ol "aki-
stant and Wese ITndian immigrans, T am
much more inclined 1o fear that we mav
line up on racial or color lines. This is
grim prospect. T now rather alvaid
that racial differences, which are very
inflammatory, may come to the wop. The
really provocative thing is the Western
nations’ double standard jn dealing with
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white people and with nonwhites. Peo-
ple in Britain. for example, are horrificd
at the idea of using military lorce against
the 217.000 white Rhodesians. But they
don’t get upser when foree 1s used against
Arabs in Aden. This is so evervwhere.
The Americans wouldnt do 1o, say,
France what they are doing in Vietnam
—tia. tiol lor s moment.

PLAYBOY: Doy vou feel thar ihe persist-
cnce of such attitudes abroad mav be
related o the rise of “RBlack Power™ and
Negro rioting in the U S5

TOYNBEE: Yos, | do—and I expect. in
the immediate Tuture. an incrcase in vio-
lence on both sides. But | also expect
that the ultimue solution ol the race
conllict in the ULS. is gomng 1o be inte-
graton in the [0Gpercent lorm ol
intermarriage. This will hecome possi-
ble when the Alrvican Americans have
arrived at cultural equality with the Fu.
ropean Americans—as they will one day.
Wit looks like race conllict often masks
i conflict bewween people who are at
different levels of culture. | believe cul-
wure counts for more than race. We can
leairn from current historv. \When [ sav
"ol course., this is the minority white
point of view, isn’t itz A number of coun-
trics have already solved  this problem.
Go 1o west [ lor example: yvou
will sce there people of every Kind of
phvsical race—Dblack.  white.  vellow—
living together, interninmving,  passing
the time of day together sociallv, with-
oul

ANy race  consciousness  wlhatever.
The divisions in the Indizn subcontinent
are religious. not a matter ol color. Go o
Mexico amnd numy other Latin- Ymerican
coumntries. where the |)upll|:lliull is pre-
dominamby Tndian, with a dash ol white
m it and vou will see the sume. This
problem has heen solved already in a
arcat part of the world. largely in La
America and the Islamic world. 1 is
a portion ol the Western world. especial-
Iv ihe Tewonicspeaking  portion,  the
people who speak English aind Dch
and German, that seems 1o be so bad
about race.,

PLAYBOY: \Vhy. in vour opinion?
TOYNBEE: | his attitude has vather a dis-
tant ovigin. | think. Alter all, these are
the bt ans who came into the Ro
man Empire. By the time  they b
ciirved out successor states Trome the Ro-
man Empire. they were very conscious
that they were the new dominmie race.
Of course, they becume assimibated. hut
perliaps Lier on. when they cnie up
against mankedly  dillerent vaces—he
Abvicans, Lor mstance—this sense ol ra-
cial privilege and race pride come out
again. 1 dow'c Know, I oany case, i is a
very serious thing. It is not so had in the
nwealth—ithough the Al-
15 bad as it could be. ol
course: but the Frendh eofons did inter-
marry with Alvicans quite a lot, too.
That is a help.

PLAYBOY: Do you think that racial or
religious dilferences ave as important his-
torically as economic or class conflicts?
TOYNBEE: Tt is awlully hwrd o measure
the relative importance. T think Marx
was right to criticize the old-Lishioned
kind ol history. which was in wenns of
politics and wars emtircly—a history of
kings and queens and baudes and politi-
cal revolutions. But Marx made no real
progress by saving: It is not politics: it
is cconomics that counts, That is the key
thing.” 1 don’t think there i anyv key
thing: or il there s, it is probably the
underlving religious feclings that people
have. Religion gets down to the deepest
Iavers of the human soul. On the whale.
I should say that no aspect or activity of
hunan life is the sole key o history. The
old-Tashioned  political view of history,
the view that politics is more importan
than cconomics. s bhorme out. asainst
Marx, by the Lras. When people have
the chotce between an cconomic muerest
and a political interest. they will nearly
alwiavs sucrihee the cconomic interest lor
the political goal. One remarkable case is
that ol Trieste in recent times. Triesie
was a very Hourishing port lor the whole
Habshurg monarchy, but the populauon
wis mainly  Talian. They had  this
choice: Did they wish o see the Austri-
an Empire broken up and themselves
united with Traly at the cost ol being
ruined cconomically, or did they prefer
to remain prosperous cconomically and
remain Ausirian They pre-
lerred o be Taalians and be ruined—and
I think this is raher characteristic. | can
think of many other imstances. Politics
arc more ronuintic than cconomics. You
can appeal more powerlully o peoples’
cmotions on political or miliary issues
than on cconomic maners. People are
prety silly about this,

PLAYBOY: Do vou leel that the United
Nations has been elfective in arbivating
such political and miliciry disputes on an
intermational level®

TOYNBEE: lis listonry so far has heen .\'.ll'.""
like the history of the League of Nations.
Lis technical ovganmizanons, like those of
the League of Nations, have been a
great success: they hine plaved a0 very
viluable role in o world where we are
g o ]It'lp the backward counrics 1o

subjects:

v
eet abreast ol the more advineed coun-
trics. But that in insell will not keep the
peice ol the world. There will be no iud-
vance Tor anvbody unless we cm keep
the world in order. But as a prace-keep-
ing ageney. the Unied Nations s no
stronger than the strengthy that is behind
it Given the present disoibution of
power in the world, the United Nations
would not be cllective ing sav. insisting
on a compromise settlement in Kashmir
or a settlement in Rhodesta unless 1t
could count on the joint action of the So-
viet Union and the Unied States. Thar

was the original idea at San Francisco in
1945, But as has happened so ofien alter
a great war in which one  side s
sullered a decisive defeat. there was an
immediate reversal of alliances. As soon
as Japan and Gemmuny were wemporarily
out ol the way, the power competition
shifted 1o between  the tormer allies.
Russia amd Americi. That is one ol the
fatal aspzcts of power polities. It is what
has hindered the United Nations from
plaving the role that it was meant to play
i puiting the world in order. Unless the
world is pur in order ellecively, our
luture is black.

PLAYBOY: Whiat do vou think e

chinces of putting the world in order?
TOYNBEE: Preuny good. 1 believe thar the
world 5 going 10 be put in order, and
I also believe thar mankind will fairly
soon come o a point at which we shall
be willing o buy order at a high cost in
terms of liberty. We shall not like 1o give
up our vaditional liberty 1w go w war, 10
2o on sike, 1o spend our carnings
choose instead ol paving them away in
taxes for the public authorities to spend
i they choose. But T believe that peace
and affluence are what most people de-
sire, and we cinnot hinve these without
order in the age ol mechanization. 1
therclore believe that the human race
would submit 0 & Russo-Nmerican—or
a Russo-Americmn-Chinese—dictatorship
il it believed that, at this price, it could
lave aflluence and peace. This was the
state ol mind of the peoples ol the Medi-
tervancan world in the First Century s
That was why they welcomed Augusius’
world dictutorship and. by welcoming it,
made 11 possible.

I the 125 independem
states of this atomicage world remain
sovercign and independent, they will de-
strov one another and the human race as
well, The only hope ol survival Lo thes
states lies in voluntarily subordinating
themselves 1o a world sovermment, The
onginal 13 North American staes lunve
survived they  have  subordy-
nated themselves w the Union. T should
like o see the rudiments, anyway, ol a
waorld govermment lor the crucial things,
for ldcamd-death things like the control
ol atomic energy and the production and
distribution ol take the wo
most urgem issues, | odon’t think we can
set through without that. Treaties  be-
tween individual govermmems will not
be enough to cimure that awomic energy
is not used cither w blow the world up
or o poison i, or o see that enough of
the right Kind of food is produced and is
then distributed o the right places,
PLAYBOY: Would vou like 10 sce some
Kind ol mrernatiowal peace-keeping lovee:
TOYNBEE: Yos, | would. O course, it
cm oonly be ol avail with the smualla
powers. A prace-keeping lorce could deal
with Rhedesia. perlaps: it might deal

the
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with India and Pakistan. Tt could even
deal with powers the size of France
and Britain., The mere fact that, in
December 1956, Russia  and  America
happened o have the same poimt ol
view was enough to stop Britain. France
and Israel dead in their attack on Egypt.
But a prace-keeping lorce couldn’t deal
with rows among America, China and
Russia. You would need the combined
force ol Russia and America  backing
some system ol world government rather
than just the moral torce of wreaties over
such orucial matters as lood and aromic
WEALPOnS.

PLAYBOY: You lave written that the -
vention of nuclear weapons has helped
to keep the peace since the end ol World
War Two. How?

TOYNBEE: Let's  suppose  they hadn’t
been invented. It is hard to imagine that,
in such cicumsiances.  there wouldn't
have been alveady a final war between
Russia and America. That would have
been the nataral sequel, 1 think, to the
Second World War. One ol the two sur-
viving superpowers would have knocked
the other out and would have estab-
lished a world empire as the result
of a third World War. But that can't
happen in the nuclear age, because they
would cach knock the other out; there
couldn’t be a winner. No one would be
lelt o organize the world as a conquer-
or. I think that has been a deterrent. 1
abo think a nucear dab is extremely
important. The proliferation of nucdear
weapons is one of the great menaces in
the world today. 1 should really like to
see nucear weapons confined o Rus-
si and America and, T suppose, China.
We cunnot prevent China from having
nuclear weapons now. But I should like
to sce Britain and Egypt give them up,
and 1 would like to see France somchow
induced, alter De Gaulle has departed,
to give them up as well. Of course, if
nuclear weapons were limited 10 Russia
andd America, there wouldn't be demo-
cratic government of the world, A Russo-
American world  government  would
probably be very authoritarian, but it
would ar least ensure the survival of the
humin race—and that is the st con-
sideration, o my mind. 1 have 11
orandchildren, and I want them to sur-
vive; thar comes first for me.

PLAYBOY: Arc there any practical steps
achieve

you think could be waken to
universal nucleawr disarmament?
TOYNBEE: Thoae arc 123 states in the
world  besides Russia and  America, I

Russia and America were to have i nu-
clear mouopoly, they would have 1o per-
suade the rest of the world that they
were not going to misuse their power
but were going o use it to preserve the
human race. not to destrov it. They
would also have 1o persuade the world
that they were genuinely proposing to

scale down their own nuclear weapons
gradually 1o the vanishing point. If they
could make people really believe those
two things, then there might be some
chance of persmading the world. What is
at issuc is the survival of the human race
versus the sell-destruction ol the species;
so we had berter ler the Russians and the
Americans have this temporary monopo-
v, pending the complete abolition ol
nuclear weapons.

PLAYBOY: Are you suguesting that the
great powers should use their nuclear
stockpile as a means of discouraging the
development ol nuclear capacity or mis-
sile systems by Jesser powers?

TOYNBEE: Yes—by giving a  guarantee
ol nuclear protection to any powcer that
is willing to renounce nuclear weapons.
PLAYBOY: Is ir realistic to expect any na-
tion o relingquish its atomic weapons
voluntarily?

TOYNBEE: Weapons do tend to be idol-
ized. don’t they: They have a Kind of
ceremonial  value—like  swords. They
survive as locuses ol emotion long alter
they cease o have any practical value, Tt
is possible that they will become a kind
of status symbol. that people will keep
nuclear weapons lor this reason. though
they are a liule more expensive than
cven the most eluborate swords. But if
wir were really ruled out and il peace
were preserved for many generations, I
suppose o time might come when peaple
would be rational enough o ask whether
there was any point in keeping these nu-
clear weapons. But here we come up
nst o very irrational element in huo-
man affairs, especially concentrated  on
things like war and weapons. Each time
A new weapon was invemed in the past,
people would sav that it was so awlul
that they must not use it. But they did
use it. and though it was awlul, it didn’t
wipe out the human race. We have got
something  now, however, that could
really extinguish life on this planet. Man-
kind has not been in this situation since
toward the end of the Paleolithic Age.
Toward the end ol the Patcolithic Age,
we got the better of lions and tigers and
ceatures like that. and lrom that time
onward the survival ol the human race
was ensured. But in 1'5 our survival
again became uncertain, beciuse we be-
came our own lions and ggers. so 10
speak. The threat 1o the survival ol the
human race has actuwally been much
ercater since '3 than it was during the
first million vears of human history, be-
cause man equipped with modern tech-
nology i~ much more lormidable  than
any lion or tiger or microbe could be. So
we are in a very dangerous situation, one
that is really unique. Oun the other side
of the balance sheet, however, is the [ac
that atoms [or peace could give mankind
an unheard-ol material  prosperity and
power for constructive action. FThis is

also something new. So the extreme pos
sibilities are very Lur apart, with a choiec
between certain anmmhilation on one side
and a4 kind of carthly paradisc on the
other.

PLAYBOY: Do vou think any usclul sieps
can be taken o restrict the extension ol
the arms race mto space?

TOYNBEE: | think thev could be. The
recent  Russo-Americim veaty  lor  the
demilitarization ol outer  space s
promising first step. As a start, vou could
et a minimum ol mutual conhidence es-
tablished between America and Russi.
Things arc bad enough on this plinct
without our extending omr differences 10
infinity. Bue all this concern with space
may change our auitude on some things.
Take this gquestion ol nationalism and
natiotal  soverciguty.  Until  the other
day, undil a few hundred years ago an-
way, the surface ol this planer was
infinite, as Lar as man knew; he hadn't
explored all the unknown regions on
carth, so the sovercign state then scemed
a more sizable and respectable object
compared with the size of the known uni-
verse than it seems now. I mean, o cut
up one planet o 125 sovercign sttes,
when our whole world has become just a
dot among millions of galaxies—well,
there is a kind of disproportion i doing
that. People might realize the absurdity
of this. T think it might have a quite
important psychological eflect, making
people see that local sovereign states are
ridiculous when set against the scale ol
the universe.

PLAYBOY: How do you feel about the
importance ol the space race?

TOYNBEE: When 1 listened on the radio
to the space rendezvous between  the
Gemuni astronauts, T must admie that 1
was rather excited. But I regard this as a
rather  childish lorm of  escapism—de-
spite the enormous interest people take
in it. We have been failing since the See-
ond World War o clean up this planet,
so we hine been uving o divert our
minds from that by thinking about outer
space. I think we had bener seule things
here firse and put this planet in order be-
lore we head lor other worlds, I am also
skeptical about any uselul nommilitary
result coming lrom it. When Lurope dis-
covered the Americas, there was an im-
mediate practical new workd o explore.
The astronomers tell us that there are an
infinitc number of habitble planets in
the universe but that the nearest one s
probably thousands ol light years away
from us. So Irom the scientilic point of
view, it is very interesting o know about
this. but from the practical point ol view,
however much  progress we make in
spacemanship. we probably shall never
be able 10 rveach those distant plinets,
even il we cm land on the moon or
Mars. This may be just stick-in-the-
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mudness, a ridiculous conservatism on my
part. But as T am acutely aware of this
planet’s immediate political and milicary
dangers, T get rather impatient at the di-
ol energy and interest w the
\l}.’l(‘(’ race.

PLAYBOY: You lhave argued that. despite
i wechnological prowess. the West may
be in a process of dedine comparable
with that of Rome and Greece. Do vou
feel anv inclination to vevise that rather
pessimistic judgment?®

TOYNBEE: | huve never been pessimis-
tic, since I have never. like Spengler,
thought ol it as being predestined or fat-
cd that a civilization must break down
alter so many centuries. T have alwavs
thought that the futwre was open for
cvery civilization. and that it wasn’t nec-
cssary lor the Greek avilization o break
down. [ think the Greeks could have tak-
en a dilferent line that would have en-
abled them to go on in perpetuity, and |
think the same holds Tor our own civili-
zition. | leel that its future is open. Tt
depends on us—the living  gencration
and the future generations—whether we
crush it or whether we preserve v and
improve it But 1 am a pessimist in the
sense that. on looking hack over the past.
I think we can see very dlearly the wavs
in which people did wreck a number of
civilizations, and how they have repeat-
ed the same unnecessary mistakes quite
a number of umes. This suggests that it
is rather casy for people o go on making
these mistakes.

PLAYBOY: Could vou name some ol these
mistakes—particularly those vou feel we
are repeating todav?

TOYNBEE: Going to war. above all. Also,
trving to suppress opinions that one dis-
likes and trving o hold down subject
peoples whe are ripe [or independence.
In the past. war has been the immediate
cause of breakdown, bhut wars are proha-
blv svimptoms of something else that
has gone wrong. Obviouslv. in our turn.
we mav bring the same thing on our-
selves. The first thing to vy o do about
this is 1o make war impossible. In order
1o do this, we must get back belind war o
social justice. T think there are two hope-
ful signs. People are rather historical-
minded now: they are aware ol the
n kes made in the past. Andd the best
saleguard against making the same s
tikes again is o know what they were
aned whae the consequences werve, We
might make other mistakes, bue pevhaps
we shan’t make those particular mistakes.
I alse think we are now wuch more
sensitive i our consciences about socil

justice: privileged people are becoming,
increasingly, throughout the world. more
ready to concede sockl justice voluntari-
Iv, and that wo, is a safeguard against
destruction,

PLAYBOY: Arc vou thinking of the cllores

now heing made in the United States o
solve the problems of poverty and civil
rights?

TOYNBEE: Yes. and | would alse note
the change ol heart among the wealthy
people of this country in v liletime. [
have lived to see. in Briin, a Larrcach-
g redistribution of wealth ol a recog:
nition by the rich and the privileged tha
social injustice is hatelul, even 1o them-
selves, They have shown a great deal of
good humor in accepting the change, in
bearing high axation. and so on. The
Amcrican rich. being more recently rich
and much richer than the rvichest rich in
Britain have ever been. are more surly
and sulky about this. But | think they are
coming round. I think President John-
son's idea of the Grear Socicwy is probably
going to succeed in America. il every-
thing isn’t wrecked by the Vietnam war.
PLAYBOY: Speaking as a historian rather
than as a critic of corrent U, S, for-
v policy, do vou feel that America
has made a significanmt comribution o
the health, wealth and  happiness of
mankindz

TOYNBEE: Amcrica has made a verv sig-
nihcmt  contribution.  Ever since  the
Americm colonies were Tounded. they
have given a new opening and a new
hope to people ol all kKinds who have in
some sense heen pemalized in Europe.
They were people who hadn't been given

an economic opportunity. or who had
been in political or religious trouble.
Thev were able o mike a new st in
Americ That planted deeply in Ameri-
can minds the idea tha there is no ceil-
ing on an individual and no Limit 1o the
progress of a Lumilv. In America a man
can rise to any level. Now, this is some-
thing very good amd very stimulatimg. Tt
is what human life ought 1o be like.
That’s been a very great American con-
ribution to the wellare of mankind. 1
think this aspect of the American way of
life sews an example o the rest of the
world. Tt has awakened hope in other
countries-—hope that the same  thi
might be possible for them, too. Gao to a
place like India. where the social struc
frozen
vears. and where things are now stirring,.
The ordinary person in the villages ol
Tndia now feels that lile can perhaps he
made bewer. T think this iy ultimately
tdue 1o the American exaomple. although
the Indian peasants may not be direaly
conscious ol this.

PLAYBOY: L.t us look at the other side
ol the ledger. What would vou sav las
disservice o

tre has heen [or thousands ol

been America’s
Western avilization?

TOYNBEE: Her Lanatical awitude toward
communism. This is the old intolerance
of the 16th and 17th Centary wars ol
religion come 1o life a Wha the
20th Century needs is 18th Century tol-

LrCatest

crance. When students become politeal-
minded-—as has begun o happen on
American college campuses—this is wsu
allv a sign thar something has zone
gravely wrong  with  their country, 1
think this ng student revole against
the Vietnam war miay be the first svinpy
tom ol a coming general revolt in the
U. S, against “the American way of life.”
My impression is that this way ol lile is
unsatislving and that it has ade the
Americans an unhappy people. Sooucer or
later. I believe there will be a strong
reaction against it among Americans of
all ages and all social classes.

PLAYBOY: How long do vou think the
United Sties will maintain its position
as the leading world power:

TOYNBEE: Not long. because history s
moving laster and faster. In the end. the
Continent—that is. Asia plus its Euro-
pean peninsula-—will become preponder-
ant over the Americas. which. alter all.
are only a couple of large islands. Brit-
ain’s predominance lasted for about ane
century: Franee's previous predominance
lasted for abowm two centuries. Shall we
wive the UL S50 vears?

PLAYBOY: Do vou think that. judged
against the perspeaive of historv. com-
munism is hkely to rank with the other
areat ideological movements. such as Mo-
medanism or Buddhism or Chris-
tanity?

TOYNBEE: | don't expect it o have the
long-term hold on people’s hearts than
Buddhism. Christinity and Llan have
had. I you look at those other three veli-
sions. vou will see that they all ofler
very direce practical counsel and aid 1o
the individual hunan being in his per-
sonal Tife. in the problems he laces in his
passage through lite. This is what gives
them their hold on human hearts. Now,
commmunism is all for the wollective wel-
fare of mankind. not for the individual’s
wellare, Teassuimes that the individual is
going o ke a stoic line and say that his
individual lile is unimporant so long
as the community prospers. But hunman
beings are egotistic. An ideology that
esives nothing o the individval cgo, ci-
ther in this world or in another world.
s’ in the end. goi
pete on equal terms, This is a weak point
ol commuism in a competition for con-
Lails o recognize

1o be able to com-

verting the world. Tor
that hwman sdbaars are a neowork ol rela-
tions beoween idividuals, thao all acton

andd all chotce comes out ol some nudi-
vidual Ill'rhml;lliu. I one has ever tried
to st teamwork done in the mellectual
ficld. one realizes that a committee can't
write o poem. and Edoubt whether they
cn even write o report. Al real action

and real thought comes out of individual
minds. So in one sense. | rate the impor-
tance of the mdividoal very high. Bur |
think that a great man can't acualize
his greamess unless the environment s
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favorable for him; in that sense, he is be-
holden to his environment. But there are
also situations in which, il a great man
does not turn up, a society Gin’t solve
the problems that confronc it. T think a
good example ol this is Churchill and
Britain in 1940. Tf there had been no
Churchill, would Britain have held owt?
Perhaps not. On the other hand, if
Churchill had been prime minister of
France instead  of  Britain,  would
Churchill’s personality luve been able to
make France stay in the War? Perhaps so.
PLAYBOY: Do you think President Ken-
nedy was a preat man?

TOYNBEE: President Kennedy was great
in wruly caring for the wellure of the
whole human race. He will be remem-
bered as the first American President who
was mankind's |)l't.'.'$illl.flll, 10O,

PLAYBOY: Probubly more than any oth-
er living historian, you have swudied the
lives ol great men. Do you sce any pat-
tern in their characer or behavior?
TOYNBEE: lhere is one characteristic
that, though [ar lrom being general,
has been common to a number of great
men. Thae is, some of the greatest men
have been people who have had a bro-
ken career; they have started off on some
ordinary, conventional line; they have
come to grief in thar; and then they've
withdrawn from the world and come
back in some new capacity. Saint Paul
started off as a fanatical orthodox Phari-
sce. He had a religious experience, with-
drew into the desert for several  years
and then came back 2 Christian mis-
sionary, which was obviously going to be
his true career. He wouldn't be remem-
bered now il he had never been any-
thing but a persceutor. Thucvdides s
another case. He started out as a minor

navil commander. and he had o reverse
and he was exiled; he came back as a
writer ol the history ol the war in which
he had not been a military sueccess him-
self. ‘This is a rather significant and im-
portant pattern, but it is by no means
universal;  many great men have gone
steadily through without this great with-
drawal.

PLAYBOY: Could this pattern ol with-
drawal and return be related to what
Jung dalled the “40-yearold success™?
TOYNBEE: | here does appear to be a
psychological law operating here—a law
that people who somehow got on the
wrong path recover themselves in the
middle ol life. They are twice born; and
they are dillerent from the once-born.
The wwice-born often get Larther; ics like
a rocket that has a second boost.
PLAYBOY: Several [ellow histo
pointed out the similarity ol your views
and those of Jung. How much influence
did Jung actually have on you?
TOYNBEE: He had a latsh mfluence, 1

15 have

can’'t remember when T first read Jung; it
must hive been abour hallway through
the 1930s or a bit later, T suppose. I
read his book on psychological tvpes
first. There were an awlul lot of new
ideas lor me in that, and so he had a
very strong influence. Bue it came about
three quarters of the way through the
writing of my own book. What fascinat-
ed me was the way he assembled his evi-
dence. He would take one of his own
clinical cases, a picce of Greck myvtholo-
gy, some historical evemt, something out
ol asuology. and he would show you
that these were all expressions of some
identical primordial image decp down in
the psyche, which was coming out in all
these diiferent ways. He saw a psycho-
logical unity at the bottom of human na-
ture. This secemed o me 10 throw a lot of
light on things in history that interested
me enormously.

PLAYBOY: Are you refaring 1o Jung's
idea of a collecuive unconscious for the
human race?

TOYNBEE: Yes. It fits in, you sce, with
my notion that there is a fairly constant,
fixed human nature. Belore, we knew a
little about the surface world of the intel
lect; but now—thanks to the insights of
men like Jung—the psychological world,
the vast continent of the subconscious,
has been immensely expanded. This
gives a huge new dimension to all stud-
ies of human alfairs, 1 think.

PLAYBOY: Did Freud inlluence your think-
ing as much as Jung?

TOYNBEE: No, and I think I cmn sce
why. It was because his theories were
more strait-laced, more narrowly geared.
1 don’t believe in sex being at the bottom
ol everything, even if one takes the word
“sex”" in the very esoteric sense in which
Freud uses it—or camie to use it by the
end. T don’t believe in this or any other
single key to human affairs. T is just one
explanation among a number; I feel that
we ought to have a wider horizon,
that’s all.

PLAYBOY: There are some religious mor-
alists who assocdiate the breakdown of a
civilization with a period of spiritual de
cine and sexual decadence. They feel
that we're living in such a ume today.
Do you think there is any historical jus-
tilication lor this view?

TOYNBEE: It is very hard w say; the sex-
wal manners and  customs ol various
socicties are so different. What seems hor-
rible 1o some people seems quite all right
to another lot. The early Christians
were, ol course, in revolt against the sex-
wil manners of the Greek and Roman
world. Under the carly Roman Empire.
from the Christian point of view, sexual
moritls were bad; but 1 don’t know that
they were any worse at the time when
Rome was obviously in decline than they
had been when Rome was flourishing. I
am thinking of things like homosexuali-

ty. like looseness in marriage relations,
and so on. So I am a bit skeptical about
this Kind of pious argument about
monils. One must not simplily too much.
As I saud belore, I don't believe sex or
cconomics or politics or even religion is
the sole key explanation of anvthing in
human lile,

PLAYBOY: Yet vou've been accused by
one critic ol believing that “avilization
exists for the sake of religion.” Is he
wrong?

TOYNBEE: As [ said, onc must not si-
plify too much. Though I do believe n
the great and fundamental importance of
religion, I am very unorthodox from the
point ol view of any religion, and I don’t
think religion is the only thing in lile. Go
to India, and you will find that econom-
ics are certainly no less important in that
exceedingly and perhaps excessively reli-
gious country. But I don’t mean that
Hinduism is not acceptable, while my
own ancestral religion is. Certainly not. 1
regard Christianity as being one among
hall a dozen approaches to the central
mystery of the universe. I think cach of
these  different  approaches—Christian,
Jewish, Moslem, Hindu, Buddhist, and
5o on—has something i it that the others
don’t have. Therelore, T value them all—
but I couldn’t swallow any one of them
whole.

PLAYBOY: Could you give a name to your
own spiritual beliels?

TOYNBEE: Yes. Religious-minded agnos
ticism.

PLAYBOY: Would vou claborate?
TOYNBEE: | believe in the reality of a
spiritual presence behind the universe,
but this may not be a personality—that
is, not God as conceived by Jews, Chris-
tians and Moslems. I am an agnostic in
the sense that T think we ought not to
shirk facing up to our ignorance ol the
answers to the questions that are of the
greatest importance o human beings.
PLAYBOY: Would vou call yoursell a
humanist, then?

TOYNBEE: Certammlv not. It would be lu-
dicrous to imagine, as humanists do, that
human beings are the highest form of
spiritual life in existence. When human
beings worship themselves as gods, they
always quickly come 1o gricl.

PLAYBOY: As a swudent of Christianity,
how do you [ecl about the ecumenical
trend toward unity among the churchesz
TOYNBEE: I hnd this very surprising,
very welcome and very encouraging. It
seems to have arisen in both the Protes-
tant and the Catholic churches since the
end of the Second World War. It is one
of the good and hopelul things in the
present-day world, and it isn’t limited to
the Christian churches. About ten years
ago, I was in a number of Buddhist coun-
trics—Ceylon, Burma, Thailand, Japan
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and also in thag part of India where Bud-
dhism started. 1 noticed then a corre-
sponding movement in that part of the
world. I saw that the northern and
southern Buddhists are getung together
again and that the Hindus are welcom-
ing Buddhist pilgrims to the scene ol
the Buddha's enlightenment and making
things agrecable Tor them—Ieeling that,
after all Hindus and Buddhists have a
common past. It scems to me to be a
world-wide phenomenon. and to be one
ol the positive and encouraging wrends in
the world today. Certain leading hgures,
like Pope John, have furdhered this move-
ment very much. but there must be some
very strong answering lecling among the
members of the churches 1o have made
this remirkable success possible.
PLAYBOY: Is it on this sm of evidence
that you base vour beliel that the 21st
Century will be a period ol human
unity?

TOYNBEE: It is onc of 1he things, ves.
There are persuasive lorees like religion:
and there are compulsive forces  like
technology, Technology Taces us with a
choice between unity and destruction. T
think. Because it is a compulbsive force,
we mav be very unwilling 1o be driven
by it. But religion may lead us toward
the same goal in a happicr way.
PLAYBOY: You don’t scem o leel thae
way about Judiism. The Jewish faith.
vou've written. has become an instru-
ment ol “Zionist nationalism™——which.
like all mationalism. vou regard as a divi-
sive and destrnaiive lorce. Because of
this view. one critic has called you “an
outright, il highlyv sophisticated.  anti-
Semite.”” Do vou feel that vour attitude
been  misrepre-

has

toward
sented:
TOYNBEE: Yos. |

the  Jows

do. What makes  Ju-
daism what it has been since the Romans
evicted the Jews from Palestine has been
that the Jews have found a way of living
without a country ol their own in which
they ; n the majoritv-—living as a ni-
notity in the midst of other people. tak-
ing part in other people’s Tife in many
wavs. making a living and contributing
10 the cconomic lile of other people's
commtries. At the same time. the Jews
lave kept their contimuity and have
wemained g sellcomscious  conmmuniry,
lareely thanks to their special religious
organization and religious Lo, religions
manners and anstoms. Zionism. on the
other hand. is an atempt o wrn Ju
daism. and the Jewish connmunity. away
from irs taditional lorm. into just one
more example of the local nationalisms
ol the present-day world, As 1 is doing
this at the expense ol the people who
lived in the counary belore, I think chis s
perverse. Thus | distinguish entirely be-
tween my attniude oward  the Jewish
prople and the Jewish religion on the
one hand and my autitude oward the

Zionist movement on the other. just as T
distinguish berween my atitnde toward
English-speaking prople in general and
my autitude toward Mr. Smith and his
Rhodesian collcagues at the present mo-
ment. I oam 116 pereent against what
seems to me to be colontalism—I mean
the exploitation and ill-reatment ol
weaker peoples. But I am not for that

ason against the nation or the race
that does these things: they can always
stop doing them. I am not against them
in themselhves and I am not against
those elements in that navon who are
not guilty of colonialism. So I distinguish
very sharply between my leelings about
the Jews and about Zionisn. I feel what
all decent persons leel about the exter-
mination of the Ewopean Jews by the
Nazis, but I also have a very sirong lecl-
ing about the eviction of the Arabs rom
their homes in Palesune. The Arabic-
speaking prople ol Palestine have been
there since the Romans evicted the Jews
i the First and Second Centuries ol the
Christian  era. The Palestinian Arabs
have a right 1o their homes, and I [eel
that Zionism. by evicting them, has be-
come guilty ol colonialism. The Zionists
seem 1o be obsessed with the idea that
having their own counuy will somehow
prevent the Germans or someone clse
from doing again what has been done to
the Jews in Europe in the past. I think
that they e thereby exposing their de
scendants 10 the risk ol sulfering the
same sort ol thing in the Arab world. T
seenis o me to be aorenogiessine step.
Nationalism. anvway. is a retrogressive
movement. The Jews have hitherto been
cosmopolitat. wud 1 think iv s a pity that
they should Tall into nationalism now,
This 15 what I am against. 1 value the
Jewish  religious  comribution o the
Western world: it is a most desirable ele-
ment i our Western civilization. Buc [
believe that the future of the Jews. the
religion and the Jewish culture
the Western world, particularly
Ulnited States, Te does not lie in

_]t'\\'ish
lies in
i the
Israel.
PLAYBOY: Ai¢ sugeesting  that  the
Jews should be eviaed lrom Isracl and
cnigraie 1o the United States?

TOYNBEE: Jcws in Palestine are obvious-
Iv in much greater peril than Jews in
Western countries outside Germany. On
the whole. T don’t expea—and I do not
want—to see the Jews now in Palestine
eviaed, as the Crusaders were, I want 1o
sce the minimum of sultening for the
naximum number of people. Modern
techuology. applied 1o distillation ol sca
water, could provide subsistence in Pales
tine hoth lor its eviaed Avab popuia
tion and for the present Jewish setders
there. T want to work for a soluion on

Yvou

these lines, however greatr the psvcho-
logical and political difhcultics may be.

PLAYBOY: Il a substantial number ol
Arab refugees could return to Isracel,
would this remove your objections to
Zionism and to Isracl?

TOYNBEE: If they could retwm 1o Isracl
under decent conditions, not necessavily
having just the same farms or patches ol
land that they had originally, and could
then become hist-class  citizens ol the
state of Isracl. ves. that would remove a
great many of my objections. There are
people in Istacl and Jews in other parts
of the world who want this solution. but
thev are in a minority at present. Again.
nationalism is the encmv both of the
Jews and ol the Arabs.

PLAYBOY: You line visited most of the
Middle Eastern countries at one time or
another mn vour lile. Why have vou not
been to Israel since its foundation?
TOYNBEE: You have to make a choice. |
wanted to see the Arab countries, and 1
want to go on visiting them. But. as a
matter of lact. I have seen the whole of
Isracl. looking cither across the frontier
or from the air. T think that if T visited
Isracl on the ground. T should much ad-
mire the material economic progress that
Israel has made. T think I should admire
the kibbutzim particularly. Bue, then, 1
might also have admired what the Nazis
would have done cconomically in Poland
if they had kept possession ol that coun-
v, Yer that would not hive made me
think it was a good thing that they
should have conquered  and  annexed
Poland.

PLAYBOY: Speaking of conquest and
nexation. how do vou feel about PPresi
dent  Nasser's  expansionist  policy  in
North Africa and the Middle East—in
Yemen and other Arvab states?

TOYNBEE: Insolar as the United Arab
Republic’s policy is one ol expanding s
own power. as distinct lvom serving the
nterests of its © Arnab counmies. s
policy will arvouse resistance. 1 hope 1o
see the Arab countries unite with one
another on a footing ol cquality. Inevita
bly. Egvpt—with its central position. big
population and advanced civilization—
will be the nucleus of any Arab union.
PLAYBOY: Do vou leel thar Arab nunon-
reprehensible thar: Zionist

alism is less
nationalism?
TOYNBEE: \Well. it's a delensive national
ism. The Arabs are onlv saving: “We
want to be free in the conntnes we in-
habit, and we don’t want our countrics
to be taken from us.” But 'm not ume
servedly o supporter ol the Arabs. ot
instance. there is one case ol Arab na-
tionalism that T deplore as strongly as 1
deplore Zionism—the nationalism ol the
Arabs of the Northern Sudan against the
non-Arab Alricans of the Southern Su-
dan. The Northern Sudan Arabs seem o
me 1o be Magrant colonalists tryving 10

{('n"l’f”i’u‘d on page 166)




WHAT SORT OF MAN READS PLAYBOY?

Unmistakenly male. A man with a look that says he's “‘arrived.” The PLAYBOY reader has a singular
style of his own. Facts: One out of every fouradult males in the U.S. who spent $100 or more in the
past year for a business or dress suit reads PLAYBOY. And for the leisure life, one out of every four
who spent $40 or more for a sports jacket reads PLAYBOY. The word is out: Men who read PLAYBOY
are well advised. Well dressed, too. (Source: 1966 Standard Magazine Report, W. R. Simmons.)
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fiction By JOHN WAIN e two men were undeclared enemies; the battleground was a farmer’s
field; the stakes were a proof of courage, a bit of hay and the reaping of more than the mower cut down

WHILE THE SUN SHINES




“YOU WERE HIRED as a iractor driver and that’s what
you'll do on this farm, or get out,” he sai

"I was hived by vour Lather, not you,” 1 said.

“Same thing.” he said. “I'm running the place while
he's away.”

Thar was the whole wrouble. 11 My, Cartwright hadn't
wrenched his back and gone off 10 hospital, the Y-S0
would hinve been his and then there'd have been no

id.

question ol mowing that fickd. Not after what happened
1 Daniel.

But ol course the son. Robert. he'd got his knile ino
me. He wanted me out of there, and it was all the
sume o him whether I orefused an order and gave him
the chance to sack me or whether 1 went ahead and the
tractor rolled on me and put me in hospital or in the
wevard. He wouldn't sleep or cat any worse. He was

onc ol the hind sort: red-faced. thick-legged, with that
cold stave. Even then, he might have turmed oun all right
il it hado't been lor her. What she put him through, it
made me feel sorry even lor him, at times. He must have
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felt he couldn’t wust another man with-
in 20 miles of her. Those eyes! And good-
looking with . “My husband doesn’t let
me even look at another man,” she said
to me, that time we were alone in the
kitchen. And considering the way she
looked at them, I didn’t blame him.,

Not that I wanted anv. I'm a married
man and 1 get on all right with my wile.
And il voure all right ar home, why go
about looking lor 1?2 Nothing messes
things up Lister than that. And with two
Kids to feed and voung Jimmy starting
to school, I didn’t want 1o give up this
job, right in the middle ol the summer.
In Sussex a good tractor driver can al
ways get work. but by early July the
f v are all suaffed up, and it would have
been buildingsite work. I don't like that.

So there we were. 1 wanted 10 stay on,
Mr. Carewright was quite satished with
my work, but young Mr. Robert wanted
me out because he thought his wile was
looking at me. That's a laugh. She'd
have looked at any man who wasn't a
hundred years old. They'd have had to
hire a ghost to drive the wacor if they
wanted to be sure of keeping her on the
straight and narrow. And she was quite
sale with me anyway. if he'd only known
it. It was on the tip of my tongue. once
or twice, to tell him so. but ol course |
couldn’t. Tt wasn't possible 10 1ouch on
the matter av all, it was sueh a sore
spot with him. Had she given him
trouble with other men belore? Or was
it just that he was jealous and knew she
was that way inclined. you might sav, and
went mad every time he saw her rest her
eves on another bloke? 1 didn't know
and I didn’t care. T just wanted to
drive the wactor and ke a fair week's
wage home. But it wasn’t part of my job
o kill mysell.

“Look,” T said. “I can drive a tractor
as well as anybody., I've driven every
type and done every kind of work. But
not acvoss that field. It's oo sieep for a
tractor. and that’s the end of it.”

“If that’s the end of it you can pick
up vour cards and go today,” he said,
giving me that hard stare out of his
light-Llue eves. “There’s filtcen  quid
worth ol hay on that slope alone.” And
he walked off. into the house, helore |
could answer. All very well for him. But
I'd seen Daniel since the accident and 1
knew that Daniel would never drive a
tractor again.

He'd been plowing on this very steep
slope. the one vou can see from the main
road. It's a big ficld and most of it isn't
so bad, but about halfway along it gocs
very steep and then, right in the middle of
the steepest bit, there's a big bulge. The
ground just seems 1o come out, sudden-
ly. and then go back again. T suppose it
was all right for horses. And since trac
tors came in, I don’t believe they used
that field for anything but grazing. But
they must have had a change ol policy,
one way or another. I wasn't in these parts

then and T don’t know. What T do know
is that they sent Danicl out w plow it
with the big old wactor they had then,
and he never complained or hesitated,
Just drove it straight along the slope. and
when it got to the bulge, it rolled over
on him and crushed his pelvis. He'll
never drive a wractor again. And he's
30: wo ke w learn another job.

I walked over to the tactor and stood
looking at it in the sunshine. It was a
new one, bright vellow. Even the ures
hadn’t got muddy vet, and the paint was
in showroom condition. Mr. Cartwright
had made a great point ol how they
were getting a new one that would be
more stable than the one that rolled on
Daniel. As il there was all thar differ-
cnce between one wractor and another. A
tractor’s a tractor, and when it staris to
roll, it rolls, and il you're driving. vou
Just go over with it Some of the
caterpillar-rack jobs ave safer, I admir,
but this was an ordinary farm type.

I just couldn’t make up my mind. No-
body wams to ger Killed or badly in-
jured just lor a bit of hay. On the other
hand, I knew he'd be glad of the chance
to sack me. And as if to chime in with
that thought, out of the farmhouse
comes the girl who's the cause of the
blasted mess I'm in.

She gave me that come-on look as she
went past. Of course, her face was turned
the opposite way [rom the house. He
wis probably watching her with a shot-
gun in his big meaty hands. Yvonne, her
name was. I'd Yvonne her. Causing
nothing but a lot of trouble.

“Robert tells me you're going mowing
this morning,” she said, all innocent.

“Expect s0,” 1 said, and I wrned o
bend over the wractor’s oil tank. It was
quite full, T knew that, but I didn’t want
her sending me any more of those sig-
nals. I'm as human as anybody, but 1
had serious thoughts on my mind.

She clicked past me—she was wearing
some kind of lorcign wooden shoes and a
simple print dress. Together they added
up to something far from simple, if vou
lollow me. I kept my eyes well down on
the dipstick until she went back into the
house.

Then I thought, well, T might make a
start, at any vate. There was all the rest
of the field 1o do. II' T decided not 1o do
the bulge, when T got to it. that would
mean the sack, but at least I'd mow the
vest ol the hay, for Mr. Cartwright’s sake.
He was a decent old bloke, and he
couldn’t do anything on the farm him-
sell. now that his back was bad, so the
work would get behind anyway. So I got
into the seat and started the engine. I'd
been working with this uactor since
I crme to the farm, a mauter ol three
or four weeks, and it handled prey
well, 1 must say.

The cutter was already fixed on be-
hind. I'd seen to that the night belore. It
was the type of cutter that has no wheels

of its own, just fastens onto the back of
the tracior and has one lever to stop and
start it and another to move it up and
down. You keep it raised till you get to
the grass vou're going to cut and then
you lower it as you go along cach row
amd raise it again when you get 1o the
end. It takes a low of patience, because
vou have to keep your eye on it all the
time, as well as steer the wactor, and it
the ground is uneven, vou have 1o keep
reversing  and  going  back  over  bits
vou've missed through not bringing the
cutter down low enough. Il vou bring it
down too far, it digs into the ground. It's
fiddling work, going back five and six
times on every row; you're lucky il you
get finished with one mediumssized field
in hall a day. and then you're dead tired
with concentrating so hard and wisting
round all the time on vour scat. And on
your own, of course. all the ume, never
anybody to pass the time of day with or
have a joke like vou would with vour
mates in building-site work. Then they
say tractor drivers get paid a lot. And on
top ol that 1o get rolled on like Daniel.

So I went down 1o the field. Mary had
given me some sandwiches and a flask of
tea. I deaded 1o mow the rest ol the
field, leaving out the bit where Daniel
had bought i, and then go down 1w
the pub and have a beer with my sand-
wiches and leave the tea il later. The
afterncon would be very heavy, T could
tell that. I kept my mind off the question
of what exactly I'd be doing in the alter-
noon. I mighe be in an ambulance going
to hospital, or I might be picking up my
cards and going home to tell Mary T was
sacked.

I mowed all morning. Alter about an
hour, my back started aching with ail
the twisting back and forth. The cuner
was alwavs going too low or oo high.
Once it dug itsell into the ground and
began to drag, so that I had o slam the
brakes on. It had earth and grass
wedged in the cutting blades. Took me
hall an hour o dear it properly. Then ofl
again. with the thing dacking behind
me. What with the drumming of the
tractor, the smell of hot oil covering up
the smell of the hay, and the dlack-clack
ol the blades, T began o think very kind-
v toward a quict corner scat in the pub
and a cool dark pint of beer. But I had
to get a lair morning’s work in firse.

I did it all except the dangerous bit
and then I drove the wactor down to
the pub and parked it right outside. It
was hall a mile ac least, and T wasn't
going to waste time walking. I went in,
got my pint, opened my box of sand-
wiches and was just sculing down, pass-
ing the time of day with old Ken. the
landlord, and one or two others, when 1
heard a noise 1 thought was [amiliar. 1
looked out of the window. Mr. Robert’s
car. He drove a Jag. Probably Yvonne
wouldn’t ride in anything clse, but in

(continued overleaf)




“I think

our bareback rider has come up with a great gimmick.”
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any case, he was the smarty pants Young
Farmers” Club ype who would have to
have a fast car like he'd have o breathe,

I saw him looking at the tractor and
then he took his wile into the saloon bar,
very smint lor summer visitors and very
pricey. He stayed long enough to setile
her with a drink and then he came in o
the public bar, looking for me.

“There you are,” he says, coming
straight to the point. “Using the tractor
for personal transport, [ see.”

“It's either that or take a mnuch longer
lunch break,” 1 told him.

“Any reason why yon shouldn’t eat
your lunch in the ficld?” he asked. Oh,
he was out 1o get me, the red-faced pup.

“I'm in the habit of having a pint with
my lunch, Mr. Cartwright,” 1 said, very
clearly. “I'm entitled 1o forty minutes,
the union’ll back me on that. and it's my
own affair where I spend them.”

“But the tractor’'s my affair,” he said.
“1 pay for the fuel it costs for you to run
the thing round like a taxi.”

“Please go outside if you want a quar-
rel,” said old Ken. getting ready to show
us the door.

“Have you finished that held?” said
Robert, ignoring Ken completely.

“All but the bit that's wo sieep,” 1
said. I could fecl mysell beginning to
shake, he was annoying me so much.

“Well, remember that's what the trac-
tor’s for,” he said, giving me a really
mcan look. He turned to go back to the
saloon bar, and at that moment [
happened 10 look past Ken's head and
right through the serving hatch into the
saloon. You could see anvone who was
standing there, though you couldn’t sce
the rest of the room. And Yvonne had the
upper half of hersell well and  truly
Iramed in the hatch, looking across, tak-
ing it all in. Her eves were very brighe. [
suppose she liked 10 see men quarrel. 1
hated her worse than him.

We got a bit of peace then, in the
public bar. but it was all spoiled for me
by knowing that the two of them were in
the saloon. So I just finished up my sand-
wiches and had another hall of beer, to
wash them down, and went out to the
tractor again. I hadn’t told Ken or any of
the others about what was on my mind.
Sometimes a man’'s best alone. Their ad-
vice couldn’t help me and I didn’t want
to spoil my lunch break talking about it.

I drove the tractor back to the held.
The grass I'd cut during the morning
was already drving. It was very good
mowing weather. To my eye it already
looked a different green from the pan
that was still uncut. There were a lot of
flowers in it. mostly buttercups and clo-
ver. There were a few poppies, but not
iny, because it was good soil.

I got the wactor in position as if |
was going on, but I still hadn’t made np
my mind. The engine was going. so 1

didn’t hear the Jaguar drive up, but sud-
denly it was there on the road, av the
bottom of the slope. I looked down at it
andd saw Robert and Yvonne get out. She
stayed by the car and he came into the
field and walked up toward me. I
stopped the engine to hear what he had
to say.

“You've made a pretty good job of
this,” he said, looking round at the field.
“Finish this bit and you can knock ofl.”

“If I do this bit I'll knock off for keeps,
as like as not,” I said. But I didn’t press
it too much. He must have wanted 1o
smooth things out a bit, after the way
he’d insulted me down at the pub. He'd
cooled down and realized he'd gone oo
Lar. Il he sicked me on the same day as
he'd quanreled with me like that, in [rom
of witnesses, it would be all over the dis-
trict that he was a farmer who treated
his hands badly.

He blinked up at me. “You can do
what you think best,” he said. “I[ you
don’t want to mow that slope, don’t.”

Then he turned round, before 1 could
say anything. and went back down to
the Jaguar and Yvonne.

That left me in the clear. All T had w0
do was turn the tractor round, take it
back to the farm and call it a day. He
wouldn’t sack me. He'd given in to my
judgment. He must have known damn
well that he wouldn’t drive a tractor
along that slope himsclf. not for £50.000,
and he knew how it would look il he
made me do it, under threat of the sack,
and then I gor killed. That was how his
mind was working. He didn't like me
any better than belore and he still
wanted 1o get me out of eyeshot of his
wife, I knew that.

I started the engine. And now comes
the bit that's hard to explain. All of a
sudden 1 didn’t want 1o leave the field
without mowing that slope. I was [right-
ened, but now that Robert had backed
down, it was a matter between me and
my fear. He was out of it and so
was his silly bitch ol a wile. And now,
for the first time, I really felt T couldn’t
turn my back on the job. Am I making it
clear? 1 don't suppose so. It's just that—
well, I was a tractor driver and the ficld

vas waiting. 1 lelt thao il 1 did it and got

away with it, I'd feel better every time I
climbed up on a tractor, for the rest of
my working life.

So now I was trapped, and in the
swongest rap of all: one of my own mak-
ing. If the boss 1ells you to do somcthing
foolhardy or clse he'll sack you, and you
tell him o go to hell, that’s all nght—
you've shown your independence. But if
he tells you to do it if you feel able 1o,
and leaves it up 1o your own ju(lgml:llt.
what then? You can turn away from it
and still hve with yourself, right enough.
But for the rest of your life you'll wonder
what would have happened. Whether

you were right to put your own safery
first. Whether you would have made a
alter all.

So there was the slope, with its uncut
grass, waiting.

For a moment I just sat there, looking
at it. I kept the engine turning over, and
the vactor was shaking under me as il
it was already getting ready 1o buck me
oft and roll on me. 1 wok my cp ol
and there was a tim ol sweat where
it lay against my forehead. Jesus, 1 was
frightened.

I knew Robert’s eves were fixed on me
and I knew what he must be thinking.
but I hadn’t any energy o spare for him
now. Yvoune would be waiching me,
too, and thinking her own little thoughts,
but the same apphied. No time lor that
now. Although I knew they were close
by, I felt as if they were millions of miles
away, on another planet. There were no
other people in the world: There was
only me. and the wactor, and the iall
green grass with the Howers in 1t. And
the field, lying so still in the afternoon
sunlight, with that horrible hump stick-
ing out in it. Sort of bulging out, as if it
wanted to mock me. Come on, it seemed
to be saying, and I'll treat you like 1
treated Daniel.

The cutter was rattling behind me, in
time to the shaking of the tractor. It
scemed to be impatient to get going. I
couldn’t tell whether it was on my side
or the ractor's.

Did I really have to do this? I put my
cap back on and leaned for a second on
the mudguard at the top of the nearside
rear wheel. It was vibrating with that
same metallic drum. drum, drum that
ran all through the tractor and up
through the seat into my spine. It
seemed to me. at that moment, like the
drumming of the soldiers of death
coming for me.

I shifted right over on the scat and
leaned my weight on the offside wheel,
the one on my right. I'd deaded already
to tackle the slope in that direction. right
side high and lelt side low. When 1 got
to the end of each row—that is, if I did
get to the end and didn’t tip over rigln
away on the first run—I wasn't going 1o
turn round and come back. T was going to
go down to the bottom of the field, where
it was level, and come back 1o this side
again. My reason was that o keep an
eye on the cutter. 1 had 1o twist round 10
the left and look back. This meant |
would naturally lean my weight to the
right, up the slope. Not that it would
make much diflerence. Fm not a very
heavy man.

I looked again at the slope ahcad of
me. Well, T was ready to go. Saddenly 1
feli, in my belly, the ternible lurching
[eeling the wractor would make as it went
over. As Daniel must have felu it My in
side churned round and round and my
bones felt chalky, as il they'd suap

(continued on page 195)



the dfﬁm'tz've statement on the coming trends in menswear and accessories

PLAYBOY’S SPRING AND SUMMER
FASHION FO“ECAST attire By ROBERT L. GREEN




Kerchieled suil by Anne Klein for Mallory

A stylish standout, our man on the preceding page wears a moygashel linen and Terylene two-button shaped suit, by Fashian Park, $135,
a cotton oxfard shirt, by Hathaway, $8, o hand-lcamed Thai silk tie, by Tucker, $5, and an imported silk pocket square, by Handcraft,
$3.50. Rugged chap cavarting with campanians favors a rayan and catton covalry-twill bush jocket that features a full belt and o shoulder
yoke, by Fox Knapp, $17, along with Kodel and cotton braadcloth shirt, by Manhattan, $6, tattersall-weave, cotton, acetate and Orlon hop-
sack jeans, by Contact, $10, and silk ascot, by Handcraft, $5. Leading lad lending o helping hand likes o Dacron and Awril crinkle-cloth
shirt, by Eagle, $12, that colarfully cambines with his cotton Aztec-print slacks, by Tads, $9, and sueded-leather belt with brass buckle, by Can-
terbury, $9. Below: Fellow making the grassy scene prefers a poor-bay ribbed, cotton knit pullover with mock turtleneck, by Reis, $3, along with
midwale cotton corduroy jeans, by Contact, $8, and sueded-split-cowhide belt, by Canterbury, $5. Cool guy at right digs a sueded-split-
cowhide snap-front shirt jocket with epaulets, by Robert Lewis, $30, and cotton camouflage-print canvas-weave jeans, by Contact, $9.

THE DOUBLE-BREASTED LOOK is taking top priority on fashion fronts from
coast to coast. The sophisticated silhouette of today’s sports jackets,

blazers and suits is enhanced by four to six buttons, deep side vents, sup-
pression at the waist and a generally longer jacker. The influence is
European, with designers such as England’s Hardy Amies and France's
Pierre Cardin setting the stylish pace. We predia that details will

play an important fashion role; inverted side-vent pleats along with
bright and bold linings should add an impeccable finishing touch to your
wardrobe. The single-breasted, two-button shaped suit with side vents
that we correctly labeled a sleeper in 1964 is now wide-awake. For
spring and summer it's combined with color (a burnished-green model.
for example, comes with an orange chalk stripe) as well solid white.
A careful sclection of the latest looks in herringbones, checks and
plaids will help round out your suit-and-sports-coat wardrobe. For a
fashionable change from the ubiquitous black dinner jacket, take a
timely step forward in a double-breasted, sand-colored formal suit. It's
a smart newcomer to the formal scene, ' Think color” when it comes 1o
slacks. The Western look, which features narrow legs and on the-hips

» will be the season favorite. In swimwear, we see last year's bag

yles being replaced by lean, squared-off briefs. Also, pay particu-

:ntion to the matching trunks-and-jacket sets made ol vinyl. An
other item we favor is a suede c.p.o. shirt that, when donned at the
beach, looks best worn without a T-shirt. When resort bound, resort to
sleeveless shirts and beach vests lor topping off an aprésswim or —surf
session. "The cotton pullover, a long-term summer stand-by, 1s also availible
i a vast variety ol looks you'll like. All in all, by dressing right, vou'll
be riding the crest of a fashion wave soon 1o hit both shore and city.
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Lad at left is stylishly in the swim, having donned a vinyl
zip-front jacket, $20, and vinyl trunks {(with clear-vinyl
side and shaulder panels), $10, both by Robert Lewis.
Clockwise from above: Playful swinger has on a re-
versible vest-jacket of vinyl-coated nylon, $15, and cotton
beach pants, $7, both by Puritan. Sociable rock climbers
dig screen-print stretch trunks, by Kingswaod, $9, and
belted nylon stretch trunks, by McGregor, $8. Sand sports

favar a crew-neck cottan knit pullover, by McGregor, $6,
plus corduroy shorts with self-fabric belt, by Robert Bruce,
$6, and a sleeveless cottan knit pullover, by Manhattan,
$4, worn with stretch trunks, by Laguna, $9. Apprecia-
five overseer likes a boat-neck cotton knit pullover, by
Reis, $3, and brushed-cotton denim shorts, by Male, $7.




Jump suil by Gayle Kirkpalrick tor Atelier ther pants suit by Ar Ki

Our guy abave wears an Arnel and cattan jocket, $45, and Arnel and cotton slacks,
$15, both by McGregor, with a cotton broadcloth shirt, by Wren, $7, ond wide tie, by
Taylor, $3.50. Below, left ta right: Swain goes for o Dacron and worsted jocket, $55,
ond worsted slacks, $25, both by Stanley Blacker, worn with cotton voile shirt, by Ex-
cello, $10, and silk tie, by Berkley Cravats, $4. Young exec has on a Dacran and cotton
suit, by McGregor, $60, o broadclath shirt, by Van Heusen, $6, and a challis tie, by
Tucker, $5. Chomp ot right wins in o Docron and wool jacket, $45, twill slacks, $1B,
both by Stonley Blacker, a chambroy shirt, by Eagle, $8, and o silk tie, by Tucker, $5.

Strioe dress by Jeanne Campbell for Sportwhirl



B=low: Print dress by Gayle Kirkpalnck for Atelier
Botlom: Long dress by Gayle Kirkpalrick for Atelier

Above: Great dictator favors a Dacron and worsted
shaped blazer, $50, polyester and linen slacks,
$20, both by Cricketeer, a cotton oxford short-
sleeved shirt, by Career Club (Truval), $5, and a
wide tie, by Tucker, $3.50. Male mocha lover is
hot for a rayon, acetate and cotton jacket, $47.50,
denim twill slacks, $17, both by Stanley Blacker,
and a turtleneck pullover, by Battaglia, $27.50.
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Clockwise from noon: Squire wears a worsted wool suit,
by Varsity Town, $85, with cotton broadcloth shirt, by
Enro, $7, and cotton tie, by Taylor, $3.50. Man about
town chooses a Fortrel and rayon formal suit, $80, and tie,
$3, all by After Six, worn with Dacron and cotton formal
shirt, by Excello, $13. Lad with an eye for beauty prefers
a worsted wool suit, by Raleigh, $85, Dacron and cotion
permanent-press shirt, by Van Heusen, $7, and cotton tie,
by Taylor, $3.50. Exec keeps cool in a Dacron and wool
suit, by Cricketeer, $70, worn with woven-check cotton
shirt, by Hathaway, $9.50, and cotton tie, by Taylor, $3.50.
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Lefl: Girl's

nsemble

by Gayle Kirkpalrick for Alelier

Above: Evening pajamas by Belsey Johnson lor Paraphornalia



HOW TO ABOLISH
THE PERSONAL
INCOME TAX

if equitably taxed, three sources
of enormous revenue
could virtually wipe out the
individual taxpayer's burden

Seventy-six million American taxpayers,
with an avervage income of $3300, pay
33 billion dollars a year in personal in-
come taxes (corporations pay 26 billion
dollars}—the biggest tax bite in the his-
tory of the world—and this year they are
being asked to pay even more. Adjusting
the personal income lax is certminly the
casiest way to control consumption and
thus direct the entive economy. But one
of the prevailing political myths s that
the personal income lax is the only
source of additional Federal funds. It is
not.

Three obvious sources of revenue—the
oil and gas imdustry, the churches and
organized crime—escape an estimated 45
billion dollars a year in taxes, a staggering
sum that could be obtained by legisiation.
1 this figure were applied only against the
personal-income-tax bill, the present tax-
payers of the United Stales conceivably
would pay no Federal taxes. (The ad-
ditional eight billion could be acquired
by closing less gaping loopholes.)

The prime reason for purging the tax
structure of ils current inequities is that
they are not equally accessible to all. Our
tax system presses most heavily on those
whose salary is their primary source of
income, and on those in the professions
(dociors, lawyers, engineers, teachers and
the like). Why are they the most heauvily
hit? Because their incomes are exposed
to the full force of the graduated income
tax. The shelter of tax-abating devices is,
for the most part, denied them.

The three articles that begin on these
pages describe the enormity of completely
legal tax avoidance by the oil industry
and the churches, and uncheckable tax
cvasion by organized crvime. The articles
tell how these maintain
their virtual tmmunily from taxation
and tell what we can do 1o end what are,
i effect, Federal subsidies for them, paid
by the individual laxpayers en masse.

Jack Andevson, the Washingion col-
umnist, shows us that the ol industry 1s
almost entirely untaxed and that the
wealth and power of the oil corporations
is being used to influence legislation to
maintain a uniquely favorable tax ad-
vantage. In oil, as in the secular affairs
of the church and in crime, the real rev-
enues are carefully concealed from the
press and the pu!;h'f: but it is authorita-
tively estimated that the amount of taxes
legally avoided by oil, gas and similar
depletion industvies is conservatively six
billion dollars and perhaps as much as ten
billion dollars a year.

Bishop James Pike, America’s most
churchman, pleads  for

“untaxables”

controversial

taxation of the churches, not only for
revenue at both Federal and local levels,
not only to separation  of
church and state, but litevally to force
the churches back to their original role
as shepherds of humanity, not of dollars.
The author explains the spiritual and
economic reasons for taxing the churcheys’

maintain

investment income and outlines reasons
and methods for fair taxation of church-
owned property on a local level, to bal
ance local tax budgels and lessen the need
Jor Federal aid to states and cities.

Estimates of unlaxed church property
are 79.5 billion dollars, legally avoiding
local taxes of 4 billion, if current values
were placed on the property. Bishop Pike
presents other evidence to show billions
of dollars in church investments whose
yearly income is untaxed, and on which
ne tax is pmd when the investmenis are
sold for profit. Bishop Pike and other
prominent clergymen believe the eco-
nomic leverage of the churches, increas-
tng al a geomelvic rale because of tax
tmmunily, is a danger both to society and
to the church itself.

In our third article, author Pete Hamill
details a plan to tax organized crime
by legalizing gambling and imposing an
arbitrary tax on the proceeds—a simple
move that would provide a Fedeval rev-
enue of 30 billion dollars o year. A stu-
dent of crime, Hamull points out that
tllegal gumbling, the overwhelming source
of mob money, is used to fmance other
orgamized crime: narcotics, loan-sharking,
prostitution  and  raids on legitimate
business.

As tax expert Philip Stern has pointed
recent book, “The Great
Treasury Rard,” these three obvious areas

ont in his
of untapped tax revenue are not the only
tax inequities that should be corrected be-
fore our Government can rightfully ask
s ctizens lo contvibute even more. Bul
the three untaxables—oil, orzanized re
ligion and organized crime—constitule
the most flagrant and obuious inequilies.

Current Government plans call [or yet
another increase in already confiscatory
personal income taxes. If more tax rev-
enue is needed, sources should be sought
elsewhere. Given the facts presented heve,
full disclosure of all income should be
made mandatory, and Congress should
open—for the firsl time in our nation's
listory—a general debate on fair taxa
tion. With a more equitable fax structure,
the now-burdened taxpayer may well
find himself enjoyimg the affluence he has
carned—and lring inan affluent society
as yel undreamed.
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TAX THE OIL COMPANIES
By JACK ANDERSON

THE HOLY WRIT of the oil indusiry, The
O1l and Gas Journal, was clearly pleased
with the outcome of the 1966 Congres-
stonal elections. “0IL WINsS BIG IN OFF-
YEAR ELECTIONS,” the headline read. It
had been a triumphant campaign for
the champions of oil indulgence and had
stamped more securely into the statutes
that most controversial ol tax privileges,
the oil-depletion allowance.

The journal noted that “the Senate's
most articulate critic of percentage de-
pletion, Senator Paul H. Douglas . . .
was defeated.” Oilmen were almost as
elated 0 hear that “the voters also
silenced the year’s most persistent anti-
depletion gadfly in the House—Repre-
sentative John R. Schmidhauser.” Both
were replaced by pro-oil legislators.

The 73-year-old Douglas, liberal con-
science of the Scnate, had fought his
lonely bautles for 18 years. At the end,
he stood before a press conlerence,
hulking, slightly humped, white head
high, to announce his return to teach-
ing. Expressing few regrets, he conced-
ed that he would have liked to stay in
Congress to continue the war. “The tax
system is like a sieve,” he said with a
solemn wag of his grizzled head. “The
depletion allowance for oil and gas has
spread like a great discase.”

There is no disputing that our tax
structure is ventilated with more escape
routes than a mediceval fortress, and the
biggest breach is the 2714-percent oil-
depletion allowance. This curious privi-
lcge has exempted oilmen from billions
in taxes—money that lesslavored tax-
payers have been obliged to make up.
Incredible though it may scem, the total
legal wax avoidance of the petroleum in-
dustry through this and other methods of
favoritism has been estimated as high as
ten billion dollars a year.

Yet the majority, who pay the taxes
that oilmen escape, are either unaware or
unconcerned. They ignore the Douglases
and probably  (continued on page 112)

FLEISHMAN

TAX ORGANIZED RELIGION
By BISHOP JAMES PIKE

EVERY TAXPAVING CITIZEN of the United
States could have his personal income
tax significantly reduced, and every
homeowner could have his property tax
abated, without local or Federal govern-
ments’ losing a penny, if church proper-
ty and income were fairly taxed. And it
is my sober and considered judgment, as
a bishop of the Episcopal Church, that
this tax reform would be good, not only
for the people of the country but for the
churches themselves—many ol which
are presently in danger of “gaining the
whole world and losing their own souls.”
I would add, in all carnestness, that tax-
ing the churches may be mandatory,
finally, in order to preserve our present
democratic form of government.
Several times in history, the churches
have become so wealthy and powerful
from the geomectric growth ol tax-free
wealth, without carrying their share of
public expense, that the whole economy
was imperiled, and the governments
feared the political power which concen-
trated wealth can buy. In each case, act-
ing almost in self-defense, the state has
seized a substantial amount of church
property. This happened in 16th Cen-
tury England, in 18th Century France, in
19th Century Italy and in 20th Century
Mexico (where, prior 1o the 1910 revo
lution, 80 percent of all arable land
was church-owned). There is no reason
why it cannot happen again, in Ameri
ca, il we do not take action to prevent its
causes. As Dr. Eugene Carson Blake,
chiel executive of the World Council of
Churches, wrote recently in Christtantty
Today, noting that churches pay no in-
heritance tax and are exempt from the
48-percent corporate income tax, “"One
hundred years from now, the present pat
tern of religious tax exemption . . . if
continued, may present the state with
problems ol such magnitude that their
only solution will be revolutionary ex-
propriation of church property. It is not
unreasonable  (continued on page 100)

TAX ORGANIZED CRIME
By PETE HAMILL

FOR A SUFFICIENT REASON a man might do
anything: murder his wile, enter a monas
tery, move to Texas or take up the novels
of Ivy Compton-Burneu. One such rea
son is usually enough. He seldom geis
30 billion reasons for doing anvthing.
Thirty billion, after all, is a very large
number. If you tried o count it out a
second at a tme, it would take you 100
years, with no time out for sleep. Today
in this country, we have 30 billion sound
reasons for doing one particular thing,
but a combinauon of fear, Victorianism
and political self-righteousness is stopping
us. Immediately, and on a nationwide
scale, we should legalize gambling.
Thirty billion dollars in net revenue
should be reason c¢nough. According to
conservative estimates, that could be the
Government's take, after expenses, il gam-
bling were legalized tomorrow. It would
represent a tax, of course, but it would
be a tax that is voluntary, would be rel-
atively uncomplicated, and could cut the
personal-income-tax bill by more than
half. Put simply, billions of dollars in
revenue now paid to organized crime
would be cut off in one stroke and could
be applied to our personal-income-tax bill.
To begin with, according o such gam-
bling experts as author John Scarne, and
sources in the Justice Department and
the Senate Rackets Committee, Ameri-
cans now lose some 50 billion dollars
every year gambling. That s five times
the yearly net income of this country’s
20 top corporations and is a litde shy of
what we spent last year on national
defense. And according to the Internal
Revenue Service, only $800,000,000 ol
it can be accounted for. Someone 1s mak-
ing billions on gambling, and it is not
the Government of the United States.
There 1s no escaping the fact that we
are a gambling people. The 50 billion
dollars  was  expended by 90,000,000
Americans who staked 1t on such as:
the fortunes of horses and lefi-handed
pitchers; pro  (continued on page 96)
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TAX ORGANIZED CRIME

and college football; basketball and
hockey: slot machines, punchboards, dice,
bingo, keno, baccarat, bridge, poker, mah-
jongg, dominoes, roulette, wheels of for-
tune and the political aspirations of
Ronald Reagan.

The vast bulk of this gambling, of
wurse, was outside the law. It was
therefore untaxable. Nevada is the only
state in the Union where all forms of
gambling are legal (except numbers).
*ari-mutuel betting on horse races 1s legal
in 24 states, on dog races in 7 states, and
gambling on jai alai is legal in Florida.
Bingo—the national sport of those who
can endure church basements—is with us
everywhere, though it is legal in only
Il states. Everything else is against the
law (with the exception of the New
Hampshire lottery) and therefore, for all
practical purposes, untaxable.

JOIII] Scarne m.'lde a Sl.ll'\-’(‘y several
years ago and found that 70 percent of
the adult American population gambles
at one time or another. All of them gam-
ble in apparent ignorance—or indiffer-
ence—of the fact that they are also
supporting a vast, clandestine, untaxed
industry. Scarne estimated that more than
1.600.000 people are involved in book-
making alone, handling a gross illegal
play of 64 billion dollars annually on the
single sport of horse racing. And book-
makers in New York, Chicago and Los
Angeles will tell you that the ponies now
compose only one seventh 1o one fifth of
their total play. Among the changes tele-
vision has caused in our national life
is that it has apparently made pro foot-
ball and pro baseball even more attrac-
tive to gamblers than the fortunes of
Likely Lad in the filth at Hialeah.

Gambling on sports is only a part of
the total picture. The numbers (or
policy) racker accounts for an estimat-
ed five billion dollars nationally, with
$600.000.000 bet annually in New York
alone, of which only a small percentage
goes back to the bettors. One high-rank-
ing New York police official estimates that
another five billion dollars changes hands
every year in professionally handled
“games” ol cards and dice. The Asso-
aation of American Playing Cards Man-
ulacturers says that 68,000,000 decks of
airds were manufactured in 1965 (400,000
of them marked) and estimates that
47.000,000 people play for money, mostly
poker. Some 4,000,000 pairs of dice
were sold in 1965 (150,000 were loaded).

True, a good deal of this gambling is
on a simple man-to-man basis, an expres-
sion of man's pleasurc—or at least will-
imgness—when it comes to risking loss
for possible gain. There is no way to
reguliate or tax spontancous recreational
gambling between fniends, nor any rea-
son to. But an enormous amount of the

(continued from page 93)

money we gamble does not go to our
friends (and back again) but to that
dark, modern colossus, the Mob (or Mafa,
Syndicate, Cosa Nostra—take your pick).
Of the choice 2000 Americans whom law-
enforcement officials would like to see in
cells in Aulanta or Leavenworth, some
1200 have their well manicured fingers in
gambling. Their gross is estimated con-
servatively at 10 billion dollars a vear,
and liberally at 20 billion dollars. About
half goes toward expenses: pay-offs to
cops and politicians, fees and salaries for
enforcers and the rest of the rank and
file. So, while you and I are struggling
with Federal and state income taxes,
the boys with the diamond pinkie rings
are rolling in money, laughing their heads
off. It isn't often that vou can make a
whole country your own personal sucker.

There is a further point, even beyond
the fact that you and I are supporting
these thieves. According to such authori-
ties as muckraker Fred . Cook (author of
A Two Dollar Bet Means Murder) and
Milton Waessel, chiel Federal prosecutor
at the 1959 Apalachin crime-syndicate
trial, these lush gambling profits provide
the basic bank roll for the underworld
in this country. Every time you put a
quarter on a number or bet two dollars
with a bookie, you are hclping finance
loan-sharking, prostitution and murder,
not to mention the traffic in heroin and
the corruption of police departments.

In short, gambling carnings have be-
come 1o 1967 what bootlegging profits
were to 1927, and for the same rea-
son. The underworld is providing what
the Government, in its misguided self-
righteousness, is withholding. People
wanted to drink and a minority group of
zealot do-gooders and Bible thumpers
decided it was bad for them—which
promptly paved the way for the organized
underworld as we know it today. People
want to gamble, and the underworld will
provide the action. And with the profits,
they finance other cniminal activities and,
worse, are buying their way into the main-
stream of American life. They are buying
real estate, textile mills, skyscrapers,
grocery stores, saloons: anything and
everything that will trn a buck. We
could conceivably find ourselves one
morming living in a country dominated
by a criminal oligarchy devoid of moral
standards. But there is a wide-open, sim-
ple, legal way to stop them: We can take
away the bank roll. And the way 1o do
that is to legalize gambling throughout
the United Stares.

And that means legalize it in all s
forms: off-track betting in every state;
foothall and baseball pools; casinos n
states other than Nevada; legalization of
numbers; national and regional lotteries;
licensing of private gambling clubs—any-

thing that will allow an American citizen
1o do legally what he now does illegally.
And Irom all of this money, the Govern-
ment can collect tax revenue, as high, per-
haps, as 25 percent. There is no logical
reason whatever for our driving the hard-
pressed taxpayer into violating the law
and doubly enriching the underworld,
to boot—which is precisely what is hap-
pening woday. The first enrichment comes
from cash losses; the odds, even in un-
rigged gaming, are against the gambler;
the second enrichment is indirect and s
in the form of personal income taxes,
which buy identical Federal benefits,
services and expenses for the average tax-
payer and the crook alike, and which the
crook geus for free. We are virtually alone,
among civilized countries, in  persisting
in this punitive puritanism.

There will, of course, be a small but
noisy uproar over the so-called moral is-
sues involved. Some law enlorcers will
say that the Mob will 1ake the whole
thing over (the same ones who cannot
seem to stop the Mob from running it
now). The Calvinists of the left, new and
old, will no doubt claim that legalized
gambling is the final evidence of the de-
cadence ol capitalist society, that the
poor will be the great sufferers while the
rich will simply get richer. Other voices
can be expeced to invoke the names of
our noble founding fathers and proclaim
that Americans succeed only through
hard work and virtue, that relicf rolls
will soar and moral values will plummet.

These objections are casily disposed
of. To begin with, the poor are already
gambling on a wemendous scale. The
Mol doesn't need high rollers to get
rich; they can do it on a nickel or a dime
at a time. The poor buy raffle tickets on
Cadillacs from their local chutches, they
put money into baseball pools, they clip
get-rich-quick coupons from the newspa-
pers and, when they have it, they put
two dollars down with a bookmaker on a
horse. More than anvthing else, they
play the numbers. The New York police
estimate that $350,000 is invested n
numbers every day in Harlem alone.
Thats  gambling—and  whether it’s
“good” or “bad” for the poor (or the
rich), you don’t eliminate it by making
it illegal, as is now apparent.

But what does happen when gambling
is legalized? Let's look at “policy.”

Numbers, or policy, had its begin-
nings among the Italian immigrants who
settled 1n East Harlem. Negroes started
playing it around the turn of the century,
but it did not become a major racket un-
ul 1932, when beer baron Dutch Schuliz
realized that Prohibition was about over
and that he needed to diversily.

The simplicity of numbers must have
grabbed Dutch from the start. To play,
you pick any number from 000 to 999.

(continued on page 162)



fiction By HERB GARDNER

“PLEASE BON'T sav IT like that, Margot. Just say who died.”
Sidney was getting angry.

“You won't believe who died, Sidney.”

Sidney turned 1o his son and sent a class-C shrug across
the kitchen table to him. A dass C involved one shoulder, a
slow lowering of the eyelids and a subtle whistling sigh.

“On his way to the airport, yesterday. Bing-bing. In the
taxicab. No warning. Perlect health in a taxicab. His heart
on the way to Cleveland, Ohio, on business.”

On the word “business,” she set a plate of whole-wheat
toast covered with melied American cheese in front of her
son and shook her head at him. “A plane crash I can under-
stand; you who has to fly planes everywhere like a gambler.
You can't take a bus, you can’t take a train, it must be a
plane. The odds are against you, Michael. Look in the
papers. This jet, that jet. Crash, crash, crash. That’s how
people die, that's no surprise, that’s asking for it. And still
you have to keep flying those planes.”

“I don’t fly the planes, Ma. The pilots fly the planes. 1 go
as a passenger.”

“They always put the passenger list in the paper. After
the crash. Last name, comma, first name. When you went to
the Virgin Islands, that plane crashed. 1 read the list in the
Post on the front page with my heart in my mouth looking
for Needleman.”

“The plane cashed over the Grand Canyon four days
after I got to the Virgin Islands and it was another airline.”

But she had him. He was playing the Airplane Crash game
with her again. The game he always swore, among many

GUESS WHO DIED?

sometimes you think you’ve got it made because
you’ve mastered all the rules—and then you
discover you never understood the game

games, that he would never play with her again. At these
moments Michael thought of himself as the losing pitcher
who watches the replay on TV that night knowing that he
will be taken out in the third inning just as he was that
afternoon, but watching anyway, hopelessly. Michael looked
at his father. His lather wanted to know who had died on
the way to the airport in the taxicab, and in a mater of
moments he would be playing the Guess Who Died game
with her. She is amazing. Soon she will be playing both
games at once, and winning both, taking on all comers,
moving from one board to the other, checking all the kings,
and still preparing and serving a superb breakfast of scram-
bled eggs and smothered onions, Swisscheese omelets,
grilled garlic toast and fresh fruit salad under a blanket of
shredded coconut.

“OK, Margot; who died?”

“You’'ll never belicve it.”

“I'll believe it. Who died?”

“Bing-bing, from out of the blue. His hear..”

“Whose heart?”

Now she had his father, 10o. Sidney sent out a class-A
shrug, skipping the B's completely. A class A required no
witness, it was done to oneself, both shoulders up 1o the
ears, head back, eyes wide to a vengeful God, a cearly
audible “ooocooh” sound that admitted weakness to the
encmy, unconditional surrender and the awful wait before
the terrible swift sword.

It was the crucial moment in the Guess Who Died game.
In Sidney’s mind were all his friends and relatives, business
associates, contemporarics, in their 60s, and the angel of
death hovered now over them all,  (continued on page 156)
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Jfood By THOMAS MARIO an at-the-ready supply of savory main courses for fine, impromptu feasting

OF ALL FEASTS, a casserole is the most movable. You can tote it from freezer o oven or from city high-rise to
counury retreat. For wravel purposes, vou can keep a casserole either hot or cold by simply blanketing it with gener-
ous layers ot The New York Times or by coddling it im an insulated bag. When thiee or lour yachts are tied 1o
gether at eventide, one way to celebrate sundown is with a boarding party: Come aboard with a cocktail pitcher
in one hand and a casserole in the other. Chronic icebox raiders who can’t wait lor the witching hour o sample
sliced shell steak, roast turkey or goose with stufiing always keep a well-chilled casserole handy. As time goes by, cold
roast meat loses its flavor, but any man with time on his hands knows that a two-day-old casserole has twice the
flavor of a one-day-old beginner. Most important of all, a Luge casserole enables the bachelor chel—whether he's on
land or at sea—to feed a starving crew without running into any last-minute logistical hang-ups. The built-in
feawures of a casserole give you Ireedom to imbibe along with all other bibbers at the appointed hour.

When you case a casserole at a party table, you're not likely to discover dainty breasts of guinea hen resting
in a pool of madeira sauce with starshaped slices of truffle. But when your serving spoon breaks through a crust
of rich buttered crumbs and cheese, and in the mélange of soft kidney beans you dig up plump slices ol garlic
sausage and smoked pork tenderloin, suddenly your palate’s alive. All's right with the world.

Casseroles have a way of taking their own sweet time. And their lazy pace only goes to prove that some of
the easiest things in the kitchen are the slowest. The great French culinary classic tripes @ la mode de Caen nor
mally takes [rom 10 to 12 hours to cook. Since the dish is baked at the lowest possible oven temperature, there’s
no need for stirring, skimming or watching. Many Frenchmen prepare it after the evening meal and then simply
go to bed while the tripe, beel shank, vegetables and hard cider or white wine simmer overnight.

Certainly the first qualification of a casserole specialist is his ability to improvise. If a recipe calls for im-
ported French green kidney beans called flageolets, and these aren’t to be lound at your neighborhood grocery,
don’t hesitate to use American counterparts, including lima beans or marrowfat beans. Imported flageolets in cans
or jars may be used, but these are weak pinch hiuers. If the recipe says veal, and you dream up chicken or pork,
you may actually ad-lib a better casserole than the original concoction itself.

Many casserole chels regularly double the quantities of their favorite casserole recipes and stash half in the
treezer. 1ts easy to freeze anything from a meatball 10 a bison, but to unfreeze it and cook it within a reasonable
time often is a problem. If a pasta casserole, lor example, has been built up laver by laver 10 a frozen feast five
inches deep, it may take two days in the refrigerator for it to thaw out sufhciently, so that when placed in the oven.
it will emerge hot inside and not burned to a charcoaled crisp outside. A simple standing order for frozen cas-
seroles is this: Frozen cooked foods should never be more than 114 inches deep. Such casseroles moved to a hot
oven directly from the freezer, cooked uncovered, will be ready for the most ravenous appetite in an hour’s time.

When it comes to wines with casseroles, the best are those in the morning of their life. Wines that should be
drunk young (months rather than years old, such as the rosés and beaujolais) are the kinds of libations one ex-
pects at a casserole bullet; and the 1966 beaujolais, with their brisk prodigal fruit flavor, are now on American
wine shelves. A word to the wine wise: The label beaujolais, meaning the fruity red wines Irom a district in south-
ern Burgundy, has been exploited by all kinds of four-flushing exporters. In one vear, allegedly five times as much
beaujolais was shipped from France as had been pressed that year. Always buy the label of a well-known shipper.
Those beaujolais marked “Supérieur” are worth their slightly superior price. Beaujolais and all other wines in the
bloom of their youth should be poured chilled, but not numbingly cold.

For swretching or chopping down recipes, your casserole gear should include large-, medium- and smallsized
utensils as well as casseroles of different widths and heights, so they can be filled just to the brim for golden brown-
ing. Ever since primitive chefs wrapped wet clay around their game, carthenware casseroles have been the pick of
the tribe for casseroleers. The old adages about rubbing earthenware with garlic before its hirst use, boiling it in
salt water or bakingsoda water are kitchen demonology at its worst. All modern terra-cotta ware from France,
glazed inside, dull outside, is pretwreated [or the oven. Of course, it's breakable and chippable, and it can’t be
popped directly from freezer to oven. Porcelainized iwonware is the toughest of imported casseroles. It can be
whisked [rom 1emperatures below zero to the hiercest oven. American Corning Ware, now in simple white, is also
amazingly hardy. Sudden changes in temperature won’t bother it; it can be exposed to a top flame without as-
bestos pads and seldom acquires that sudden beat-up-with-age look that overtakes so many porcelainized vessels.

Casseroles haven’t always been just a staple stand-by [or busy bachelors. Talleyrand. the great French diplomat,
was noted [or hosting the most luxurious table of his time. A deft mtriguer, he was also a lover of, among other
things, casseroles. Furthermore, he never forgot the role of food in his political ploys. When he left for negotia-
tions in Vienna, he confessed to Louis XVIII, “Sive, I have more need of casseroles  (continued on page 176)
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TAX ORGANIZED RELIGION

to prophesy that with prudent manage-
ment, the churches ought o be able o
control the whole economy of the nation
within the predictable future.”

H. L. Mencken once wrote:

When Henry VII came to the
throne in England [the cergy] num-
bered berween 30,000 and 10,000 in
it population of 3,000,000 and had
two thirds ol all votes in the House
ol Lords, owned one third of all the
land in the realm and had an in-
come two and a half tmes that of
the king himsell.

The Reformation, at bottom, was
quite as much cconomic in motive
as theological; it represented a des-
perate effore 1o throw off an intoler-
able burden . . .

We may be reaching such a crisis
point in America. The General Assembly
ol the United Presbyierian  Church
agrees with Dr. Blake's grave assessment
of the situation and, pointing out how
worldly power has seduced the church
from its spiritual concerns in the past,
stated  recently that any favored tx
position constitutes “a hindrance to the
fulillment of the church’s mission.”

This is why it can only be regarded as
tragic that the Supreme Court on Octo-
ber 10, 1966, relused 10 hear a taxpay-
er’s suit by the atheist Madalyn Murray
O'Hair, which comended that all other
property owners are taxed at an unfairly
high rate because of the churches’ exemp-
tion. It would be sad if the empest
that surrounds this brave, bellicose and
bothersome woman were to result in a
complete burial of the important issue
she has raised. For church wealth has
become a menace.

This is not just my opinion. or that of
Dr. Blake, or of the United Presbyierian
Church. The National Conference of
Christians and Jews has also called for a
probe ol church property and correction
of abuses. The Baptist Joint Committee
on Public Affairs has bluntly suggested
that the Internal Revenue Sarvice re-
examine the mauer of church wealth and
begin taxmg church businesses that have
no real connection with religion. Rever-
end Dean M. Kelley, an officer of the
Natonal Council of Churches of Christ,
has said that the expansion of church-
owned property “is causing real damage
to the image of the church, and it’s high
ume businessmen themselves should be
gewing up in arms.”

Let me present some of the facts
about church wealth—facts that are sel-
dom publicly discussed and are usually
published only by professed “enemics of
the churveh™ like Mrs, O'Hair. When one
understands these Tacts and their impli-
cations, one may realize that these “ene-

(contimued from page 93)

mies”  are, unknown 1w themselves,
[riends of the church in disguise.

Churches of all denominauons are
owners or part owners ol countless busi-
nesses, on which they pay no taxes. They
own a laundry in New Hampshire, othee
buildings in Chicago, radio and TV st
tions in New Orleans and a night club
in Hawan, for a few minor examples.
According 1o articles in the Germim
magazine Der  Spregel concerning  the
wealth of the Roman Catholic Church,
the Jesuits own 51 percent of the stock
in the Bank of America, one of the
world's largest banks. The Jesuits also
own a controlling interest in the Di
Georgio Fruit Company—an empire that
consists of several processing plants and
atrus groves i California and Florida,
more than a hundred sieamships and
many of the vast banana plantations in
Central and South America. The [esuits
also own the majority stock in both
Phillips Petroleum Company and Creole
Petroleum Company, which between them
dot South America with countless oil
wells, bringing in millions of barrels a
day. The Society ol Jesus is also a heavy
investor in Republic Steel, National Steel
and our four largest aircralt companies:
Bocing. Lockheed, Curtiss-Wright and
Douglas. From these and other holdings,
the Jesuits realize a yearly income of at
least $250,000,000. on which they pay
no taxes at all

No wounder that Father Richard Grider
wrote recently in The Wall Street
Journal, *'The Catholic Church must be
the biggest corporation in the United
States. Our assets and real-estate  hold-
ings must exceed those of Standard Oil,
A T.&T. and U. S Steel combined
[51.1 billion dollars—FEd.].” As Turther
illustration of the power of tax-exempt
capital to multiply, the Bapust Founda-
tion of Texas is reported to have in-
creased s assets [rom  $20.000.000 to
$53,000,000 in just ten years' nme.

The Knights of Columbus, a Catholic
organization, acquired Yankee Stadium
through a lease-back technique. (The K
ol C, as they are called, have about
S200.000.000 in assets, including a steel-
tube factory and  several  department
stores.) St. Andrews Roman  Catholic
Church in Chicago also acquired a hotel
through the lease-back sirategy, and the
Southern Baptist Annuity Board picked
up a nice litde texiile mill in the same
sly way.

The exact dimensions of church wealth
in the United Suates are unknown. Other
ax-exempt institutions—such as charities
or scientific foundations—must  submit
a4 “Form 990” 10 the Government, which
shows their income. even though that
income 1s not taxable. The churches
are not required 1o submit this report.

Furthermore, as Martin Larson  em
phasizes in his Church  Wealth and
Business Income, “"No one has the au-
thority o demand the necessary infor
mation.” The Internal Revenue Service,
under our present laws, cannot ask this
question; a commitee of Congress can-
not ask; not even the President himsell
can ask. There is no atomic secret that is
more heavily veiled in mystery than the
wealth  of  American  churches  woday.
Only taxation of church property uscll
could cstablish the exact amount and
value of church property and income in
the United States and abroad.

However, Dr. Larson was able to esti-
mate the visible wealth of the chrches
—their real estate—as no less than 70.5
billion dollars. This hgure was derived
from a detiled study ol lour “stistical-
Iy typical” American cities—Washington,
D.C.; Buflalo, New York: Baltimore,
Maryland; and Denver, Colorido—and
by extrapolating the results for the rest
of the counuy. The 79.5 billion dollirs
in real estate breaks down as follows:
Jewish, 7 billion dollars; Protestant and
others (including  Eastern  Orthodox.
Buddhists, Moslems, Mormons, New
Thought groups, ctc)). 28 billion dollars;
and Roman Catholic, 44.5 hillion dollars.
There is no good reason to think that Dr,
Larson’s estmates are high; if anything,
they may be a litde bit low. Local real-
estate taxes imposed upon these prop-
erties would vield at least four billion
dollars, il the properties were assessed
at current value.

Let me remind the reader what 795
billion dollrs represents. We usually sce
such figures only when the national
budget is discussed, or in the study ol
astronomical distances. Seventy-nine and
a halt billion dollars is one and a half
times the full value of all real property in
the five sprawling boroughs ol New York
City. Note that this estimated figure re-
fers only 1o property and does not in-
clude the unknown but vast amoum of
invested endowments or businesses op-
erated for income. It is probably safe 1o
assert that the amount of Federal taxes
legally avoided by the churches on their
income is at least as large as their local
real-estate tax exemption: judging by all
other commercial and mercantile records,
this presumption is more than merely .
cducated guess.

To illustrate the power of this gigantic
wealth, the Luest (1965) hgures on assets
of our five largest industrial corporations
show: Standard Oil of New Jersey, 14.1
billion dollars; General Motors, 12.6 bil
lion dollars; Ford Motors, 7.6 billion dol
lars: General Eleanic, 4.3 billion dollars:
Chrysler, § billion dollars: for a total of
40.6 billion dollars. This is approximatce-
Iy half of the real estate alone owned by
the churches. and small compared with
presumed church mvestment portfolios,

feontinued on page 111)




1S SEX UN-AMERICAN? ... s i pom it i

a dauntless california columnist objectively analyzes onc of the day’s burning issues HUMOR BY ARTHUR HOPPE

THE HOUSE UN-AMERICAN ACTIVITIES COMMITIEE has now polished oft the Communist Party and the Ku Klux Kian.
It has proved. o its own satisfaction, that overthrowing the Government and beating up people are definitely
un-American. Where will it turn next? Where it will wrn next is clearly indicated by the Calilormia Senate’s
Committee on Un-American Activities, a bellwether group whose alert work is closely watched by un-American
investigators across the land for valuable new trends in exposures, public spectacles and down-to-carth sensation-
alism. And never has this committee received more mileage in the press than with its report attacking the Univer-
sity of California for condoning, among other things, homosexuality, LSD, the Irug, sex, rock-'n"roll music,
smoking marijuana, dirty words and throwing up. This unquestionably points the way.

Indeed, Mr. Ronald Reagan, in his bid Tor the Republican gubernatorial nomination, constantly cited the
report. What he said was that the details were so lascivious that he couldn’t possibly bring them out in public.
But il elected, he pledged a public mvestigation—in order, presumably, o bring the details out in public. Need-
less o say, he was nominated by a landslide, and subsequently elected. So it behooves us all 10 1ake a close look
at this pioneer work. And while special-interest groups may question the report in certain partculars—"Is a co-
educational institution the place for homosexuals?™ or “Is frugging the American way?”—-let us confine ourselves
to the one basic issue this new trend rases that is of grave concern to us all:

Is sex an un-American activity?

By broadening their scope 1o include sex, investigators ol un-American activities are taking a risky leap for-
wird that is bound o arouse widespread controversy. True, it can be argued forcibly that sex is certainly not 100
percent American. It is neither a native art lorm nor indigenous o our shores. Reports [rom Communist delec-
1ors (see None Dare Gall 1t Dirty) prove conclusively that sex is secretly practiced by the Kremlin puppetmasters,
the Red Chinese enslavers and, it is believed, perhaps even by Fidel Castro.

Moreover, studies demonsurate (see Flag Etiquette) that presumably loyal American citizens, when engaged in
sexual activities, are definitely in no position 10 show proper respect for Old Glory nor, in most cases, 1o remove
their hats for our national anthem. In addition, it cannot be denied that over the years sex has sapped the will
to resist ol countless young American ladies.

Thus, there is a considerable body of evidence 1o show that sex is an integral parc of, il not perhaps the very
key to, the Communist master plan for overthrowing us all. One need only envision the forthcoming televised hear-
ings: “Are you now or have you ever been engaged in sexual activities?” No agency of Government will escape
unsciathed—with the possible exception ol the State Department.

On the other hand, as the hastily lormed Fair Play lor Sex Commitee points out, it can be argued equally
that sex is in the American mainstream. “While documentary evidence is admitedly  (concluded on page 149)
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Afternoons often find Gwen movie-stor gozing. “Beverly Hills is o greot
place to visit,” she soys, “ond on even better place to live. Both the
Southern California climote ond the people just couldn't be ony nicer.”




SPICE FRON
THE ORIENT

playmate-bunny gwen wong, a canapé-
sized gourmet, is an exotic april dish

AN opscUre 19th Century poet named
Coventry Patmore might well have pre-
saged the appearance of Gwen Wong,
our April Playmate, when he wrote,
“A woman is a foreign land.” The exotic
Miss Wong is, in fact, a startlingly beau-
tiful blend of six nationalities: Chinese,
Scottish, Spanish, Australian, Filipino
and Trish. A Cocktail Bunny at the Los
Angeles Playboy Club, Gwen is a small
(all of five feet) sensation in any lan-
guage. Born in Manila during the latter
part of World War Two, our Playmate-
Bunny spent some of her infancy in Aus-
wralia. (Gwen's mother, Dorcen Wong,
had been a popular pianist throughout
the Oricnt, and she continued her night-
club carcer in the U.S. after the family
moved to San Francisco in 1949.) An ex-
pert cook, Miss April is equally adept at
whipping up wor shew opp, scungilli or
boeuf Bourguignonne. “Cooking has al-
most become a mania with me,” she says.
“I collect cookbooks the same way people
collect LPs.” Before becoming a Bunny,
Gwen studied painting and ceramics at
California’s El Camino Junior College.
“Frankly,” she says, “most modern art
confuses me, although I wouldn’t classify
myself as a traditionalist. I try not 10 be
swayed by other people’s opinions when
visiting a gallery, but that's not always
easv. I like to think if a canvas is good

Gwen [right centerl is most-photogrophed
bird to visit Van Nuys' Anheuser-Busch Gar-
dens. Gwen on roiny days: “They depress me."

Revealing herself to be one of Beverly Hills' loveliest homebodies {leftl, Gwen places
a high premium on privocy. With mystic logic on her side, Gwen says, *'Silence can be
a morvelous thing to listen to." Below, she tckes a hot-dog break during an antique
hunt and meets up with a friendly Germon shepherd—who soon wangles half her lunch.
“| like animals very much,” soys our April Playmate. “They have few affectotions.”
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Renting an auto, Gwen and lellaw Bunny Marilyn
drive to Caesar's Palace in Los Vegos. After
unpacking, they unwind from the journey with
a visit to the sauna. Later, Gwen has a massage:
“It's almost the best physical feeling there is.”




I'll know it — because, well, I'll feel it.”
Gwen  paints whenever she gets  the
chance. “But since I've become a Bunny,”
she says, “my life has become very hectic,
and 1 don’t do nearly enough.” Miss
Wong is also a jazznik and prefers the
singing of Morgana King and Ella Fitz-
gerald among at least a score of recording
artists she admires. Tentatively planning
a summer trip to Europe (with friend and
fellow Los Angeles Bunny Marilyn), Gwen
would eventually like to sce all the capitals,
“But,” she says, “I won't be staying in Eu-
rope for more than a month, so I'll proba-
bly spend most of my time in the city that
[ascinates me most: Paris. I also plan to
visit France's wine districts while I'm
there.” Although she could easily break
into films Miss April is not interested in a
show-business carcer. “I'll admit ite—1'd
like to get married,” she says. Gwen is a
domestic kind of girl: her idea of an ideal
date is a stay-at-home dinner for two. “And
I'll do the cooking—French or Chinese
food, probably, and perhaps afterward a
film. But the important thing is to be with
a man with whom I can relax and cnjoy
myself by being myself.” While Miss Wong
awaits Mr. Right, she is more than happy
to continue serving as a Bunny—and the
Los Angcles Playboy Club patrons will
be even lappier to hear that their
favorite fortune cookie isn't about to split.

The next morning, Gwen and Marilyn drive southeast to Hoover Dom (cbovel, where our
comely April Ploymate says, "' know it sounds corny, but you just have to marvel ot mon's in-
genuity when you see something like this.” After checking out rcod mops to see if they'll continue
sight-seeing, the girls decide in fovor of the goming tables ot Coesor's Poloce. Following a
successful spin ot roulette, Gwen pockets her winnings: "Even James Bond knows when to quit."”
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PLAYBOY’S PLAYMATE OF THE MONTH




Sundoy night, ond the girls moke ready to leave Las Vegas. Above left, they stop for a last look at the lavish fountains in front of Caesar’s
Palace. A holf hour loter, gear in hond, Gwen and Marilyn race to board @ Western Airlines jet back to Los Angeles—and Bunnydom. As
the plane taxis to the toke-off strip, Gwen says, *'Los Vegas was o new experience for me—it's ¢ twenty-four-hour town. And even
though | did o lot of driving and staying up lote, I'm not the least bit tired." So soying, our exotic April Ploymate promptly falls asleep.

COLOR PHOTOGRAFPHY BY MARIO CASILLI
BLACH-AND.WHITE PHOTOGRAPHY BY CASILLI/ GEMNE TRIMDL




PLAYBOY'S PARTY JOKES

A philosophical friend of ours points out that
at cocktail parties the men usually stand
around getting stiff, and the women are usually
tight, but when they get home they frequently
hud that neither is cither.

Our Unabashed Dictionary defines yes man
A5 Ond \‘\"Il() -‘ilﬂOp’S Lo Concur.
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The strapping Australian farm boy on his first
visit to Melbourne explained to a streetwalker
he'd just met, “Ma run oft when I was just a
little critter, so there weren't no one to raise
me “ceptin’ Pa. He taught me most of what 1
need 1o know, but he said I'd have to come to
the city to learn about women. so I'd be
obliged if you'd teach me that”

The sympathetic prostitute took the farm
boy to her apartment. She told him to get
undressed and then she went into an adjoining
room and changed from her street clothes into
a filmy black negligee. When she returned, she
found all of her furniture stacked against the
walls, the carpet rolled back and the young
man stripped and squatting in the middle of
the bare floor.

“What's going on here?” she demanded.

The young man explained, “I don’t know
how it is with a woman, but I figured if it's
anything like kangaroos, we'd be needing
plentv of room.”

l's been said that the trouble in the Garden
of Eden wasn’t caused by an apple—but by a
green pair.

Ohuie day, afier a phone call from his wife, the
brageart ofhce manager strutted into the steno
pool, chest puffed out with sell-satisfaction, and
proclaimed loudly, “Well, girls, my wile is
pregnant!”

After a moment's silence, a small voice n
the back of the room replied, “Whom do you
suspeet?”

A monster we know usually cats things for
tunch. and washes them down with a Coca-
Cola. For. as he explains, "Things go better
with Coke.”

The inexperienced young man had heard that
a good way to arouse sexual desire in a girl
who proved impervious to the more usual
forms of wooing was to forthrightly place her
hand on his organ. Having parked with a daie
for more than an hour in the local lover's lanc.
with nothing to show for it but some sisterly
kisses. he decided to try this new technique.
The response was instantaneous: The girl be-
rated him with the longest stream of invectives
he'd ever heard. Stunned, he tried to reply.
but she refused to listen, insisting, instead,
that he take her home at once.

As he pulled up in front of her house, she
again started shouting imprecations. Finally.
out of breath, she demanded: “Well, do you
have anything to say for yoursell?!"

“Yes, I have,” was his pained reply. “Please
let go.”

Our Unabashed Dictionary defines peyote as
a trance plant.

A middle-aged executive was becoming in-
creasingly irritated by the constant ribbing he
received at the hands of junior employees who
couldn’t resist making fun of his baldness. One
morning, a particularly brash trainee had the
gall to run his hand across the older man's pate
while loudly exclaiming, “Feels just like my
wife’s ass!”

With a look of genuine curiosity, the aging
exec also felt his gleaming pate. “You're right,”
he said, “so it does, so it does.”

Our Unabashed Dictionary defines stagnation
as i country of fun-loving males.

The new bride complained to her doctor about
the birth-control pills he had given her.
“What seems to be the problem?” he asked.
“They must not be the right size, doctor.”
she said. “They keep falling out.”

Heard a good one lately? Send it on a post-
card to Party [okes Editor, rLaYnoy, Playboy
Building, 919 N. Michigan Ave., Chicago,
1. 60611, and earn $50 for each joke used.
In case of duplicates, payment is made for
first card received. Jokes cannot be returned.



“Press the other button and see what 1t does.”
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TAX THE OIL COMPANIES

never heard of the Schmidhausers. Public
interest in the great tax tangle is so low
that a legislator simply cannot count on
the voters to re-elect him for championing
their cause. Result: Most legislators sup-
port the oil and gas interests, which not
only pay close attention to what goes on
in Congress but find means to reward
those who vote for oil and gas benefits.

Ol the staggering two billion dollars
that the oilmen save each year through
the depletion allowance alone, they allo-
cate an estimated $50,000,000 to defend
their privileged position. The money is
spent to publicize the imaginary distress
ol the oil industry, to bribe a few Con-
gressmen and Senators, to contribute to
the campaigns of many others and to
support a staff of lobbyists on Capitol
Hill. The industry also exerts extraordi-
nary pressure to influence foreign policy
(American oil interests are world-wide
with approximately one third of their
net income based on production outside
the United States).

The depletion allowance compensates
the oilman for the depletion of his capi-
tal—the oil under his feet. He pays no
tax on the first 2714 percent of the gross
income from his oil fields (the allowance
must not exceed 50 percent of net in-
come). The argument is that every gallon
he takes out of the ground is one gallon
less of his property. For that matter,
every year a wage earner lives is one
year less of his capital, too. But wage
earners don’t seem to have the same in-
fluence on legislation.

Note that the 2714-percent allowance
has nothing to do with costs and bears
absolutely no relation to the amount of
oil depleted. The producer can go on
taking the tax write-off eternally—or at
least until the well runs dry. Ofien he
ends up deducing 10 or 20 times his
original costs.

There is also nothing sacred or scien-
tific about the 2714-percent figure. It
was a compromise between the 25 per-
cent recommended by the House and
the 30 percent favored by the Senate
when the depletion allowance was first
established in 1926.

The appearance of this enticing ad
vantage brought other lobbyists swarm-
ing over Capitol Hill like high school
students at cherry-blossom time. Rather
than plug the dike then and there, Con-
gress obligingly drilled dozens of new
holes. Now almost 100 minerals have
their own special depletion allowances
(sulphur gets 28 percent; clamshells used
for ccment, 5 percent; common gravel,
5 percent), but none has reached the
271,-percent figure. Indeed, the dollar
value of all other depletion allowances
lumped together accounts for only a

(continued from page 93)

fraction of the great oil leakage.

This isn't the only form of tax privi-
lege offered w0 oilmen. Almost as won-
drous are the drilling and development
allowances—"golden  gimmicks,” one
investor happily called them—which
permit oilmen to deduct many of their
“intangible” costs. The deductions can
be taken in advance, olien as high as 80
percent of the costs, which makes oil
speculation a singularly attractive in-
vestment. Taken together, these tax bene-
fits have made the rest of us taxpayers
90-percent partners in dry oil wells, but
almost forgotien partners when the wells
start gushing.

Despite incomes ranging in the mil-
lions, oilmen now pay a smaller per-
centage than even the lowest-bracket
taxpayers. Many will pay no taxes at all.
More incredible still, a few will even wind
up with Uncle Sam owing them money!

Take the case of one oilman whose re-
ported income for 1960 was $26,400,000
after he had already deducted $2,700,000
for “exploration, development and non-
allocated expenses”” The bigeest income
item was the sale, for $26,200,000, of oil
property. By the time he had finished
juggling the figures, balancing off gushers
against dry holes, he emerged with a net
tax liability of minus $846,330. And this
was before personal exemptions. The
oilman’s hard luck on paper not only
wiped out his tax liability but earnced
him a downy tax cushion for the future.

This plutocrat of petroleum is by no
means alone. One man with a reported
income of $2,300,000 got a tax credit of
$700,000. Another with an income of
$1,200,000 wound up with a $185,000
credit. Other tax rewrns show payments
of 59, 7.9 and 8.4 percent on incomes
of $1,000,000, $2,100,000 and $700,000.

Yet these personal pickings are tiny
compared with those of the great oil
corporations. Il Standard Oil of New
Jersey, for one, could be admitted to the
United Nations, it would be one of the
richest members, with an income ex-
ceeding that of most countries. Yet this
company paid only $82,000.000 in Fed-
eral taxes in 1965—Tless than eight per-
cent of its net income.

Taxes paid over the past four years
by the seven top oil companies (Stand-
ard of New Jersey, Texaco, Gulf, So
cony Mobil, Stndard of California,
Standard of Indiana and Shell) aver-
aged four percent of net profits. In
1964, Pure Oil paid $600,000 on earn-
ings of $32.300.000, which amounts to
a tax rate of less than two percent. Four
large o0il companies (Adantic, Richfield,
Sinclair and Sunray) paid no Federal
taxes at all. In conuast, the average
American corporation pays a 48-percent
tax on net profits.

In a wypical year (1962), oil and gas
producers and refiners ook in 11.1 per-
cent of the nation’s 405.7 billion dollars
in corporate receipts; they paid only 1.8
percent of the Federal tax liability. By
contrast, the auwto industry, with 7.1 per
cent ol the business receipts, paid 17.6
percent of the corporate ax liability.

Specifically. in 1964 the oil industry
escaped  paying 1.23  billion dollars
(about 45 percent of the wotal percent-
age depletion allowance ol 2.733 billion
dollars for the industry that year; the
other 55 percent is considered equitable
by the Treasury Department). In addi-
tion, the industry copped an estimated
one billion dollars through the intan-
gible drnlling allowance (the nonphysical
costs of drilling, amounting to as much
as 80 percent of the toal investment).
And the oil companies are particularly
adept at "adjusting” their operating costs
through a never-ending labyrinth of inter-
locking corporations (the industry claims
on its tax forms that expenses are 75
cents of every dollar, a figure a tax
expert would find unacceptable in other
industries). If all the holes were plugged.
the Government would stand to gain at
least six billion and perhaps as much as
ten billion dollars per year.

With so much at stake, it 15 not sur-
prising that oilmen are very concerned
about keeping their tax advantages. Of
course, the oil lobbyists prefer the more
subtle inducements—lavish hospitality,
stock tips, campaign contributions and
private plancs put at the lawmakers' dis-
posal. But they have also gone so far as
to deliver paper sacks full of cash to
Congressmen.

This tactic was used with the late
Senator Francis Case, who in 1956 was
offered 52500 in hundred-dollar bills.
He could have kept the money. Instead,
he strode onto the Senate floor and
denounced  the incident shrilly. This
forced an investigation, which Lyndon
Johnson, then Senate Majority Leader.
expertly kept out of hostile hands. The
hearings were put under the capable
chairmanship of Senator John McClel
lan, whose Little Rock law firm at the
time represented at least four major oil
companies.

To a politidan who would bristle
over a raw bnbe, a campaign contri
bution may be necarly irresistible. Tt 1s
usually channeled through a campaign
committee, which enables the recipient
to camoullage the source. He reports that
the money came from a committee, thus
complying with the letter of the law, with
out mentioning that it was earmarked for
his campaign by the oil interests.

When Bobby Baker was operating in
the back rooms of the Senate, he once
summoned Senator  Thomas Mclntyre
aside and hinted that a vote for the oil-
depletion allowance might magically rid

(continued on page 150)



LOVE continues 1o enjoy excellent public
relations. What other word so grossly
stage-managed for private gain could
remain so uncontestably a star? FREEDOM,
perhaps, but no other. LovE is the most
sought-after emotion of all. When we are
in it, we feel uniquely at one with the
world. And we say, "LOVE is wonderful!”
When we are out of 11, we feel coldly
isolated from the world. And we say,
“That wasn’t rove. That was a sick
relationship.”

If we wind up winners, we call it
Love. If we wind up losers, we know it
couldn’t have been Lovi. In that way,
though we may lose at love, Love never
loses. In this country it is the one ex-
treme that we are all encouraged to be
in favor of.

We love Love. And with reason. To
cease valuing it is to cease valuing
ourselves—because  true Love, as we
learned to dream of it at an early age, is
to meet, at a memorable moment in
time, someone who is (depending on
choice): delicate, strong, beautiful, hand-
some, charming, debonair, submissive,
protective, supportive, commanding, easy
o listen to, easy to talk to, who does as
we wish without a word being spoken,
and to whom we are so attuned that if
one begins a sentence the other can very
often finish it. At which point our eyes
meet to exchange promises of perpetual
union. Not too difficult, because what we
are staring into, really, is a mirror. For
true Lovi is the dream of finding the
mirror mmage of one’s sell writ large.
Usually of the opposite sex, although
these days that decision is optional.

There is little problem today in finding
one’s mirror image. Anonymity is not
that hard to duplicate. The problem is to
keep the mirror from developing flaws.
Once marred, mirror images have a dis-
quieting tendency to change. They age,
put on weight, become critical, begin 10
sag, stop having anything to say and—
most unnerving—start making demands!

The fallacy in true Love is that it
ceases to be true once you've got to
share it with somebody else. LoOVE, in the
preferred reading of the word, means he
or she who seeks you out, places a cool
hand to vour forehead, whispers, “There,
there, it’s going to be all right,” and pro-
ceeds to arrange your life so thae it is no
longer necessary to be a grownup. There
is no more profound disillusion than that
of an outmaneuvered mirror image who
finds itsell forced to place the first cool
hand.

There are, of course, other interpreta-
tions of the word. There are children, for
example, who are known to define Love
as that which brings pain, because every
tume the word is used on them they get
pinched. Therce are other children who
understand LOVE to be an item ol barter
—loaned out 10 them when they behave,
called in when they misbehave.

Dehnitions pile on definitions. LovE is

LOATHE
THY
NEIGHBOR

FEIFFER R.-—a :E

the creator of “‘hostileman™
enters a reasoned plea for the

posttive powers of hate
opinion By JULES FEIFFER

the word people use when they want to
manipulate you ("l you really loved me,
you wouldn’t do this to me”), possess you
("I love you so much 1 could eat you
alive™), evade you (“OK, OK, I love
you™), betray you (“I'm doing this only
because 1 love you™), integrate you (“We
march on you with love™) and kill you
("On behall of the [reedom-loving
peoples of the world, we have today
bombed——").

Love has swept all other emotions be-
fore it. Every act that we commit, we
commit in its name. Except the sex act.
It 15 only in recent years that we have
stopped denying that LovE and sex have
any connection at all. In the past, one
sowed one’s wild oats and then settled
down in marriage to the girl one loved
but did not touch for she was clean.
On occasion, between procreational stop-
overs, one would sneak off 1o women
whom one thought of as not clean, re-
turning home drenched in guile and
satisfaction. If exposure followed, after a
decent period of mourning, one would
be accepted back into the fold on a pro-
bationary basis lasting a lifetime, and as
a leprous example to the children, who
were taught: “That’s the way men are.”
The uniold story of Dagwood's submis-
siveness is that Blondie knows where the
bodv’s buried.

However, woman's awakened interest
in equal rights aroused her slumbering
mterest in equal fun. To many women,
the insights of psychoanalysis were just

what they needed to uplift sex, take it
out of the darkness and subject it to the
healthful glow of the American home.
Today Love and sex are increasingly in-
terconnected, thus establishing for Love
a foothold into an enclave where it never
dared trespass before: the marriage bed.
LoVE, the imperialist, crushing all pe-
ripheral drives in its path, swallowed sex
and made it clean. It is now an appeal-
ing athletic exercise, not in the least sug-
gestive. One no longer sneaks off to sow
wild oats. A surfeit of oats is provided at
home, with husband and wile studying
their hisand-her marriage manuals,
checking to be sure that every step is
shared together, so that in the end it will
all come out even. Officially satisfied be-
yond their wildest acceptable dreams,
husband and wife lie coolly embraced,
inexplicably thinking about whips and
chains.

There can be only one reason why
LOVE, in whatever incarnation, does not
work. It is because we are in terror of it,
fearful of its power, ever mindful that it
knows no bounds. LovE stands alone, a
colossus in the emotional spectrum, esca-
lating wherever it pleases because there
is no other emotion that can keep it in
check. (Little wonder we try our mighti-
est to not get involved!) What is called
for is a redress of the balance, and that
can only be done by recognizing that,
like it or not, we must bring back HATE.
Only the increased support of HATE as a
viable alternative can force Love back
into a more reasonable posture.

HATE has always been in close compe-
tition with Lovg, and it is only in recent
years that we have chosen to build up
one at the expense of the other.

According 1o Greek myth, Love and
HATE were at one ume brothers. Love
thought HATE was paranoid, but treated
him with understanding. HaTe thought
Love was effeminate, but let him live—
though always keeping a careful watch
on him, because HATE was convinced
LOVE was out to get him. Love laughed
at what he insisted was HATE's projection
onto LOVE of his own subconscious de-
sires. "It is you who arc out to get me!”
Love beamed, “but T love you noncthe-
less!” And he tried to embrace natg, who
pulled away from him furiously, cying,
“Get away from me, you fairy!”

LOVE liked to build things. HATE was
only interested in tearing down. “All you
are is against!!” LOVE accused HATE one
day. "Aren’t you for anything?” “I'm for
lots of things,” grumbled nATE. “Name
one,” challenged Love. “I'm for private
property,” said HATE. “So am 1" said
LOVE, “so long as we share it with our
neighbors.” “I'm for [reedom of the indi
vidual,” said HATE. “So am L,” said LovE,
“so long as we don’t wespass on the
rights of others.”” “I'm for minding my
own business,” said HATE. “So am 1,” said
LOVE, “s0 long as we don't use it as an ex-
cuse to ignore  (concluded on page 175)
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SCUT FARKAN AND THE MURDEROUS
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MARlAll By JEAN SHEPHERD

wheren the freckled upstart of cleveland street faces

an epic showdown with the fastest top in the midwest

“I'M GoING o THROW this wagon out, George. You don’t
]Jl.l) with it anymore; you're a general now. It's just gather
ing dust in the cellar. And if you don’t want that little
hatchetr you got for your birthdav, I'll get rid of that, 1oo. 1
don’t want it just banging around the house. It's liable to
causec more trouble.”

I am hearing George Washington's mother speaking in a
quavery, old-timy voice, filtering through the hazy mists ol
past ages. There in the case right in [ront of my eyes was a
stylish, archaic. hunched-up kind of cart with big spoked
wheels. You could even see vesugial Aecks of anaent red
paint. The card read:

TOY WAGON GENERALLY SUPPOSED TO HAVE BELONGED 10
GEORGE WASHINGTON AS A CHILD. THIS PRICELESS RELIC
HAS HEEN ALMOST CONCLUSIVELY AUTHENTICATED.

George Washington's little red wagon! My mind boggled
av the thought of the Father of Our Country tugging his
high-spoked wooden toy through the boondocks, his 18th
Century overalls faintly damp, his 18th Century kidshoes
traihing laces in the sand, on his way to becoming the most
successful revolutionist in all history.

I moved among the muscum c¢xhibits, now deep in a
maclsirom of contemplation, mining a new vein of thought
that had never occurred 10 me. In the next case, resting on
a chaste velvet-covered podium, lay a chewed and worn
wooden top of the type commonly known among the
wooden-top set of my day as a spikesie. For the unfortu
nates unfamiliar with this maddening device, which over
the centuries has separated the men from the boys among
Kids, a spikesie is a highly funcional top-shaped wooden
toy, beantifully, malevolemly 1apered down to a glittering
steel spakelike spimning surface.

I stopped dead in my wacks. unable to believe my eyes. 1
looked long and hard, peering imently into the shiny glass
case at the squat oy that was displayed there. There was
no doubt about it. This was no ordinary spikesie, but
identical with a sinister breed of top that I mysell had once
cncountered. Bending low over the exhibit, I examined the
inscription:

UNUSUAL HANDMADE TOP. ORIGIN UNKENOWN. 5A1D T0 HAVE
BEEN OWXNED BY THE YOUNG THOMAS JEFFERSON.

My God! Thomas Jefferson! The clegant, consummate
product of the age of reason: architect. statesman, utopi-
an, man ol leters. 1 wondered modestly whether 1 could
have shown Tom a thing or two about top spinning. Alter
all, a Declaration of Independence is one thing: a split 1op
is another. The top rested quictly on its podium, mute and
mysterious. It was a dark. rich, worn russet color. 1 won-
dered what its name was and what baudes it had fought for
the framer of the American way of life, what battles it had
lought in the distant past and perhaps would fight a

As 1 gazed at the top, old spike wounds itched \.1gu(h
beneath my wpered lalian  slacks—old  wounds 1 had
sustained in hand-to-hand spikesie combat with antagonists

ol my dim past. Well did I remember Junior Kissel's eco
nomical, shang sidearm movement, his green top string
snapping curtly as he laid his yellow spikesie down right on
a dime with a hissing whir. Flick, on the other hand—more
erratic, more flamboyant—had a endency to loft his spike-
sie, releasing it alier a showy, looping overhand motion a
good 1wo fect above the surface of the plaving field. His op
spun with an exhibitionistic, wobbling playiulness and usually
bounced hesitantly two or three times belore seuling into the
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groove. I myselfl preferred a sneaky, snake:
like, underhand movement, beginning at
the hip, swinging down to around the
knees, upward shightly, and then the
quick release after a fast, whiplike follow-
through. Flick was great to watch; Kissel,
methodical and clean. I was deadly.

In my day, there were two types of
top spinners: those who merely played
with a lop——dilcuantcs. ]laplm?ard.
sloppy. beneath notice; and those to
whom a top was a weapon in the purest
sense, an extension of the will, an in-
strument of talent and aggression. Any-
thing but a 1oy. I was one of that lonely
breed. In combat, the top was used for
only one thing: destruction. A top in
the sweaty, tense hand of a real artist
was capable of splitting his rival’s top
down the middle in the flickering of
an eyelash.

I remember all too well the sinking
sensation of total defeat when my first
top skitered into the gutter, wobbling
crazily like a drunken thing, in two dis-
tinct and irrevocable halves; and Scut
Farkas, pocketing his sleck, ugly, black
spikesie, strode away without so much
as a backward glance. Then and there,
the course of the next few years of my
festering life was uncompromisingly set.
In the secrecy of the basement, hour
after hour, ] clandestinely practiced
every known motion, ranging {rom the
rarely seen. difficult-to-master whiplash
to the effete, delicate sidearm shice.
Slowly my own true personal form be-
gan to emerge—until one spring day, in
five minutes, I had halved the prized
possessions  of three of my dosest
friends. I knew then that I was ready
for the big time.

Not quite. True, as a performer I felt
fairly confident. It was the top itself
that I lacked. To the untutored eye, I
suppose, a top is a top—some red, some
green, some blue. 1 find this hard to be-
lieve, but no doubt this is so to some,
Ignorance may be bliss, but it is also
pitiable. To the uninformed, all bats
used by ballplayers look alike. This
could not be further from the truth,
Major-leaguers make annual treks to Lou-
isville, Kentucky, for the sole and ex-
press purpose ol selecting the seasoned
lumber, the delicate aper, the prease
finish and exquisitely calculated weight
of the one thing that stands between
them and anonymity. They puard their
personal weapons with a fierce and un-
remitting  jealousy. Long winter eve-
nings are spent by internationally known
sluggers  resting  before the fireside,
cavelully, endlessly rubbing next sea-
son’s lumber with oily pork-chop bones,
until finally, by opening day, the dean-
up man steps to the plate, whipping
through the ambient air a personal and
completely assimilated fusion of man
and device. Mickey Mantle’s bat is as
different from, say, Tony Conigliaro’s as
twilight is from dawn. They may look a

Litele alike, but they don’t feel the same.

Scut Farkas" wop, known throughout
the neighborhood as Mariah, had at
least 50 or more confirmed kills to its
credit, as well as hall a dozen probables
and God knows how many disabling
gashes and wounds. Rumor held that
this top had been owned by Farkas' fa-
ther before him, a silent, steely-eyed,
blue-jawed man who spoke with a thick,
guttural accemt. He ran a junk  yard
piled high with rotting hulks of de
ceased automobiles and rusting railroad-
train wheels. Some said that it was not
a top at all, but some kind of foreign
knife, and that only Farkas himself
knew how to control it. It was not large,
as tops go, being of a peculiar squat
shape, a kind of small, stunted, pitch-
black mushroom, wider above than
most and sloping off quickly to a dark-
blue, caschardened, glittering saber tip.
Not only was the top strange in appear-
ance; it spun with a mean, low hum-
ming—a truly distinctive, ominous note,
a note that rose and fell, deep and rum-
bling, like the sound of an approaching
squadron of distant Fokkers bent on
death and destruction. Farkas, like all
true professionals, rarely showed his top
unless in anger. Skulking about the
playground, his back pocket bulging
meaningfully, just the trace of top string
showing, Farkas was a continual, walk-
ing, living, surly challenge.

As a marble player, he had long since
been barred from civilized games. His
persistent use of blue-steel ball bear-
ings, lightly polished with 3-In-One Oil,
had reduced our heisty and spitsie
games to a shambles, leaving the play-
ground swrewn with the wredkage of
shattered comsies, precous aggies—and
blasted hopes. Farkas played for keeps,
in the truest sense of the word. An ag
gie belted by one of Farkas® cannonballs
ceased to exist, dissolving in a quick
pull of pulverized ash.

Farkas® secret was not in his choice of
weapons alone. He had the evil eye. We
all have seen this eye at one time or an-
other in our lives, glimpsed flectingly,
perhaps, for a terrifying, paralyzing mo-
ment on the subway, among a jostling
throng on the sidewalk in the midse of
a riotous Saturday might, peering from
the gloom through the bars of a death-
house cell in a B movie at the Orpheum,
or through the steamy, aromatic air of
the reptile house. It is not easy to de-
scribe the effect that Farkas™ eye had on
the playground of the Warren G. Har-
ding School. I know that such a thing is
anatomically not possible, but Farkas’
eye scemed to be of the purest silver-
gray, totally unblinking and glowing
from within with a kind of gemlike
hardness. These eyes, set in his narrow,
high-checkboned weasel face above a
sharp, runny nose, have scarred forever
the tender psyches of countless pre-
adolescents. Many's the kid who awakened

screaming, drenched with eold swear in
the dead of night, dreaming wild night-
mares of being chased over fences, un-
der porches, through garages by that
remorseless  weasel face. The closest
thing I have ever seen o the general
quality, both physical and spiritual, of
Scut Farkas was when, on a sunny aft-
ermnoon on a Florida dock, 1 came face
to face with a not-quite-deceased, eight-
foot mako shark. Scut Farkas, at ten,
was 2 man not o be wrifled with.

He was the only kid I had ever heard
of who rarely smoked cigars, cigareues
or corn silk. Farkas chewed apple-cured
Red Mule Cut Plug. In cass and out.
As a  spitter, Farkas unquestionably
stands among the all-time greats. Dur-
ing class he generally used his inkwell
as a target, while on the playground he
usually preferred someone else’s hair.
Few dared to protest, and those who
did lived to regret it. Farkas’ glance
boring gun-hard across the classroom
carried a message to every male in the
class, save one, at one time or another. It
read: “I'll get you after school.” The
kid, knowing he was doomed, often wet
his pamis right there and then.

He had never been known to refer to
any of his cdassmates by other than their
last name only. The use of the first
name somehow would have been a sign
of camaraderie or weakness, and would
have undermined his position as an un-
bending belligerent. The vicum's last
name was always followed by the same
phrase: “Ya chicken bastard!”

His only known rival in pure thug-
gishness was the equally infamous Gro-
ver Dill. The two had formed an
unspoken alliance, each recognizing
the other as extremely dangerous—an
alliance that held the rese of the kids
in total subjugation.

As a competitive top spinner, Farkas
was universally recognized as unbear-
able. The combinaton of Mariah and
Farkas’ short, whistling three-quarter
lash movement was devastating. He sac-
rificed accuracy for sheer power, like a
fast-ball pitcher with a streak of wild-
ness. When Mariah hit, there was no
return,

Occasionally a challenger, getting wind
of Farkas' overpowering reputation at
Warren G. Harding, would show up
at recess from some forcign school. A
ripple of excitement would move quick.
ly through the motley throng as the
two battlers squared off. There was a
strong streak of chauvinism among the
Warren G. Harding students. It could
be said that we felt, “Warren G. Hur-
ding, right or wrong"—except when Scut
Farkas was facing down a challenger
from, say, St. Peter’s parochial school.
or George Rogers Clark. Farkas did not
carry the colors of Warren G. Harding
on his back. Like all wrue outlaws, the
only color he recognized was blood-red.

(continued on page 124)



PLAYMATE PLAY-OFF

playboy inviles you to vole for one of these three fair finalisls as playmate of the yea

Lisa Baker
Susan “Denberg
Tish Howard

A CLAIRVOYANT PLAYBOY READER recently sent us his reaction to
January's Playmate Review: 1 don’t see how, with such an array,
you cn settle on one girl as Playmate of the Year” Indeed, lor
the third time i gatefold annals, the editors have been unable
to single our a winner, Obliged, therefore, 1o solicit votes from our
veaders, and eager o help penetrate o the heart of the problem,
we have uained our cameras on our three finalists’ most pertinent
points for comparison and examined them from a healthy variety
of angles. Top lefi: Local wadition to the contrary, Harvard stu-
dents were hardly indifferent 1o Lisa Baker when she visited Boston
for a pLaysoy promotion. Invited o class, Miss November found
hersell guest-lecturing on a subjece not in the Crimson curriculum
—the firsthand experiences of a Playmate of the Month. Though
she’s had calls from Hollywood |Jl'()[lllt_'l‘]"\__ Lisa currently has her
sigghts on a career as an adverusing model. Top nighe: World trav-
cler Susan Denberg, who follows her own star, danced from Klagen-
furt, Ausuria, to the United States, where she enjoved a notable
double exposure, thanks 1o her .-\ugll"l I’l:lym;uc dppearance and
her convincing seductibility as a wwel-clad maid in Warner Bros.”
An American Dream. Since completing a film for Hammer Produc-
tions Lud, Susan has been savoring London’s capial fare. Right:
Centerlolddom’s socialite, Tish Howard, has resumed her studices in
the fime ants since she celebrated her 20th birthday as our Plavmate
for July. Nonetheless, Tish has found time 1o parucipate in
rLAVEOY promotions, including an interview taped for a nation-
wide TV special on “Sex in the Sixties,” and 10 read the fan mail
she’s been geting [rom connoisseurs of photographic art. These,
then, are the contenders; the vote ol the majority will be final,




Susan
“Denberg

“Naturally, any up-to-date
actress who was genuinely concerned
with her career would hike to
be Playmate of the Year every year,
and Pm not about to be counted
as an exception. I feel that I'd be
perfectly qualified, with my in-
ternational background, to serve as
PLAYBOY’s emissary to the world.
If I were elected, I would feel just
as honored as if I had won an
Oscar or been invited to give a

command performance.”










Tish
Howard

I'd yjump sky-ligh at the news
that I was chosen to be Playmate

of the Year. At this point in my
life, my family and schooling
come first; but my relationship with
PLAYBOY has been nothing but the
greatest from the first click of the
shutter, and I'd really be disappointed
if I couldn’t keep the ball rolling.
Playmate of the Year is a
pretty impressive title, but P'm
confident I could live up to 1t.
Anvway, that’s campaign talk
and beside the point—I'd just be
completely thrilled to win!™




Lisa
Baker

“There couldn’t be a better
way for a girl to spend twelve
months of her life than as
Playmate of the Year. P'm all for
traveling on the PLAYBOY plan,
and wherever the Playmate
of the Year may be needed, I'd
be ready to go. My modeling career
wouldn’t suffer any setbacks. But
basically, I'd like to win for
the sake of holding the title—
a gul can have almost any job
nowadays, but most of them mean
compeling with men, while
being a Playmate is a natural
thing for any girl to do.”
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SGUT FABKAS (continued from page 116)

The other guy's, of course.

Woecek after week, month after month,
we stood by helplessly as Scut Farkas
and Mariah made wreckage of the best
tops in Hammond, Indiana. Not only
that; we were forced by a single scythe-
like sweep of his evil eye to applaud his
victories. This was the unkindest cut of
all. I remember the hated words rattling
in my throat as I banged Flick on the
back: “Old Farkas sure did it.” Flick
hollowly answering: *. . . Yeah.”

Pocketing Mariah and hawking fiercely,
Farkas would swagger sideways into the
gloom of the boys” bathroom to look
for somebody to hit. Another noich was
added to his already well-notched belt.

This was the nature of my enemy as I
practiced day after day in the basement
next to the furnace, perfecting, honing,
polishing my burgeoning technique.
Why I did it, I cannot tell. Some men
are driven to climb Everest, others to go
over Niagara Falls in barrels or beach
balls. Some are driven to wrestle croco-
diles barehanded. I only knew that in
the end there would be just Farkas and
me, and our tops.

One thing was sure: To get hold of a
top that could even stay in the same
ring with Mariah, I would have to do
better than the measly assortment that
Old Man Pulaski kept in the candy case
among the jawbreakers, the JuJu Ba-
bies and the wax teeth. Pulaski's tops
were not fighting tops. They were little-
kid playing-around tops; weak, defense-
less, wobbly, minnowlike, they were
even used by girls.

“Do you have any other tops but
them little ones?”

“D'ya wanna top or don’tcha?” Old
Man Pulaski glared down at me from
behind his bloody butcher's apron while
the jostling knot of Lithuanian and Pol-
ish housewives clamored for soup bones.

“Yeah, but I got that kind.”

“Here, how "bout a nice red one?” He
reached into the case, trying to hurry
the sale.

“Ya got any black ones?”

“Aw, for Chrissake, black tops! Come
on, kid, [ ain't got no time to fool
around!”

“Scur Farkas got one.”

“I told Scut Farkas if he ever came in
again I'd kick his behind. He didn’t get
no black top here”

“Well, he's got one.”

“Ask him where he got it.”" He roared
off back to the meat counter.

Obviously, that was out of the ques-
tion. Asking Farkas where he got Ma-
riah was about like asking King Kong
where he got his fangs. So I began
methodically to visit every candy store,
dime store, toy store—any kind of store
where they might conceivably have
tops. Every day on my paper route I
smffed and hunted. From time to time 1

even bought what looked like a promis-
ing challenger, but I knew deep down
in my heart that none of them came
close to Mariah. Some were better than
Pulaski's, some worse. 1 even discovered
all sorts of tricky, effete, Irilly tops I had
never before seen or heard of. This
went on well through spring. Then, late
one balmy day, slowly pedaling home
on my Elgin bicycde—the pride of my
life—its foxtails hanging limply in the
soft air, my mind a good five light-years
away, 1 came unexpectedly to the end
of my search.

I was at least four miles beyond my
usual range, in a run-down, rickety
tenement section of town, near the
roundhouse. The steady crash and roar
of switch engines, the shrieking and
booming of Monon freight cars went on
24 hours a day, seven days a week in
this country. Even when the sun was
out brightly, the skies here were gray.
I rarely got over this far. It was for
eign territory. I pedaled aimlessly along
the dingy, dark street, the curbs lined
with elderly, disreputable automobiles,
reading signs as 1 went. For the first
few years after you really learn to read,
you read everything in sight carefully.

BEECH-NUT TOBACCO . . . BULL
DURHAM . . . FISK TIRES . . . ROOM
FOR RENT—RAILROADERS WELCOME
. . COMMIT NO NUISANCE ., . . CHILI
PARLOR, HOT TAMALES . . . SHOESHINE
. . BARBERSHOF . . . SNOOKER TABLES
. TOTAL VICTORY NEWSSTAND AND
NOTIONS . . . LUMP COAL . . .

Wait a minute. TOTAL VICTORY NEWS-
STAND AND NOTIONs. It was a tiny, dark
sliver of a shop, wedged in between two
gloomy red-brick buildings, about the
size of those places where a man sells
celluloid combs and hunches over a lathe
making keys. I swung over to the curb,
squeaked on the brakes and dropped
the bike in back of a derelicc Hudson
Terraplane. In front of the Total Vic
tory, a faded-red-metal sloted newspaper
display case leaned against a locked Coca-
Cola icehox. The window of the store
was impenetrable by human gare, cov-
ered with a rich, dank patina of loco-
motive smoke, blast-furnace dust and
the fine essence of Sinclair Oil from
the nearby refinerics. Faded posters
hawking Copenhagen Snuff, Sweet Orr
work gloves and Lava Soap, the me-
chanic's friend, completed the job. For
a second or two, once inside, I couldn’t
see a thing, it was so dark and dingy.

“What d'ya want, sonny?" T peered
around the high glass case containing
stacks of snuffboxes and tablets, looking
for the speaker.

“What d'ya want?” An andent lady
wearing a black shawl over her head,
the way most Polish ladies did in our
neighborhood, stared piercingly at me.

“Wh .

“D’ya want some orange pop, sonny?”
She spoke with the slightest trace of a
European accent.

“You got any tops?”

“Why, yes, sonny.”

She disappeared behind the counter
for a long moment. The shop’s air was
heavy with the scent of cabbage, garlic,
tobacco juice and old clothes. Outside, a
diesel engine blatted its horn thunder-
ingly, rumbling off into the middle
distance.

“How about these, sonny?”

She hoisted a cardboard box of tops
onto the counter. I might have known
it. She must have got these tops from
the same place Pulaski got his—weak-
kneed trifles that you saw everywhere.

“Uh . . . is that all you got?”

“How ‘bout a red one, sonny?”

“Uh . . . you got any other kind?”

“Other kind? These are good tops,
sonny."”

“Naw, I got one a them. 'Bye.”

I started to leave, as I had done so
many times in the past, from every
dinky candy store in town. Just as I got
to the door:

“Hey, sonny, come back here.”

Vaguely uneasy, I turned, one foot
out on the sidewalk, the other on the
greasy floor, my Keds ready to spring
for the Elgin. She had disappeared into
the back of the store behind a beaded
curtain. She re-emerged into the murky
gloom, carrying a cardboard Quaker
Qats box. She set it down on the count-
er and began fishing in it with a with-
ered claw. I waited, hguring she was
going to spring a yo-yo on me, a toy for
boobs and idiots, a sop for the untalented.

She pulled out a tangled mass of rub-
ber bands, string, a couple of old clothes-
pins and what looked liked a dead
mouse. A switch engine breathed asth-
matically in the ambient air outside—
followed by muflled curses from the
brakemen.

“Aha! Here she is!” She hshed
scratchingly, unable to grab whatever it
was.

“I wouldn't sell this top to everybody,
sonny.”

“Yeah?” 1 was ready to jump.

“But I can tell you need a top, son-
ny.” She cackled. her faint white beard
glinting dully. Her hand snaked out of
the can, clutching something round.

Great Scott! Cradled in her talons lay
a malevolent duplicate of Scut Farkas'
evil Manah. A duplicate in everything
—spirit, conlormation, size, everything
—except color. It was a dull, burnished,
scuffed silvery-pewter, a color I had
never seen on a top before. But then,
except for Mariah, I had ncver seen a
black one, either.

“It's been used, so it won't cost you
much, sonny.”

(continued on page 191)



had his appearance on the tv panel been
brilliant, witty, provocative—or a personal
disaster, with all of britain watching?

DYSON ON THE BOX

fiction By MICHAEL FRAYN

IT WAS AN AWFULLY Goop paY for Dyson. He put the
phone down and began to walk up and down the
office, frowning furiously with pleasure.

“They want me to appear on television, Bob!” he
cried.

“Oh,” said Bob, looking up from a book review he
was writing, and shifting the toffee from one side of
his mouth to the other. “Good.”

“They've just phoned. It’s one of these BBC discus-
sion programs.”

Galley proofs of religious articles and crossword puz-
tles due to appear in future issues of the paper stirred
on their hooks in the wind of Dyson’s passage. Pieces
of typescript about changing seasons in the country-
side and memoranda saying, “Check w Straker on
immac concep VM,” “Ring Morley find out whre
t hell copy for Fri is,” detached themselves from the
drifts of paper on his desk and floated down to the
floor. Bob watched Dyson’s progress with polite inter-
est. The only other person in the paper’s crossword/
countryside/religious department was poor old Eddy
Moulton. But he was long past retiring age, and not
expected to pay attention to anything Dyson said or
did. In any case, he was asleep.

“Bob!” said Dyson. “This is exactly what I've always
wanted! Do you realize that? This is exactly what I've
been waiting for!”

“I know,” said Bob. “Congratulations, John.”

“This has always been my idea, to break into
television!”

“1 know.”

“A journalist’s finished at forty, Bob. Of course, this
probably won’t lead to anything. One mustn't set too
much store by it. I shall probably make a terrible
cock of it.”

“I'm sure you won’t, John.”

“Well, I have had a certain amount of experience in
radio, doing talks for the West Alrican service, and so
on. That must count [or something.”

He gared out of the window, his hands behind his
back, clapping the palms together.

“What's the program about?” asked Bob.

“Oh, something about race. You know, the usual
thing. Apparently they want someone with actual

experience of living in a multiracial community.”

Bob stared at him.

“I didn’t know you’d lived in a multiracial commu-
nity, John.”

“Bob, you know we have West Indians living next
door to us! We have four West Indian households in
the road. You know that, Bob.”

“Oh, 1 see. How did the television people find out?”

“Well, the program’s being produced by a man
called Jack de Sousa. Our wives were at Newnham
together—we had the De Sousas out to tea one Sun-
day. Anyway, Jack wants me to take part in a discus-
sion about the problems involved. Apparently the
chairman’s going to be Norman Ward Westerman.
Have you seen him on television, Bob?”

“No.”

“He's marvelous, Bob. He's someone 1 really do feel
the most tremendous respect for. Oh, God, Bob! This
is an awfully good day for me!”

Dyson’s awfully good day got better and better. Just
before lunch, one of De Sousa’s assistants at the tele-
vision company rang to say that Lord Boddy had
agreed to take part in the program.

“Who's Lord Boddy, John?” asked Bob, when Dyson
reported this to him, walking up and down the office
once again.

“Oh, God, Bob, you're impossible! You must know
who Lord Boddy is!™

“I'm sorry, John.”

Dyson picked up the Who’s Who and studied it in
silence for some moments. (continued on page 130)
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a lusty reunton of cavorting bacchanalians
from the world of myth created by

our own puckish master of the revels
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“First of all, you must learn to be
preoccupied with sex!”

“Is it just me, or have you sensed a pagan
revival in this country recently?”

“Of course there’s someone else!”
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“I'd love to join you, Claude,
but I'm busy baby-sitting.”

P

“I'd like you to meet my [ather, but I don’t

K ! erfect 36-24-1851" 2 ”»
Wouw! & Perjeck 302109 dare. You know how even old satyrs are!
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“That’s what I like about women.
They're never satisfied!”

'O

The Three Musketeers’ is sort of old hat.
Let’s call ourselves ‘The Rat Pack’!”




i

..He's from the Internal Revenue Service ... .- , : ) »
/ : : st » ‘Thank you, but I'm afraid I don’t gambol.
something aboul an amusement tax . . . '

“Shouldn’t we be putting nuls away
for the winter or something?” “Youw've had enough.”
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DYSON ON THE BOX

“His father was Edward Boddy, before
he got the title,” he announced. “The
present Lord Boddy's Christian names
are Frank Walter. Married, with two
sons. Publications: The Case for Dis
armament (1939); Let Victory Be Ouwrs
(1942); The Russtans—Qur Comrades!
(1945); World Communism: a Study in
Tyranny (1949); Race: the Challenge
Within (1963) . . . oh, and (edited) The
Man in the Tweed Plus-Fours (The
Diaries and Letters of the First Lord
Boddy).”

“I see,” said Bob. “Why don't we go
out and have some lunch before the
phone rings again?”

“All right. But listen—this is inter-
esting. His clubs are the National Liberal
and the RAC.”

“What's interesting about that, John?”

Dyson snapped Who's Who shut and
tossed it on his desk. “You're a shit,
Bob,” he said, grinning. “Eddy, we’ll be
in the Gates.”

That evening Bob had dinner with
the Dysons, as he often did, and he and
Jannie Dyson enjoyed irritating John.

“It’s not just the money,” Dyson said,
stabbing at his gigot aux haricots and
sending a scatter of beans across the ta-
ble. “Though I may say that I shall be
getting twenty-five guineas next Thurs-
day for doing nothing but sit around in
a television studio for half an hour,
instead of beating my brains out all week-
end to write a script for the BBC Over-
seas Service and getting ten guineas for
it. That's of some passing interest to me,
I must admit, even if it isn’t to Jannie—
though I dare say she’ll help me spend
the money.”

“I thought you told me you'd be get-
ting a hundred guineas a time if you
were a television personality?” said Bob.

*So 1 shall,” said Dyson irritably, “if I
make a success of this and begin to
make a name for myself. And that's the
real point. It’s not just the money . . ."”

He stopped suddenly and took another
mouthful of lamb.

“What is it, then?” said Jannie.

“Well,” said Dyson, chewing hard, "I
must admit that I should like to make a
name for myself, just for its own sake.”

*Oh, John!" said Jannie, laughing.
Bob grinned silently.

“All right,” said Dyson. “You may
laugh if you like. But I'm thinking pure-
ly of the practical advantages.”

Bob and Jannie laughed again.

“Look, Jannie,” said Dyson seriously.
“Do you remember when we wanted to
get Gawain into Almeira Road school,
and we couldn’t, because all the middle-
class parents in S. W. 23 were trying to
get their kids into Almeira Road, and
we lived just over the zoning boundary?
Well, do you honestly think the answer
would have been the same if I'd been

(continued from page 125)

Norman Ward
Boddy?"”

“You mean you'd have been able wo
pull strings?” said Bob.

“I shouldn't have pulled strings—
other people would have pulled them
for me! ‘If we had Lord Boddy in the
parent-tcacher association,’ they'd think,
‘we might have a litde influence at
County Hall” Or they'd realize that it
might be rather agreeable 1o say o vis-
iting parents, ‘That’s Noel Westerman
—you know, Norman Ward Wester-
man’s son. He's a scamp—aren’t you,
Noel?" Pat-pat on Noel’s well-connected
head.”

Bob and Jannie gazed at him.

“Listen, if T wasn’t just John Dyson,
but The John Dyson, people wouldn't
waste their time asking me to do ten-
guinea talks for the Owerseas Service.
They'd know I'd be fully occupied
doing pieces for Life or Esquire at a
thousand dollars a time—or going on
television for a hundred guineas.”

“You sound very impassioned, John,”
said Bob.

“Well, I am, Bob. I am very impas-
sioned. Look, I don't want to be so
famous that I have to write autographs
all over the place and can't travel by
bus for fear of being mobbed. But do
you think that, if 1 was The John
Dyson, crowded restaurants wouldn't be
able to find a place for me? Don’t you
think The John Dyson would have a
better chance of getting theater seats?”

“Eat up your meat, John,” said Jannie.
“You haven't put a mouthful in for the
last ten minutes.”

“I have a serious point,” said Dyson.
“Nowadays it's not exccllence that leads
to celebrity, but celebrity that leads to
excellence. One makes one’s reputation,
and that reputation enables one to
achieve the conditions in which one can
do good work.”

“You do talk a lot of shit sometimes,
John,” said Bob mildly.

“It’s not shit, Bob! Look, take me.
Let's be honest with ourselves. I'm a
small but vital link in the business of
producing one of the most important
daily newspapers in the world. But
shouldn’t 1 do better if I weren't driven
from pillar 10 post to supplement my
salary? Well, shouldn't I?"

“You'd bring the crossword stock up
to strength?"”

“Among other things.”

“Aren’t you going to have any more?”
asked Jannie.

Dyson pushed his plate away. “It’s
too rich for me—it always gives me in-
digestion. T don't know why you keep
serving it.” He sat pouting and rubbing
his hands together, looking at various
parts of the table.

“Then shall we take our puddings
into the next rcom and watch tele-

Westerman or Lord

vision?” she suggested.

“Load of shit,” said Dyson.

“There might be a discussion of the
color problem,” said Bob.

“Oh, very sarcastic.”

That night 1t was an old movie, and
they all went in to watch.

- - -

Dyson made thorough preparations
for his television appearance. All week-
end he drove about the outer suburbs
with Jannie and the boys, calling on rel
atives and letting fall the news in the
course of conversation.

“The poor old souls like to know what
one’s doing,” he explained to Jannie as
they jerked along in the traffic stream
between aunt and aunt.

At the office during the week he
found that circumstances made it neces-
sary for him to ring most of his
influential friends and acquaintances—
Sims, the paper’s tame Q. C.; Sir William
Paice; Brent-Williamson, the literary
editor; Huysmanns at the French em-
bassy. “I hope you'll be watching the
box on Thursday night,” he said to each
of them in a humorous voice. “Whart?
Well, I'm going to be on . .. Yes! Isn’t it
preposterous? Ten-forty-five on the com-
mercial—some ghastly program called
The Human Scene.”

Bob's gaze disconcerted him. He would
turn his back on him while he was walk
ing, or look down smiling imo the
mouthpiecce.

“It's naughty of me, I know,” he
would say as he put the phone down.
Or: “I'm sorry, Bob. I'm behaving
outrageously.”

And he would dial another number.

He also gave some serious thought 10
how he should look. Should he lean for-
ward passionately and denounce things?
Or should he sit back in his chair and
smile calmly at the idiocies of mankind?
He rehearsed a calm smile in front of
the mirror at home; it looked like an
apologetic grin. He tried an expression
of passionate commiutment; it came out
indistinguishable from defensive surli-
ness. Either way, his finger tips became
moist with sweat at the thought of pro-
ducing the expression in front of the tele-
VISION CAMeras.

There was also the questuon of what
he was going to say. He began 10 note
down suitable thoughts and epigrams on
picces of ofhice copy paper, not really
with the intention of learning them off
by heart, but with the idea that he might
put them in his jacket pocket and touch
them from time to time during the pro-
gram to give himscll reassurance, know-
ing that if the worst really came o the
worst, he could take them out and refresh
his memory.

“T prob of t multiracial so¢,” he
wrote, "is in ess merely « mod versn of
t timehon prob of unitg tribes in
nationhd.”

(conlinued overleaf)
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up-~to-the-minute ltumepreces

Sfor dress and sport

PHOTOGRAPHY BY ALEXAS URBA

A host of watchwords 1o the wise. For occasions sportive or dressy, consider this
umely show of hands—and legs. Out on the lower himb, left to right: Alarm watch
is 14-kt. gold, has 17-jewel movement, by Girard Perregaux, $145. Doctor’s watch
is 14-kt. solid gold, features a pulsometer scale, by Longines, $175. Stainless-steel
Chronomaster 1s ideal for yachtsmen, aviators and sports-car rallyists, by Croton, S100.
Stainless-steel chronograph can measure time to 14 second, also doubles as a regular
wrist watch, by Movado, $150. Nautilus 403 vest and pocket watch s 10-kt. y(‘llow-
gold flled. operates electrically on energy cell, by Hamilton, $125. On the other
leg, left o right: Ermctophon desk-table-pocket alarm  watch in leather case
amtomatically winds when case is opened, by Movado, S$175. Gold-filled dress watch
with leather strap. by Tissot, $49.95. Electric watch is dustproof, waterproof and
shock resistant, by Timex, $39.95. Thin, 18-kt.-gold dress watch with 18 jewel move-
ment is exceptionally accurate, by Patek Philippe, $750. Silhoueute F calendar watch
is 14-kt. yellow-gold filled, by Wittnauer, $79.50. Unusually thin pocket watch s
mounted in authentic $20 gold picce, by Vacheron & Constantin, $1150. Elegant
l4-ki-gold Golden Knight key watch has 17-jewel movement, by LeCoultre, $1385.
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The real problem was to avoid the
obvious. He was not being  paid 25
guineas to tell people what they could
manage to think out themselves for
nothing.

“T woub is,” he wried, “w we aren’t
prej enough! Shd educ ourselves o be
dply & burly prej—agnst prej!”

He tried n over uneasily in {ront of
the mirror. If one of his deans or canons
had wrniten it in a meditation, he would
have read it out o Bob in a mock-
clerical voice, and deleted it, snarling.
However, this was a television program,
not a newspaper article.  Different
criteria applied.

The trouble was that they would all
agree with one another. They would all
sit round deploring racial prejudice and
suggesting how to avoid it. Perhaps he
should try to play the devil’s advocate?
He nowed down one or two cautiously
controversial — points.  “Mst  try 1o
undrstnd att of man whse hse val falls.
—Ind ckng delighdl but hly [ragrnt.—
Mst admit te 1 pers h diff in undrstndg
next-dr neighbr's Eng.”

He would keep the liberal thoughts
in his left-hand pocker, he decided, and
the provocative ones in his right-hand
pocker. Then he would be able 10 put
his hand immediately on whatever he
required. And  jokes, of course—he'd
need jokes. He could keep a list of jokes
in his inside breast pocket. The idea
of race opened up a few humorous
possibilities. Something about the three-
legged race, perhaps, or the egg-and-
spoon race? Bn estab by scientists te all
races arc of eql intell, except prhps egg:
&spn  race. Something along those
lines. Professionalism, that was what
counted—thorough, serious preparation
for even the most informal and evanes-
cent of undertakings.

Whenever Dyson’s phone rang that
week, it was the television company.
Could he give them a few facts about
himsell for the company’s press release?
They hoped that he would be able to
join the other participants for dinner at
the swudios belorehand. A car would be
sent for him at 7:30. The final members
of the eam had now been scttled—
Miss Ruth Drax, a social worker, and
Mr. Lewis Williamson, a barrister from
Trimdad. The car would be coming at
cight. A list of likely topics of discussion
was on its way 10 him by post.

“Would you like to go round and
hold Jannie’s hand on Thursday night,
Bob?” said Dyson at the office one
morning. “I'd be awlully obliged if vou
would. She's in a werrible state about the
whole thing, poor poppet.”

“I'm in rather a state about it myself,
John,” said Bob.

“You can held each other’s hand,
then, I'm in a frighdul state about i,
oo, and there’s no one to hold my hand.
It's funny—I never ger in a stie about
doing radio programs. Do you. Bob?”

“I don’t do radio programs, John.”

“Of course you don't. 1 get a lew
qualms just belore the green light comes
on. Nothing 0 worry about, though.
But T must admit, when I think about
Thursday night I feel absolutely sick
with nerves. Do you do any elevision,
Bob? I can’t remember.”

“You know I don't, John.”

“You're very sensible, Bob. Take my
advice—stick 10 good old steam radio.”
- - -

Dyson had expected to find the tele-
vision studios a blaze of activity in the
middle of the evening viewing hours,
and bumbly antcipated that he would
himsell be treated as a completely un-
mmportant part ol the machine—jostled
indifferemly in the corridors by actors,
musicians and cameramen, sighed  at
offensively in the studio by the techni-
cians and professionals. But when he
stepped out of the Humber Snipe that
had been sent to pick him up, he found
that the building was in darkness and
apparently deserted. The only light he
could see was in the lobby, and the only
person in the lobby was an anxious girl
with a dipboard who was waiting to
greet him personally, and who scemed
personally grateful for his skill in ger
ting himself found and driven there by
the company’s chaulfeur. She led him
along deserted, echoing corridors; noth-
ing was happening in the whole enor-
mous building, he realized. but the uny
preparations for this one uny program.
All the rest of the cvening's television
was prefilmed, pretaped or provided by
other companies.

The preparations for The Human
Scene, Dyson discovered. were going for-
ward m a room on the frst floor fur
nished with a sea-blue fued carpet, a
number of discreetly abstract paintings
and a walnut sideboard. A dozen or so
well-bred men in dark suvits—some ol
them, noted Dyson with interest, wear
ing brigade ties—were standing  about
drinking gin and smiling agrecably at
one another's jokes. A selection of them
pressed forward upon Dyson deferen-
tially. introducing themselves, fetching
him drinks and salied peanuts. Like the
girl with the cipboard, they scemed
consumed with gratitude and  admura-
tion for his skill in getting there. “You
got here all right, then?” they asked
anxtously. “The driver found you all
right? You found your way upstairs
without any dithculty?”

The only person in the room Dyson
recognized was De Sousa. the producer.
and he scemed to be the least importam
of them all. There was a woman—pre-
sumably Miss Drax, the social worker,
and a man with rather dark skin—clear-
Iv Williamson, the Trimidadian barris
ter. Dyson never caught the names of
any of the others, or found out what
they did, apart from drinking the com-

pany’s gin with a reassuring deftness.
Dyson assumed they were the compa-
ny's directors, bankers and financial ad
visors; they all had an air of unassuming
inegrity and human dignity that, in
Dyson’s experience, was acquired only by
daily contact with very large sums of
other people’s money. He liked them. he
discovered. He liked their deference
and he liked their gin, and within en
minutes he was explaining to them ex-
actly how the daily supply of cross
words in a newspaper was maintained.
They were fasanated. “Really?” they
said. “How extraordinanly meresuing!™
Dvson began to feel that evervihing
was going o be all right. His pockets
were full of remarks to make, and a bot-
tle of bismuth in case he got nervous
indigestion. He began to leel that he
would not need either.

Lord Boddy arvived. He was a large.
slow-moving man with bushy gray evye-
brows and dandruft on his shoulders.

“I must wll you, Lord Boddy,” said
Dyson dclerentially, “how very much 1
enjoyed that collection you did of your
father’s papers. Of course, I'm a great
admirer ol all your books.”

“Really?” said Lord Boddv, pushing
up his eyebrows with no less deference
in return. “Its very pood of you to say
so. Most kind, most kind.”

Deference bred delerence. Lord Boddy,
grasping his gin and tonic in his right
hand and wlking about the greatness of
Asquith, put his left hand in his trouser
pocket. A moment later Dyson realized
that all the men listening 10 Lord Boddy
had their left hands in their trouser
pockets, too. His own left hand, he dis-
covered, was in his trouser pocket. He
took it out hastly, lest Lord Boddy no-
tice it and jump to the conclusion that
Dyson was mimicking him, and wans
ferred it 1o his jacket pocket. At once
Lord Boddy did the same, and one by
one, as they listened and nodded, every-
one clse followed suit. Embarrassed.
now that he had noticed what was hap-
pening, Dvson removed his hand from
his jacket pocket and slipped it incon-
spicuously behind his back. Boddy, de-
scribing very slowly and emphatically
how Asquith had died just before he
could meet him, put lis own hand
through the same mancuver, and one by
one all the other spare left hands disap-
peared behind their owners’ backs, 00,
Mutmal  deference  could  scarcely  be
carried [urther.

And yer, when Norman Ward Wes
terman arrived, it was. Dyson could im-
agine Lord Boddy and the executives
gathered around him putting deference
aside from time to time in order 1o get
on with the gardening, or 10 discipline
some delinquent puardsman. But Nor
man Ward Westerman was deference
made flesh. When he bent that famous

(continued on page 178)




TH E PARTY[;’m'on By WILLIAM F. NOLAN he couldn’t remember who invited him

or how he got there; all he knew was that he was in the midst of one hell of a wingding

‘;3‘

WARREN LINN 1 W, -

- c— -

ASHLAND FROWNED, trying to concentrate in the warm emptiness of the thick-carpeted lobby. Obviously he had
pressed the elevator button, because he was alone here and the elevator was blinking its way down to lum, sum-
moned from an upper floor. It arrived with an efficient hiss, the bronze doors clicked open, and he stepped in. think-
ing blackout. I had a mental blackout.

First the double vision. Now this. It was getting worse. He had blanked out completely. Just where the hell

was he? Must be a party, he told himsell. Sure. Someone he’d met, whose name  (continuwed on page 156) g






Ribald Classic
measure for
pleasure

from an ancient
Magyar folk tale

IN ANCIENT sUDA TOwN there lived a lady
named the Countess Hunvadi. She was one
of those tall beauties with amber hair, gray
cyes and magnificent promises under all those
stiff silks and brocades she wore. She was as
vain as she was lovely, and as arrogant as she
was vain. Men lost their voices when they
met her and, before they had regained them-
schves enough to offer a compliment, she had
smiled coldly and swept by.

Ehasz Feri did manage 1o speak to her one
day at a friend’s house. He was a young paint-
er who was Just beginning to be fashionable
among the aristoaracy of Buda, and he said,
“Gracious lady, T know it is a bold thing 1o
ask, but would her Ladvship consent o sitting
for a portrait by me? It would make my repu-
tation and ensure my luture in my chosen art.”

The counwess gave him the look she gave
all beggars. “Liule painter,” she said, “the
finest masters ol Italy and Flanders have plead-
ed 1o do my portrait and I have not consented.
Il ever I am ready 1o sit for a pictwre, iv will
be with a grear artist, not with a simple dauber
like vou.” She wirned magnificently away.

Feri walked back o his humble studio in
great humiliation. But he did not give up—
during the nexe few weeks, he wied again sev-
eral tmes to gain an answer from the lady. All
the lewers he sent were returned with the seals
unbroken.

Then one night he saw the lady in a dream
and he had an inspiration. In the morning
he set 1o work on his canvas and, alter two
weeks of unremiuing work, he had finished.
He mrranged to have his picture shown in one
of Buda's most popular calés.

When the picture was unveiled, the on-
lookers at the tbles gasped and swallowed
their drinks the wrong way. It was a lilesize,
full-igure portrait of the countess with an
astonishing likeness of her beautilul face. But
it was scarcely the Tace the drinkers were star-
ing at, though they tried hard enough to pre-
tend. “Such expression in the eyes!” they said
as they gaped at the rich curve of her bared
breasts. “Feri has canght her proud smile,”
they said, looking farther down at the flow of
her body. at the rounded hips and the splen-
did thighs. “What insight into her characier,”
they remarked as they gawked at her lovely
legs. Seven tmes that day, the cfé owner had
to replenish his stock of wine; he had never
seen such business.

Within a few hours, the lady learned what
all Buda knew. Two of her burly footmen

escorted Feri o her house. She confronted
him in a fury. “I have seen your wretched
libel,” she said. “Explain!™

“A higher power commanded me,” Fern re-
plied. “A vision of vour Ladyship came to me
in a dream and I painted you exactly as you
appeared.”

“Fool,” she said, “bungler—you have dis-
torted evervihing by drawing my thighs a full
six centimeters heavier than thev are!™

Feri was astonished. He had not realized
how much the lady was ruled by vanity. A
plan came 10 him, however, and he pretended
to be swbborn. “The vision couldn’t be
wrong,” he said. "Thev are exactly as I painted
them. Will vou make a wager on it? All I own
against a single Kiss.”

“Look, then, vou fool,” she saidd and thrust
a tape measure into his hands. Furiously, she
began to undress. OIF came the siff bodice,
olf caime the ornate skirt, off came the numer-
ous petticoats. When Feri saw his vision be-
come real in all her nudity, his hands began
to tremble. “Go on!” she said and oftered her
satiny thighs. Feri fumbled and nearly dropped
the tape.

His attempts were so awkward that, au [ast,
the lady impatiently took his hands and guided
them aright. But somehow, in the confusion of
thighs and thumbs, the imtertwining ol fingers
and tape, unusual things began o arise. A
warm pink appeared on the countess” once-
haughty face; her lips parted and she smiled
as she had never done before; now it was she
who was wembling. “Haven't you something
besides this tape:” she sighed. “A measuring
stick?” Feri discovered one close by.

Those measurements were taken with the
utmost care and thoroughness—but not with-
out considerable enthusiasm on both sides.
When they were finally completed, the lady
whispered into his car, “Now admit, my dear
Feri, that I am six centimeters slimmer than
you imagined. Your porwait is a fraud.”

“It is, indeed.” he said and kissed her bare
shoulder. “T must begin all over again. But
how? I can no longer depend on my dieams.”

“Art must copy nawure,” she said. “You
must work from the real form. Shall we begin
tomorrow? But, since you must be absolutely
accurate ino every ])]:l(’(’, vou can start by
measuring me again,

—Retold by William Danch
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JHE HISTORY OF SEf 11l LINEINE

/

a cinematic survey of the
underground avant-garde
—from dali to warhol

IN THE BASEMENT of a dingy building
a hall block from Times Square, some
200 devotees of the far-out film huddle
together nightly in a shabbily rococo
aunditorium. The Film-Makers™ Cinéma-
théque, 1o witness 1the collected works of
Kenneth Anger, Stan Brakhage, Andy
Warhol, the Kuchar brothers and other
gods and gurus of the cinematic under-
ground. In a somewhat gaudier base-
ment on Hollywood's Sunset Strip, the
all-night Cinématheque 16 grinds away
at similar fare for West Coast lans of the
experimental  film;  while  Chicagoans
who like their kicks cinematic support
the sareenings ol the Aavdvark Cinéma-
théque, an organization of underground
enthusiasts that has successfully invaded
the premises of Second City, a sauric
cabaret theater, on Monday nights. Coast
to coast, comparable establishments have
been springing up in the major cities,
with more undoubtedly o come. It's
what's  happening, baby. The under-
ground is rising to the surface and an
impressively large audience is beginning
to catch up with the avant-garde. Sig-
nificantly. not long after Warhol's lour-
hour, dualscreen psychodrama, The
Chelsea Girls (see our review on page 40
of this issue), had opened at the New
York Cinémathéque, it was moved up-
town to a West Side art house—"by
popular demand.” This new audicnce
may include all too many culiure vul-
tures lrom a new generation that will
accept any insult to its mtelligence or
eyeballs provided that it caries the tag
“experimental”; but lor the fust time
in movie history, an avantgarde has
reached through to a public large
enough to support it and vocal enough
to make an impression upon the cuzenry
at large. The hlms themselves may not
be great; often they are downright
dreadful. Their subject matter is a com-
pound of exotica, erotica, neurotica and
lurid samplings ol psychopathia sexualis.
But today. for anyone with intellectual
pretensions who wants to be “wuth 1"
who [eels he has 1o “make the scene,”
some acquaintance with the work of the
MNew Amer
muslt.
Since 1960. the ficld of American ex-
perimental  hilins has been  dominated

an Cinema is an absolute

largely by New York's sclf-styled “under-
ground” film makers, abetted by the vig-
orous ])ropug.nld:l ol their .\(‘l[-:lp];ninlul
leader, critic and occasional director, the
messianic Jonas Mckas. With such publi-
cations as the freewhecling Village Voice
and his own esoreric Film Culture as his
pulpits, Mckas flails at Hollywood with
one hand and scratches the backs of his
cohorts with the other. By forcing a
screening of Jack Smith's flaringly erotic



SYMBOLIC SEX: Amang the {ew contemporary underground Amevican [iln malervs to master a polished professional cinema
technique s photographer Ed Emshwiller, whose 1966 short. “Relationy” (opposite), includes these symbolic—and evoliec—shots
of a woman al the moment of orgasm. One critic has called the sequence “among the most beantiful in the literainwve of filn”
SURREALISTIC SEX: In the late Twenties, Envope’s avant-gardists discoveved Freud and film simultaneously—and with equal
ardov. In Luis Butiuel's "L Age O (lop), a slashing attack on puvitanical Chuvch movality, lovers Gaston Modol and Lya Lys
vend their sexual frustrations by chewing cach other’s fingers. Eavlier, Bunuel teamed with Survealist Salvador Dali on the night-
marish “Un Chien Andalow” tabove left), in which a man is yoked to macabye symbols of civilization in his seavely for love. In
the same ll'!!'}f-!‘)d. French Jack-of-all-avts Jean Coctean used trick ,"}.‘m."u_;;l'rrph\- and sex-chavged symbolism in " The Blood of a Poct™
(above yight) to portvay the plight of the marviyved ayhist. “The Seashell and the Cleygyman™ (below). by Germaine Dulac, depicts
the release of a priest’s represions and the split morality of an authoritavian antagonist wha s both a bishop and a gencial.




INNOVATIONS : Immediately after World War Tivo, pionecr experimen-
talist. Hans Richier revived and vefined the techniques of the Twenties
avant-garde in his New York-produced “Dreams That Money Can Buy,”
based on ideas supplied by six modern arvtists. Among them were Fernand
Léger (upper left), who used department-store manneguins—and himself—
to populaie a provocative segment called “The Gol with the Prefabricated
Heart”; and Marcel Duchamp, whose 1912 Cubist masterpicce, “Nude De-
scending a Staircase,” Richter ve-cveated—ihis lime using real nudes. Since
“Dreams,” the American avani-garde has spawned a host of inventive, if im-
malure talents. George Kuchar’s “Hold Me While I'm Naked” (below), for
example, boldly celebrates exuberant boy-givl bawdiness, And in his *“Tragi-
comedy of Marviage,” L. A. film maker Robert Pike spoofs the underground’s
predilection for sexual symbols. In the scene at bottom, Adam has chased
Eve through a ficld of phallic-shaped pylons and is aboul to insert a broom
handle into her mouth. After suitable labor pains, she gives birth lo a cake.




/ n’f/ il

ABERRATIONS: Among the gurus of New York’s under-
ground is Jack Smith, whose far-out “Flaming Creatures”
(abouve) features tramsvestile ovgies and a gang rape—all
shot as amateurishly as a stag movie. In contrast, Kenneth
Anger’s “Inauguration of the Pleasure Dome,” “Fireworks”
and widely censored “Scorpio Rising” (clockwise, top and
center), while no less sensational in subject, display an im-
aginative and disciplined grasp of the medium’s possibilitics.
Sexual inversion, an increasingly popular subject in Ameri-
ca’s experimental films, figures prominently in Curlis
Harrvington's Venice-set “Assignation” (vight), in which a
masked female, the homosexual's nemesis, symbolizes death.

Flaming Creatures in Belgium alter it had been barred by
Catholic authorives from  that country’s Third  Inter-
national Experimental Film Competition in 1964, and by
risking a jail semence o exhibit Creatures and  Jean
Genet's explicitly homosexual Chant d’Amour in New York
soon after, Mcekas won tor the movement not merely pub-
licity. but the kind af notoriety that rouses public interest.

Audiences that support the various underground screen-
ings around the country are almost defiant in their deer-
mination to adore the Lare provided for them. It isn't
always easy. Technically, the films often seem shockingly
crude—grainy, under- or overexposed. with faulty sound
tracks and sloppy editing (or. in the case of Pop artisti—movie-
maker Andy Warhol and his “camp” followers, no editing
ac all). As eritic Susan Sontag has put it, “The newer ilms
—both the good ones and the poor, uninspired work—




ASSAULTING SOCIETY: Avant-gardisis oflen aitack sexual and racial taboos.
In Robert Nelson's “Oiley Peloso, the Pumph Man™ (above left), the givls in the
picture frame indulge in a swinging embrace; and the nude in Ben Van Meter’s
“Poon Tang Trilogy” (above vight) ts botanically deflowered. Nelsow’s “Oh Dem

Watermelons” (below j uses a evushed melon to symbolically depict intevracial sex.

show a maddening indifference to every
element of technique, a studied primi-
tiveness.” For some, such as Warhol, Jack
Smith and the late Ron Rice, this
indifference has been elevated o a jar-
ring but distinctive style. For others,
however, it is merely the by-product of
incompetence—or worse, a fiubris based
on the assumption that the eye of the
would-be artist is all that is necessary to
prmhia? a work of art, thus echoing the
old Eastman Kodak adverusing slogan,
“You push the button, we do the rest.”
Recently,  enormously  impressed by
Warhol's Empire (in which New York's
Empire State Building is observed from
a single camera positon for eight inter-
minable hours). one of these “instant art-
ists” returned to Los Angeles 1o make a
movie ol his own, using a similar tech-
nique. For his subject, he chose an out-
sized statue of a cowgirl that revolves on
Sunsct Strip and urges passers-by to visit
the Sahara hotel in Las Vegas. When his
footage came back from the laboratory,
however. the young man complained bit-
terly that the lab had failed 10 maintain
consistent light values as the cowgirl's
twirlings progressed [rom slow motion to
rapid motion, then back again. This as-
piring underground genius didn’t ¢ven
know that he must adjust the lens of his
camera to compensate for the differences
in film speed.

But quite apart from any question
of technical competence, many of the
new film makers consciously—and con-
scicncelesslv—conceive of their works as
an all-out assault on the senses and sensi-
bilities of their patrons. Typically, San
Franasco director Carl Linder. introduc-
ing a group of his own works, wrote, I
try to debase my art, to violate it, to
impregnate it. Olien you will note an
image which deflates—or a gesture that
castrates. The importance of image in
my art is in its special nawre . . . It
is almost supernatural—it is a totemic,
occult and devilish thing. It overpowers
with ugliness.” As il calculatedly repellent
imagery were not sufficient, some of the
film makers throw in double or wiple ex-
posures that keep the screen awash with
never-quite-definable layers of picture, or
edit down to a flashing hail of all but un-
recognizable and unrelated images—or
leave a single shot on the screen for so
long that it becomes quite literally an
excruciating experience simply to waich
it. The first shot of Andy Warhol's Sleep,
showing only a man’s abdomen almaost
impereeptibly rising and falling as he
sleeps. lasts a full 45 minutes. When the
picture was run m Los Angeles, a near
riot almost tore the theater apart before
the first hour had passed. The luckless
manazer had adverised iv as “The AMost
Unusual Film Ever Made: So Daring It
May Never Be Shown Again”—and his
infuriated  (text continued on page 196)




TWISTING REALITY : Abstraction and distortion are common features of the new {‘x!f):'}'i.‘f?r'rf."nf filmns. Using modeling ('h:_\\ Art
(,'fu-’:(‘)"s “Gumbasia” (top .’t',‘.-‘) stylistically simulates vaginal penetration. In Peter Weiss” “Hallucinations” (aboue left), figures

are erolically—and Iyvically—superim posed. Bavbara Rubin’s “Christmas on Eavth” (above vight) consists of to veels—head

shots of “beautiful people™ and a bisexual ovgy—filmed for simultancous projection on one screen. A feet-filled close-up high-

lights Agnes Varda's “L°Opeéra Moufle” (beloiw ), an autobiog raphical psychoanalysis of a woman whao loves sex but fears pregnancy.




POKING FUN: Many current avanit-garvde film makers have abandoned the seviousness of the Surrealists” attacks on anti-evoticism
in favor of the proposition that sex is funny. Among the most clever—and caustic—of the new experimenters is San Francisco’s
Bruce Conner, whose “Cosmic Ray” (above, left and center) is a kaleidoscopic collage of naked givls, phallic symbols and death's-
head intimations of mortality. In “Help, My Snoiweman’s Burning Down” (above right), Carson Davidson wses a dingy pier as a
set for a lampoon of America’s “obsession with sanitation.” Mike Kuchar—a consummate underground clown—Dburlesques Holly-
wood tn “Sins of the Fleshapoids” (below left), which he calls “a SI000 joke” Ron Nameth's recently completed “The Coming of
the Lord” (below vight) portrays an crotic apocalypse in which the military schemes for world control on the bodies of women.
PITCHING CAMP: Pop hevo Andy Warhol turned his first camera on in 1963, and in such soporific epics as “Sleep” and “Em-
pive,” seldom turned it of. “The Chelsea Givls” (top, opposite page), his split-sereen serutiny of Village homosexual happenings,
s the undevground's first hit in commeicial theateys. Poet Gerard Malanga digs one of its orgies, left, while a transvestite at right
sings “They Soy It's Wonderful” Right, Baby Jane Holzer, in gold lamé, slums in Wavhol's phantasinagorical *Dracula?”

L
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TAX ORGANIZED RELIGION

We really do not know how much of
the total of church property is income
producing: but we know that it is con-
siderable. Remember that the rate of
capital interest is such that any large ac-
cumulation ol wealth conservatively in-
vested (e, in banks or mutual [unds)
will double in one generation, quadruple
in two generations and reach an cight-
fold increase in three gencrations. Tax-
free church capital can pyramid much
faster than that, of course, for the man-
agers ol this enormous wealth are at
Iiberty 10 invest parts of it in high-risk,
highreturn  businesses.  As  Christianity
Today pointed out:

Suppose a church buys a million-
dollar business that in view of ax
exemptions shows an annual profic
of $120,000. It can bhorrow S800.000
to purchase the business at the pre-
ferved loan rate of four percent
[now six percent]. or S32.000. Hence,
on an investment ol 5200000,
the church will net $88.000 or 44
pereent.

Suppose. however, that the net
were only 25 percent, An investment
at 25 percent compounded doubles
in less than three years, quadraples
in six, in thirty vears will muliply
itseli one thousand tmes. Startng
with S1.000.000 and encomaged by
the present ax exemptions for reli-
gious bodies engaging in unrelated
business activities, any church by
using this procedure could own
America in 60 vears.

Thus we see that, well within the 100
vears mentioned  carlier, the churches
will have cconomic power beside which
all other corporations and even the Gov-
crnment  sell will be  comparatively
impotent. It will be necessary 1o remind
this group, again and again, that Jesus
was not speaking idly when he said that
“A man cinnot serve both God  and
Mammon.” and that all history bears out
Jesus” point by showing that every
church which atempted 10 serve both
ended np serving only Mammon—to the
negleat of man. If the churches do not
learn this lesson voluntarily, they will
have to learn i, eventually, in the most
painful manner possible.

I have spoken throughout this article
of txing the churches fairdy. This is an
important paint: it wmay well be that the
Supreme Court refused 10 hear Madalyn
Murray O'Hair's case because she based
it on the proposition that  churches
should be tixed exactly as business cor-
porations  are.  Actually,  church-owned
property is used for three distinet pur-
straight proht-making business; a
“club.” which meets various needs, in-
cluding the religious, lor its members;
andd community service.

In the first category, of p]'nﬁtqn;lkiug,

I IRCS

(continued from page 100)

we should recognize the dangers of our
pyvramiding church capital and empha-
size the unfair exora burden that such tax
exemption, both Federal and local, of
church  business  places on other  tax-
pavers. This wux exempuion is unlair in a
seccond  way  not  emphasized by Mrs,
O'Hair, in that it gives the large churches
a totally undemocratic advantage in com-
peting in business with secular corpora
tions and especially in competing with
the litde businessman and raising  his
taxes. (How many small shopkeepers go
under every vear, one wonders, due en-
tirely to competition from churches—in
some  cases, due 1o competition  from
churches 1o which the shopkeeper him-
scll is giving domations?) Chuwrch busi-
ness should be taxed like any  other
business—by  Federal and state income
taxes and local property taxes.

In the second catcgory—ithat of the
church as a club for its members—the
church should be taxed like any other
club. Since it is nonprofit, there would
be no income tax, but a property tax.

But the same properties often fulfill
another Tunction, and serve the com-
munity bevond the church’s membership.
A sane and [air position would take this
into account: Chuwrch charities  deserve
the same  exemptions  as  nonchurch
charities: chureh properties used by non-
profit groups aiding the community merit
an cxemption to the extent of such use.

Therclore, a fair tax-the-churches pro-
gram would not be the across-the-hoard
taxation urged by Mrs. OHair, but
would be limited to two categories: taxa-
tion on property and income ol those en-
terprises  that are purely secular and
money motivated: and tixation on prop-
erty used for religious activities, 1o the
exient ol such use.

In short, all income received by
church-owned businesses should be taxed
exactly as the income of any secular
business. Church property, on the other
hand, should be taxed proportionally to
the extent tor which s use is ecclesiastical
as contrasied to chari . The amount
of tax would vary all the way from an
amount based on 100 percent of assessed
valuation of the property o zero.

Complicated  as  this  approach to
church taxation s, it is one called lor not
only by cthics. but by a proper applica-
tion of the Federal Constitution. It is
well  established  that  the Tourteenth
Amendment  (veferring 1o the  states)
makes applicable o states and munici-
palities the First Amendment (literally
applicable only to Congress). Regarding
religion there are two sepavate phases,
cach ol which sets @ margin: the bar 10
legislative  provisions that elfect “estab-
lishment ol religion™; and the bar 1o those
“prohibiting the [ree exercise thercol.”

The application ol the laver is much
more immediately  obvious.  Were the

churches to be taxed more extensively
than other nonprofit groups, this would
represent a discrimination contrary o
the protection of the lree-exercise clause,
So, a church-run hospital would have the
same 1ax exemptions as a secular hospital,
but a churchrun banana  planation
would have no tax exemption—like any
other banana plantation.

By [ar more common throughout the
nation are church properties that serve a
dual function: religions and chavitable.
For this property a lormula can be
worked out for Jocal property taxation:

1. The property would be  assessed
the same as anv secular property.

2. This figure would be multiplied by
the oing tax rate, giving the unreduced
tax.

3. A percentage figure would be de-
rived that would represent the square
footage of the actual space in which
community service activiues take place.
It would generally be appropriate rough
justice to apply the same percentage to
the surrounding land, since it is, in a
general sort of way, part ol the conrext
for the particular activities.

4. This figure should then be divided
by the percentage that represents the
proportion (hased on some span repre-
senting an average utilization of any ¢s
tablishment, ec.g.. 40 hours a weck) of
time used, from full time down to an
hour a weck. by the community-service
program operated on the premises.

5. The unreduced ax  (see number
two above) should then be muliiplicd by
the reduced percentage figure (represent-
ing the space and time of community-
service usc). The resulting figure would
then be the tax actually assessed.

Perhaps an example would be helplul.
The property tax rate in mythical Chan-
nel City is 086 per dollar of assessed
valuation, and  property is  generally
evaluated at one third ol actual market
vitllue. The estimated market value of the
land and buildings of the Church of
St. Vitus-in-the-Vale is S600.000. Were
there no provisions for tax exemption,
figured on a tax basis ol S200,000, the
annual property tax would be $17.200.
However, in addition to  ecclestastical
uses, the property is also regularly used
in other ways. Mainly, the parish hall
auditorinm, four dassrooms and a play-
ground are wsed every weckday [rom
8:30 10 12 as a nursery school. This rep-
resents hall-time use of what is about
one third ol the property. This yields a
figure, according to number four above,
of 1624 pereent. In addition. two AAL
groups. a community forum. a tutoring
program  for underprivileged  children
from ‘“across the  tracks,”  a stamp-
collecting club and an amaeuar artists’
workshop meet ar various times of the
week. Taking nio account both the space
use and the time clapsed, we come up
with a percentage of 1314, Adding the
two  prreeniages together, we ger 30
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percent. Multiplying this by S17.200, we
arrive at $5.160 as a proper deduction
under our formula, leaving the church
to pay a property tax ol $12040. The
siome proportionate formuli could he used
with regard 10 1ax deductions allowable
to donors for gilts o churches,

Even this lormula will, I fear, spread
panic in most codesiastical circles.
Churches with  laree  endowmenis—and
these are. despite the wealth we have
described carlier, a numerical minority
—would probably not like the readjust-
ment ol budget, but could  doubtless
achieve it Thousinds of dergy and church
boards would cnvision cutbacks in cus-
tominry - expenditures. Other thousands
(with small or noncxistent endowments
—mortgaged up o the hile ofen due w
extensive building programs and alveady
on a high budget) might well pictare the
closing ol their doors and the end of their
existence,

It must be conceded that there s
some reality hehind these vavious images,
Accordingly, though the likelihood  of
disturbance 10 given  individwls  and
institutions  has  never in Anglo-Saxon
jurisprudence heen recognized as a bar-
rier in el 1 1he application of justice
(witness the Supreme Court’s landmark
decision on public school desegregation),
it would be hoped that such a0 change-
over  would incorporare g reasonable
transitional period. The school case just
relerred o embodies the principle: “with
all deliberate speed.”™ And if fair church
taxition were n ied by legislative
bodies rather than the courts, an escala-
tion clause could easily be included i
the statute, allowing the taxation to he-
ain at a minimum and reach o Fir level
1L say, 1en years,

The church would dircaly beneht in
three wivs:

1. There would be more carelully dis-
ciplined thought as to what is really
needed by a religious hody,

2. Plans would doubtless be divwn with
an eve 1o community usclulness instead
of pride or comlort

5. Theve would be a swong stimulus
toward local  implementatic ol 1he
ccumetncal movements. Te is already evi-
dent that one of the most wastelul re-
sults ol church disunity has been the
claboration ol buildings that duplicae
Lacilities fTar bhevond  actual Joresceable
need. There has been competition to
have  the  biggess,  grandest. richest
looking church i own—a kind of “eds
fice complex.” Taxation would cncourage
succestul - ecomenical  approaches o
church building. There would he many
more actual anergers ol congregations;
more  olten churches of
different denominations may combine in
erecting one plant o serve the congrega-
tions jointly.

Animpressive plan along this line was
inaugurated last [all in Kansas City. A

fwnr or nune

new St. Mark's Church is o be built in
the inner city joindy by the Roman
Catholic and Episcopal Diocese and the
Presbyvterian,  Methodist  and  United
Church ol Chnst vegional groups. A
Preshyvierian minister will head a stall
including  clergy from  these respective
denomimations. While  Sunday  services
will be held under various auspices. the
major part of the program. which will be
stiongly  comimunity orienwed,  will - be
done i common.

Even bevond this, the recognition of
tax lbilie could give a wemendous
stimulus 1o an approach that is now just
on the horizon ol church thinking: the
radical notion that the existence and ef-
fective Tunctioning of a communiv ol
faith docs not really depend upon prop-
erties or buildings at all. Here “radical™
is used i both senses of the word. Tt is a
disturbing departure ITrom whan has been
almost  umversally  taken  for
since the Fourth Cenwury: buc at the
same ume it zocs back o the roots. in
that it reflects the sitnation in the carly
church as deseribed in the Acs ol the
Apostles and the writings of the carly
church fathers.

Alrcady some examples are emerging.
The Last mission lounded in the Episco-
pal Diocese of Calilorni while T was still
its diocesan was estabhished in a new
tract house development by simply rent-
ing space i a new shopping cenier. No
property is owned and there is no hxed
Turnivre-—commumity use  having  been
kept in mind from the inception of the
wlea. By reavianging  the interior  the
space is cqually suitable lor a wenagers’
dance, an adult forum. an arsnd-cralts
work-hop. or Holy (fon
which a table 1s moved o the center and
the chairs gathered around i, In dus
new sprawled-out “hedroonm™ community.
a kind ol locus Tas now been provided

Communron

—certinly something Tundamentally
relevant 1o the mission of the church—
much more so than woukl be  repre-

sented byoan o ivycoverad
Gothic alifice on a hillside.

More recenty. in Oklalioma City, the
Roman Catholic Diocese T inangurat-
cd a velreshing concept. Under the acgis
of the Bishop. the Community ol John
XX has been started, without reler-
ence to pansh bound:
73 Livmen. with o worker priest (carning
his hiving in sccular Lile). The members
are committed o gathering wogether for
three hours on Sunday morning in a
rented halll Alter the Eucharist there is a
program of study lolowed by o discus-
ston as to how they, as a group and as
individuals, may best serve the needs ol
the ciny

Some wit once contended  that  the
most sensitive portion ol anyone's anat-
omy s his wallet. Though the wallet is
not actually a part of the physical anat-
omy, it certainly pervades the provinee of

carpenter’s

es. by a group ol

human emotion, as indicated by the par-
ables atributed 10 Jesus—most of which
touch directlly or indircctly on (1o quote
an episcopal predecessor ol mine) “that
al substance which men pursue
relentlessly for six davs of the weck and
refuse to discuss on the seventh.” The
custodians of church property are hu-
nem. Insecurity will grip those who be-
liecve that the conmtinued existence of
their church depends on the public sub-
sicly ol 1ax exemption. They ame be ex-
pected 1o set up an unprecedented howl
of outrage and to unleash an ocean ol
propaganda il there appears any sign on
the horizon that the campaign to ax the
churches did not die with the Supreme
Court’s rejection of Mrs. O'Hair's suit.

But as the property and income of the
churches increase. the number ol thase
available 1o give political support to the
continuation ol full tax exemption has
begun 1o decrease. Church antendance
in this counury. which rose steeply after
the Second World War, 10 a peak of
98.000.,000 in 1958, has now dropped
sharply to S8.000.000 in cight vears dur-
ing which the population increased 13
pereent. Similarly. Sunday-school attend-
ance has been dropping. There has also
been a sharp decrease in applicants for
the ministry (overall siatistics are not
available, hut among the scutered indi-
cations is the reported 35-pevcent decline
List vear in Midwest Roman Catholic
seminarians and the smallest number of
ordinands in the Episcopalian Church
since the post-War recovery). Simultane-
ouslyv, we see a rapid increase in ordained
men opting out of parish ministry (in om
chwrch, a rise in two vears from 25 per-
ceur 1o 40 percent ol the ordained

wv). and rapid alienation of univer-
\ I college students from the charch,
especially on the graduare level

As the dreary story of the Church of
Englind in the last 18 months shows,
when decline becomes obvious enough
lor the bulk of the church to recognize
it, the descent ol lines down the various
araphs of church population is swilt; the
Tones summed it up some
months ago: on “the slippery slope.™ (At
the same e, chureh invesiment funds
increased notablyy A airelul reading ol
recent  eccdosiastical  history ol various
countries leads 10 the secrmnzly cyieal
but actually realistic conclusion that the
insttutional church will nor renew asell
in ume. that as, while there are still
cnough |ju)|:|r aromd who are interest-
ed. Bur ¢f. while there are sull people
around—and 0 the American churches
there are still grear numbers—a radical
owside  change ol corcanstmees should
occur, there is a chance that there would
be a radical refocusing. that st things
would be put hrst, thar many more alive
and melligent people might come into
the church or give 1t a serious look, or
that those remaining in it—under the

clers
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chaneed arcumstances—would be more
vividly representative in society of what
the church's best message is. Church ax
reform could be this very outside faclor.

One ol the chiel reasons why so many
today, especially among the voung, are
turning from the churches is that the
congregations are oo much under the
influence of members with reacuonary
political and social attitudes, and all oo
olten, cdergy and lav leaders have be-
come so business-oriented that they have
acquired the mercantile mentality. What
is wanted by the voung, by the Negrocs,
by the intellectuals, by increasing num-
bers of common people. even by enlight-
ened businessmen, is really very simple:
a world without war; without the horror
ol a nudlear holocaust lunging over us
when we open our cyes in the morning
to face another (Iq, of anxicty. A world
of simple cconomic justice, in which
hundreds ol millions are not hungry
every day of their lives. A world in
which each man is, in Donne’s phrse,
“mvolved in mankind.”

What blocks the churches Irom “get-
tung with it” as far as these basic con-
Cerns go?

As things are now, many a church is
so heavily mortgaged that the loss ol
three or lour families as pledgers can put
the church in the red. This fact alone—
whether or not a majority ol the congre
eation is open-minded—is enough o
make many a minister cautious about
preaching the social gospel in anything
but the most vague generalities or n
making constructive changes n the or-
ganization or program that could bring
the parish into the 20th Century. With
the vast lag that there is in relevance, the
church today needs to travel light. Only
when [ree of the church’s edihice com-
plex can alert and bold churchmen
speak and act in a way that will count
today, saying in cllect, “We have tables,
bread and wine, voices and pens; whar
can they take awav from us#”

We have heard so often that “the
power o Lax is the power to destrov”
that we have forgouen the obvious and
equally wue obverse: The power to ex-
empt is also the power to destroy. Every
exemption, or special privilege, for A
represents an equil andd opposite burden
for B. Today it is the average citizen and
the small businessman who bear the bur-
den caused by the churcl’s exemptions,
Federal and local. With  the  rapid
growth rate of vx-lree capital, tomorrow
this burden can fall on even the largest
corporations and on the Government it-
sell. And on the day alter tomorrow—il
history teaches us any lesson at all—the
final sufferers Irom this special privilege
will be the privileged group itsell, who
could become the target ol revolutuonary
c\pl'nln'i;lliun. Let the churches render
unto Caesar what s Cacsar's—Dbefore he
comes to take 1t with a sword,



IS SEX UN-AMERICAN?

(continued from page 101)
licking,” savs the Fair Play Tor Sex Com-
mittee in a pamphlet entitled “Stand
Up for Sex!.” “it is generally held among
scholars that sex was widely practiced in
privite by our very lounding lathers
themselves, as witness the well-known
relationship between our second  and
sixth Presidenes. John Adams and John
Quincy Adams.

“True, our founding fathers did not
spell out sexual rights in the Constitu-
tion, and therefore some purists have
argucd that under the Tenth Amend-
ment, sexual control must be left to the
various states. The Preamble, however,
states Hadly that one purpose of the Con-
stitution is to ‘secure the blessings of Lib-
erty  to ourselves and our posterity,’
while the Dedaration of Independence
bluntly urges "the pursuit of happiness.’
There can be linde doubt whar our vig-
orous. virile lounding fathers had in
mind.

“We say, then. that sex is one of our
cherished  American  heritages, handed
down like a precious flame from genera
tion to generation for, lo, these 190
vears. Will we now snulf it out? Will we
now bewray our forelathers, who devoted
so much of their lives o the unending
struggle for sexual freedom? What made
this country greatz What populated the
plains?  What  pushed  Westward  the
course ol empirez Where would our na-
tion be today, the Fair Play Tor Sex
Committee demands 10 know, without
sex?”

So much Tor the emotional appeals ol
the right and left wings. Tt is the respon-
sibility of us levelheaded middle-ol-the-
roaders to take a hard, logical look at
the issue. Let us think not of the past
but ol the future. Let us reflect on the
welfare of children ver unborn. And
above all, let us ask ourselves what effect
dedaring sex un-American will have on
our Americin vouth. 1. {or one, shudder
to cnvision the impact on our high
sparited, impressionable, red-blooded bovs
andl girls ol such a decree.

“Hi, there, honey.,” savs Jack Arm
swong, sidling up o Priscilla Primm at
the next regular meeting ol the Newver
Trust  Anvbody  Over Thirty  Club.,
“How’'s about a lintle un-American activ-
ities tonight=”

“Another one of vour cheap dates.”
she savs with a sniffl, “like a march 1o le-
galize pot> A sit-in to overthrow the
Government? A lic-ine 1o

“You're geuing warm, baby.”

“You don’t mein—-"

“I'm alking real
minute subversion.” says he. gloding
nervowsly over his shoulder Tor the Tuzz.

“Oh, Jack!™ she cries. hall swoonimng
o his arms. “What defiance of authon-
! What symbolic rebellion against the

about up-1o-the-
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enervating forces of hvpocritical  estaly-
lishmentirianism!  Oh, I've never even
kissed a boy belore, Jack. but you make
it sound so thrilling.”

So anvone who knows the hearts and
the minds ol our young hopes-lor-the-
future can see at once the insidious threat
inherent in declaring sex subversive: a
population explosion. or lurther enrich-
ment ol those predatory drug monopo-
lists, the makers ol The Pill—or both!

Thus, ler us moderates take a cautious
stand. as wsual. on the middle ground.
Let us once agan ignore the thunder
[rom the left and the right and take the

SHOsmAKER

compromising position that sex is nei-
ther American nor un-American, b
rather belongs in that gray cairegory that
includes  dandraft  shampooing,  Tawn
bowling. aphid spraving and changi
flat tires—its prime  distnction
that 1its more fun.

And with this in mind, let us nwrge the
Comminee in this hour of peril 1o 1urn
its attention to those acuviies that e
less controversial, more universally de-
cried, more  cdearly un-American  and
more in keeping with the spivit of s
mvestigations, Like throwing up.

being
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TAX THE OIL COMPANIES

McIntyre of a S10.000 campaign debte,
Semttor Frank Moss had a similar prop-
osition put o him by a Washingon
fund raiser who offered to guide a S5000
ol donatien through the Democratic
Senatorial Campaign Committee into his
cimpatign. Both  Senators  turned  down
the oil money, which is why we know
it was ollered.

For years, oil privileges were protect-
ed on Capitol Hill by that powerlul pair
from Texas, Lyndon B. Johnson and the
late Sam Ravburn. As carlv as 1938,
when Lo B J. was a mere Congressman,
he hired a room in the rear of Washing-
ton’s Munsey Building and passed out
S100,000 in oil conurtbutions o Demo-
cratic candidates.

The venerable Rayburn, as Speaker
of the House, conwrolled appointments
to the rtax-writing Wavs and Means
Committee. No onc was admitted to
this select cirde who couldn’t give him
the right answer to the question: “Do
vou [avor the oil-depletion allowance?”

(continued from page 112)

After the Ravyburn-Johnson era, the
late Senator Robert Kerr. oil millionaire
and uncrowned king ol the Senate, ook
over as pewroleum’s protector. 1 repre-
sent the oil business, and 1 am in the oil
business,” he once wold an interviewer.
“I represent the financial institutions in
Oklahoma. and T am imerested in them,
and they know thar, and that is the rea-
son they clea me.”

When the late President Kennedy
made noises in 1962 abour modifving
the oil indusiry’s tax privileges, Kerr got
on the phone from his 50.000-acre ranch
in Oklahoma and roared like one of his
prize bulls: “TI've been double-crossed!™
Rennedy sent Douglas Dillon, then Sec
recry ol the Treasury, and Congressman
Wilbuyr Mills, the House Ways and Means
Chamrman, winging down to Oklahoma
to assure Kerr that oil privileges were in
no real danger.

Aflier  Kerrs  death, the  oil  bovs
mnned o Senator Russell Long as their
chiel Congressional counselor and com-

“The court senlences you lo,
ol, fowr-and-a-hal| years.”

forter. They provided the financial
backing in 1965 1o make him the Senate
Democratic Whip. He was able 1o offer
his colleagues oil campaign funds in re-
turn for the votes he needed to cinch
the job. Like Kerr, Long doesn’t let his
personal oil holdings inhibit him from a
heroic defense in the Senate of the oil-
depletion allowance.

Oil has also managed 10 place its men
in key appointive positions in the Ad
ministration. The list is impressive: Oil
lobbvist Lawrence J. O'Connor. Jr. was
appointed i 1961 to the Federal Power
Commission. which regulates gas rates.
John M. Kelly, a veteran oilman with
heavy oil holdings, was named Assistant
Interior Secretary in 1961 in chavge of the
Oil Import Administration, the Ollice of
Mincral Exploration and the Oil and Gas
Ofhce. More recently, Jerome O'Brien, a
vice-president of Humble Oil. was chosen
10 head the Ol and Gas Office, which sets
domestic oil policy for the Government.

In 1961, Joe Dickerson, the oil indus-
try’s number-one lobbyvist. was proposed
as O'Brien’s successor. He was drawing
a 520.000-a-yvear lifetime pension [rom
Shell Qil, pavable on the stipulation that
he would do nothing to hurt Shell’s inter-
ests. This was such a hrazen appoinmment,
however, that Senator  William  Prox-
mire was able 10 block it in the Senate.

Even the White House, the pinnacle
of the American Government, has heen
inhlated. Presidemt Johnson's oil cre-
dentials have already been given, It is
sullicient 1o add thar, during the 1960
campaign, he declared again and again:
“There are no loapholes in oil.” Once he
moved into the White House, he became
more circumspect about his oil associa-
tions. The oilmen who called upon him
did so with unusual  discretion  and
restriint.

Il Washington needed any reminding
ol the oil in Johnson's past, it became a
matter ol sworn testimony during the
Bobby Baker hearings. The irrepressible
Bobby, while he was Johnson's prowge.
hobnobbed  with o1l millionaires con-
stantly. One who was called to testily,
Clint  Murchison,  Jr—whose [amily
made millions [rom oil benefis creaed

bv a benevolent Congress—iurned in a
voucher 10 Congress for 5120.26 to pay
his travel expenses.
For a refreshing moment, the late
John F. Kennedy spoke out against oil
tax privileges and called for a reduction
in the depletion allowance. But not even
President Kennedy could stand - against
the great oil ude. Saddled with a stag-
ecring  cnnpaign - deficit,  he  looked
around for contributions 1o pay it off.
Murchison’s associate.  Bedford
Wynne. offered to stage a S1000-a-plate
Democeatic dinner in Januwary 1963, The
dinper  raised  S500,000, |:l|'_!.,"tly from

oil



Did you hear the one
about the Rubbermaid
on the floor of a
Caddy?

or -n:'téybe the one about covered every trace of Incidentally; even i

the Rubbermaid on the floor whatever you want covered. you're not a Caddy, you ought
of a Buick? Like new carpet in a to get a Rubbermaid.
Would you believe it was in new car. Or old carpet in And with what you save...
a Bentley? an old car. maybe soon you can trade
Well, you'll certainly believe Rubbermaid car mats come yourself in for a Rolls.
it was Rubbermaid. in colors to match or RUBBERMAID KEEPS CARS
Because Rubbermaid is compliment your dash, your LIKE IT KEEPS HOUSE.

making the best car mats that carpeting, one of your two
ever covered any floor and tones, even your headlights. ERiEEermaid:
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EL UNIVERSIDAD
Cotton Paisley in Hot
Mexican Colors . . . Or-
ange, Yellow, Green,

oilmen. Shortly alier the dinner, John
Murchison paid a private 90-minute cll
on the President. His arrival was never
announced 10 the press, and no one
overheard their conversation. But Mur-
chison reimrned to Texas all smiles, and
assured [ellow oilmen they had nothing
to worry about.

Oilmen came closest to cipturing the
White House when it was occupied by
that crusader against corruption, Dwight
Fisenhower. Three oil millionaires con-
tributed more than S300,000 o the up-
keep of Tke's Gewysburg farm. A harried
Internal  Revenue  Service.  pressed  to

PLAYBOY

citegorize  the  monev.  finally  seuled
officially on the term “gift.”

The three men in this agriculiural
alliance were George  Allen, who  had
possessed a special passport 1o the White
House under three Presidents and who
also was a dlose associate of the late Texas
oil millionaire Sidnev Richardson: Texas
oil millionaire Billie Byvars: and the latwe
W. Alton Jones of Cides Service. Allen
cxplained  the arrangement  this  way:
“When Ike became President, he decided
it would not be proper to be in pariner-

ship with anvbady. He is supersensitive
ahout doing the proper thing. so T bought
him out—wrote him a cheek for his share
of the farming operation and now I lease
Available at: ABRAHAM & STRAUS & BRANCHES (YOUNG MEN'S SHOP), N.Y.C. « LAZARUS the entire estate.”
(UNIVERSITY SHOP), COLUMBUS, OHIO » MILWAUKEE BOSTON STORE, MILWAUKEE, Omitting mention of his two oil part-
WISC., or write: GOLDEN VEE Div., Piedmont Shirt Co., Inc., 4 W.33rd St., N.Y., N.Y. 10001 - 9

ners. Allen then opened an account at
the Geuvshure Natonal Bank and be-
o paving the irm bills. Jones was so
silent a partner thar he signed no checks
but was dunned privanely [or his share.
Inmternal Revenue found the Lmm had
lost money cach vear and the deficit had
been made up by the three oilmen. Yet
by Allen’s own admission, lke =ot a
check for his “share” ol the [arming

operation,

During this period. Tke signed over
tidelands to the oil companics and issued
60 oil Jeases on Government Land. Only
16 leases had been gramed during the
prior 53 vears ol the National Wildlife
Reluge program. Tke also brought oil-
company  exccutives  into  the  White

T 3
PLAYMATE & House o dialt legislaton  that would
A ‘ . have permined the indusuy 10 charge
higher vanes on manaral eas. He subnurnted
JEWELRY _ their dralt 1o Congress without change:

onlv Senator Case’s deamatic disclosure of

the new look in

a bribery anempt prevented it from
becoming Low,

«« « @ strikingly beautiful
modern collection in gold Florentine finish,

all featuring the jeweled Playboy Rabbit. House, Tke signed an Excouive ovder
that changed the rules for the importa-

Three days belore leaving the White

A. The Playmate Bracelet $12.50. tion of residual fuel oil (usable residue

B. The Playmate Pin 36.

Shall we enclose a gift card in your name?

. ) Send check or money order to
C. Playmate Pin on Sunburst Disc %6 PLAYBOY PROOUCTS merly had no quora, was given 3000

D. Playmate Charm 38. 919 N. Michigan Ave., Chicago, lllinois 60611 barrels a day. This should have pleased

alter yehiming). Cines Sarvice, which for-

E. Playmate Key Chain $10. one ol Ike's benelactors, W. Alton

Playboy Club credit keyholders may charge to their keys. : i z
Jones, who died in a plane aash while

California-bound to hsh with him. On
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Jones' body was found $61,000, mostly
in cash,

The influence of the oil industry is no-
where more pervasive than in the State
Department, which sometimes seems to
put the oil interests ahead of the national
mterest. Arthur Goldberg, as U.S. Am-
bhassador 1o the United Nations, fully
supported a UN resolution recognizing
the rights ol underdeveloped nations o
control their own resources. But he reck-
oned without a lobbyist for Suandard
Oil ol New Jersey, who quictly urged
a "no” vote. -(;t)l("lt‘l‘g warned that this
would play into Communist hands by
making the United Stues look like an
imperialist power more interested in ex-
ploiting than in advancing new nations.
But it was the lobbyist, not Goldberg,
who got his way.

The Congolese cabinet asked an Tral-
ian company 10 build a refinery, then
suddenly withdrew the offer in favor of
Standard Oil of New Jersey. The switch
followed a flurry of confidential cables
from George Ball, then Undersecretary
of State, 10 the U.S. Embassy in Leo-
poldville. Ball. whose former law firm
had oil connections, instructed the cm-
bassy 10 bring pressure upon the Congo-
lese government in Standard Oil’s bhehall.

In Cevion, Texaco and Standard of
New Jersev delayed for 12 years on the
government’s request for a refinery. As a
reprisal, their gas stations were national
ized. The two oil giants decided that the
presumptuous  lindle nation  should  be
taught a lesson. They inveked a foreign-
aid dause that anthorizes cancellaion of
all aid o countries that fail o compen-
sate  American companics  for  seized
property within six. months. Texaco and
Standard held back financial ata, thus
preventing Ceylon [rom mecting the six-
month deadline. While the oilmen and
the State Department were putting the
squecze  on  Ceylon, the  government
turned to Russia lor petroleum products
and  invited the Sovicts o build  the
relmery for them.

Some old-Tashioned competition crept
into the post-War oil operations in Lib-
vit, which has become the world's sixth-
largest oil producer within a decade,
Standmid of New Jersey was busily tap-
ping the oil from under the desert sands
when in came a handlul of independens
led by Continental Oil. They began sell-
ing Libvan oil on the world market at less
than Standard’s prices. The giant roared
with rage and, with State Department
backing, arranged o pav Libyva retroactive
taxes. This was a bigeer cut than the
Continental group could afford to pay,
so they retived 1o lick their wounds.

Belore Congress adjourned Tast year,
the House tricd o ban all wade with
Communist coumrics. Yet Congress ex-
pressed no indignation upon learning

that oil companics, in order 1o protect
theiv property in Viernam, made  direct
cash piayvments to the Vier Cong. Secretary
of Stare Dean Rusk admined o the Sen-
ate Forcign Relations Committee  that
American oil companies in Vietnam were
paying  “tolls” for passage through
Communist-controlled 1erritory.

The Viet Cong did destroy S110.000
worth of oil in Esso tanks near Danang
on August 5, 1965, But the chances are
that the guerrillas didn’t see the Esso
signs. Saigon itsell has been shelled in
broad davhight, but the Viet Cong have
never troubled the o1l depot at Nhabe,
200 miles from  the Ol ofhicials
clanmed thae 40 percent of their Vietnam
shipments were being destoved by the
Commuumists. But when Scnator George
Aiken pressed the question at a closed
scssion, General Earl Wheeler, the Joint
Chicls’ chainnan, testificd that oil losses

iy,

had amounted to “only a Iraction of one
prreent.”

Mcanwhile, at home, the oilmen main
tain the vigil 1o preserve their unique
tax status. And the averge taxpaver goes
on subsidizing the oil industry by paying
its share of the wax bill.

Since the retivement of Senator Doug
Ias Irom public life, however, there are
still a few men who are unalaid to speak
out against oil privilege. “The oil giants,”
warned Congressman Tom Sieed, “have
no real imterest in the economyv or sccuri-
ty of the United States, but, like the
huge munitons manulicturers, are in
[act  imernationalists,  concerned  only
with making billions of dollars, however
andd wherever they ™

As Wavne Morse angrily
added on the Senate Hloor: “Greatr cour
age is required o stand against the pow-
crful oil and gas combine ol this country,
which exercises such a powerful inlluence
in the halls of Congress that it is able 1o
stcal Irom the American people.”

Semator
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REVEREND MALCOLM BOYD pop gocs the pulpet

“copn 1s pEAD. At least a god is dead. The white god, the nationalis-
tic American god, he's dead, dead, dead. Goddamn ! Dead?” So
speaks the Reverend Malcolm Bovd. a balding. batling. 43-vear-
old Episcopal priest who, in 1951, left his lucravive partnership in
a Hollvwood TV-radio company for seminary school and who now
1s the oumspoken apostle ol a new approach w divine communica
tion—pop prayer. Father Boyd's pulpit is often the mightclub-
CSIICsso house stage (last fall, gt San Francisco's hungry i, he co-
billed with comedian Dick Gregory). The prayers Bovd offers up
are nonsectarian and unconventional. Instead ol the standard stvle
of supplication. they take the form of a slang-packed monolog
to the Almightyv—one in which Bovd wouches on topics that he
feels both God and the audience at hand should be concerned
about. “IU's a jazz spot, Jesus,” Bovd begins. “The musician is
wondering if they're hearing him ac all through all their death and
Iile, sex and hunger, knowing voursell and being known, the
dream. the vision. He's looking at the people, vight into their dead
and alive eves, and he wants them to hear him.” Following his
prayer mecting, Bovd olien answers questions [rom the audience,
occasionmlly rubbing salt into the ans he's mithiaed ("The only
isms I believe in are humanism and ballsism™) or chewing on
another hone ol contention—civil rights ("Black Power means thar
a linle five-ycar-olld colored bhov won't be looking up 1o a white
liberal wo help him . .. he'll be looking up o a black man that he
respects”™). The appeal of Bovd's contemporary approach to reh
gion. although denounced by conservative Episcopalians, became

apparent in 1965 when a hardeover collection of his most popular
pravers. dve You Runming senth Me, fesus?, hit the best-selley lists,
carning him the chance w cur an 1P (under the same title) on
which he recites some ol the pravers, accompanied by jazz guitarist
Clunlic Byvrd. His Lutest book, Free to Live, Free ta Die, was pub-
lished Last month, Whit's Father Bovd trving to prove with his
gutsy  new approach 1o religion? The Reverends answer s
sharply 10 the point: ““The Church should get off 1ts s



THOMAS HOVING mctropolitan happening

LAST SUMMER. at least in its parks, New York City was what it has
been calling nsell for years—a “Summer Festival.” Central Park
alone was the scene of bicycles-only Sundays, a mass folk-painting
festival and o teenage fashion show backed up by a Yale rock-"n'-
roll band. These and a series of unlikely like events calculated 1o
lure the public into adive enjoyment of ns parks were entirely
auributable o Mavor John Lindsay's administzuor of recreation
and culraral affairs, Thomas P. F. Hoving, then 35 —notwith-
standing his protestation o us that he acted usually as a broker for
other people’s ideas. Hoving's emergence as an innovator of urban
public recreation and as an aristocratic Populist (his conunissioner
ship was marked by the creation of more than a dozen neighbor-
hood “vest-pocket parks”™ as well as by games and Happenings)
followed an adolescence more condudive 1o comparisons with Scote
Fitzgerald and . D. Salinger heroes than with Jefferson: but as a
sophomore at Princeton, Hoving discovered art history and became,
il not less interested in parties. extraordinarily proficient in his
chosen held. In 1965, alter a renurkable hall decade of discovery
and idemification of objects for the Metropolitan Museum of Aurt,
he was wnned director of ats faruptown mediceval branch, The
Cloisters, from which post Lindsay commissioned him for the parks.
Asked by peavsoy 1o list the principal accomplishments of his last
15 months. Hoving started with i vevolution in park-design stand-
ards.” revealing the bias ol his first interest. “Municipal govern
ment should lead the private secior in design and other fields,”
Hoving says. “1 think we helped demonsirate that it can do so.”
Unlortmanely, his combination of taste and a sure sense ol public
relations and needs are all 1o rare: In the middle of this month,
Hoving returns 1o the Metropolitan—where observers will be
looking for the “touch of mayhem™ he admits some of his most
successful parks projects showed—as the youngest director in its
history. The art world’s gain is the parks system’s loss, of course,
but on both sides of the ledger, New York comes up a winner.

BRYAN FORBES /i right bag

1 was with “negative conceit” that Britisher Brvan Forbes, alter a
16-year internship as an actor and writer, decided 1o produce his
own saripts and lormed his own company. Beaver Films Lud.. in
1958: “I had written screenplavs but they'd all been bowdlerized.
I felt T couldn’t do any worse—and 1 had a hankering 1o conrol
my own destiny.” The gamble was felicitous. Today the straight-
talking 40-year-old London native—himself as industrious as any
beaver—rides about in a Mercedes 600, The first hlm 1o be writ-
ten and produced by Forbes. The Angry Silence, won him a
British Oscar, and he followed up his breakthrough with such
wellappliuded ventures as Only Two Can Play, The L-Shaped
Room, Séance on a Wet Afternoon, King Rat (a wollaboration with
Hollywood) and an adaptation of R. L. Stevenson's classic Liree,
The Wrong Box. which he wurned into just the right vehicle for an
allstar cast incduding Nanette Newman, who doubles as Mrs,
Forbes. When not arafting a movie, Forbes busies himsell at the
typewriter, turning out a short story a month; he's also an expert
stll photographer ("It helps a director develop o pictorial eyve™);
the proud owner of a bookshop near his suburban London home:
an occasional  T'Vaalkshow  host: and a “Trustraed Lindscape
gardener.” Such actividies, though, are subordinate 10 directing.
Not one 1o vest on his reels, Forbes recently completed a low-
budget  but high-purpose film,  The  Wiisperers;  forthcoming,
among others, are Deadfall (a suspense drama for which John
By will compose a guitar-trumper concerto) and—in a coup ol
the hirst order—The Tenant. with an original screenplay by
LEdward Albee. A cvnic who has pungently decricd what he
considers a breakdown ol moral and acsthetic standards in the arts
(m e age when dramatists “cannot outinvent the absurditics ol
our third-rate political starlets™ and when enteriainment is doled
out by “culture assassinators”™ working (o “No-Cause”). Forbes
himself s prool that an artist wday G survive on his own

terms. “In the last ten years,” he admits, “I've never made a film
L didn't wam to. and 1 have no regrets. The public is the judge.”
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THE PARTY

was missing along with the rest of it had
invited him 1o a party. He had an apart-
ment number in his head: 9 L That
much he retined. A number. Nothing
clse.

On the way up. in the soundless cage
of the elevator. David Ashland reviewed
the dav: the usual morning rountine.
Work. Then lunch with his new secre-
tary. A swinger—but  she  liked  her
boore. Put away three martinms 1o his
two. Back to the office. More work. A
drink 1 the alternoon with a writer.
("Beeleater. No rocks. Very div.”) Din-
nerat the new Tralian joing on West 481h
with Linda. Lovely Linda, Expensive
girl. Lovely as hell, but expensive. More
drinks. Then—nothing. Blackour.

The doc had warned him about the
hard  soudl.
in New York? The pressures get to you.
So vou drink. Evervbody dvinks, And

but what ebse can vou do

(rontinued from page 133)

every night, somewhere in 1own, there’s
a party, with contacts (and ginls) 10 be
made .

The elevator swopped, opened  its
doors. Ashland stepped out, uncertainly,
mio the hall. The soltly lit passageway
wits long. empty. silent. No. not silent.
Ashland heard the familiar voice of a
party: the shifting hive hum ol cocktail
conversation.  dim, high  laughter. the
sharp chatter of ice against glass, a back-
sround wash of modern jazz . . . All
quite Tamiliar. And always the same.

He walked 1o 9 E. Featureless apart-
ment door. White., Brass button housing,
Gold numbers, No clues here. Sighing,
he thumbed the buzzer. Wanted nervously,

A smiling fat man with bad weeth
opened the door. He was holding a hall-
filled drink i one hand. Ashland didn’t
krnow him.

“Clmon
party.”

in, lell,” he sad. “Join the

L
L

| |

“There are times when I almost begrudge
Coca-Cola their world-wide sales.”

Ashland  squinted  into bluesswirled
tobacco smoke. adjusting his eves to the
dim imerior. The rising-falling sea tide
ol voices seemed o envelop him.

“Grab a driok, fella,” saad the Far man.
“You look ronked!”

Ashland aimed lor the bar in one cor
ner ol 1the cowded apartment. He did
need a drink. Mavbe a drink would dear
his head, let him get this all straight
Thus far he had not recognized any of
the Taces in the smoke-hazed room.

At the sellserviee bar a thin, twrkey
necked woman wearing paste jewels was
intently mixing a black Russian. "Got to
be exceedingly cueful with these,” she
said 1o Ashland. eves still on the mixture,
“Too much vodka craps them up.”

Ashland nodded. “The host arrived?”
it knowe him, I'm sure.

“Due later—or sooner. Sooner—or lat-
er. You know. T once spilled three black
Russians on the ssime man over a thirty-
dav period. First on the man's sleeve.
then on his back. then on his lap. Each
time his suit was a sticky. gummy mess.
My psvchiatrist told me that T did it un-
consciously, because ol a neurotic hatred
ol this particulawr man. He looked hke
my lather”

“The psvchiatrist?”

“No. the man I spilled the black Rus-
sians on.” She held up the wll drink.
sipped at it “Ahhh .

Ashland probed the room lor a face
he knew, but these people were all
S NSers.

He tirned 1o find the wrkey-necked
woman  staring at him. “Nice apart-
ment.”" he sad mechanically.

“Stinks. T detest psendo-Chinese decor
in Manhatan brownstones.,” She moved
oll, not Jooking back at Ashland.

He mixed himsell a straight Scotch,
running his gaze around the aparoment.
The place was prety wild. Tvory tables
with serpent legs: tall. hgured  screens
with chann-mal wirriors cavorting across
them: heavy brocade drapes in stitched
silver: lamps with jeweleved  dragons
loopod at the base. And, at the far end of
the room, an immense bronze gong sus-
pended berween a pair ol demon-faced
swordsmen. Ashlind studied the song. A
thing 10 witke the dead, he thought
Grem lor hangovers o the morning.

“Just ger here:” aogirl asked hine She
was red-haned. full-brveasted, in her Late
20s. Auractve. Damned auractive. Ash-
land smiled warmly at her.

“Thar's right.” he said, T just ar-
rived.” He wsted the Scotch: e was Hat,
watery, “Whose place is this?”

The girl peered ar him above her

sl o weak.”

cocktail glass. “Don’t vou know  who
wvited vour”
Ashland  was cmbarrassed. “Frankly,

no. That's why I-
“NMy pame’s Vv, For Vivian, I drnnk.
What do vou do: Besides drink?”



“I produce. I'm in television”

“Well. I'm in a dancing mood. Shall
wes'

“Nobody's dancing,” protested  Ash-
Landd, “We'd look—[oolish.”

The jazz suddenly seemed  louder.
Overhead speakers were sending out a
thudding  drum  solo behind  mured
stvings. The girl's body rippled to the
soundds.

“Never he alvaid 10 do anvthing fool
ish.” she told him. “That's the secret ol
survival.” Her  hingers beckoned  him.
“C'mon . . ."

“Na, reallv—not right now. Maybe
Luer.”

“Then TI'll dance alone.”™

She spun into the crowd. her long red
dress whirling. The other partygoers ig-
nored her. Ashlind empried the watery
Scotch, hixed himsell another. He loos-
ened his tie. popping the collar bution.
Danin?

“1 train worms.”

Ashland 1urned 10 a Aorid-Taced little
man  with  bulging. feverish eves. “1
heard vou say vou were in TV, the linde
man said. “Ever use any rained worms
on vour show?”

“No . .. no. we don't.”

“T Iweed ‘em train ‘em. I teach a
worm 1o run a maze, Then T grind him
up and feed him o a dumb. untrained
worm, Know what happens? The dumb
worm i rune the maze! But only
lor twemv-lour hours. Then he Torgets—
unless I keep him on a wiined-worm
diet. T delv you o tell me that isn’t
Lascimatin:'""

“Ieoas mdeed” Ashland nodded and
moved away lrom the bar. The feverish
lintle e smiled alter him. woasting his
deparire with a0 raised glass. Ashland
loumd himsell sweating.

Who was his host? Who had invited
him? He knew most ol the Village
crowd, but had spotted none ol them
here . ..

A dark, doll-like girl asked him for a
Light. He Tumbled out some matches,

“Thanks.” she said. exhaling Dblue
smoke o blue smoke. “Saw that worm
guy talking to vou. \What a lousy hore he
i My exchusband had o0 per snake
named Baby and he fed it worms. That's
all theyre good for, unless vou fish. Do
vou fishz”

“I've done some hishing up in Canada™

“My ex-husband haned all sports. Ex-
cept ahe indoor vanery.” She giggled.
“Did you ever hear the one about the
indoor hen and the outdoor roosters”

“look, Mis——"

“Talia. But yvou can call me Jenny.
Ger 1z She doubled over. laughing hys
wricly. then swaved, dropping her cig-
aete. “Ooops! 'mosick. 1 beter go lic
down. My tum-tam lecls awlul.”

She staggered lvom the party as Ash.
Lind  crushed  her smoldermg agacue
with the heel of his shoc. Stupid bitch!

A sharp handcdap seanded hinme In the
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“re you the guy who it my kid brothey?”

middle of the room a tall man in a green-
satin dinner jacker was denandi his
attention. He dapped again. “You.” he
showed o Ashland. “Come here.”

Ashland walked forward. The tall man
asked him 1o remove his wrist watch.
“I'll vead vowr past Trom i the man
saiel. “I'm psvehic. I eell vou all about
voursell.”

Reluctantly.  Ashland  removed  his
watch. handed it over. He didn't find
any ol this amusing. The party was an-
noving him. irritating him.

“1 thank you most kindly, si
tall man with claborate stage courtesy.
He placed the gold wartch against his
lorchead.  closed  las  eves. breathing
deeply. The aowd noise did not slacken;
no onc scemed 1o be |J;l}'i1lg any aren-
tion 10 the psvehic

“Ah. Your name is David. David Ash-
il You are successful. a mam ol big

sitid the

business a produce andd @
hachelor. You are twenty cight . . . very

voung lor a successful producer. One has
10 be something ol a bastard 1o cimb
that Tast. What about that, Mr. Ashland,
are vou something of a basiard?”

Vshland flushed angrilv.

“You like women.” continued the tall
nuur A lot. And vou like to drink, A lot
Your doctor told you i

“I don’t have 1o listen 10 this,” Ash-
Ll said tightly. reach
The man in green satin handed it over.
egrinned amiably and melied back ino
the shifting

I ought 10 gew the hell out of here,

iz for his wianch,

crowd.

Ashland rold himsell. Yet curiosity held
him. When the host arrived, Ashland
would picce this evening ogether; he'd
know why he was here, ar this panicular
party. He moved 10 a couch near the
closed patio deors and sat down. He'd
wil.

A solt-laced nmim sae down next o him,
The man looked pained. T shouldn’t
smoke these,” he said, holding up a long
cgar. "Do vou smoke cigars”

“No.”

“I'm a salesman. Dover  Insurance.
Like the White Cliffs of. va know. I've
studied the problems imvolved i smok-
img. Can’t quet, though, When 1 do. the
nerves shrivel up. stomach goes sour. 1
wony a lot—Dbut we all worry, don’t we?
I mean. my mother vsed 1o worry about
the carth slowing down. She read some-
where that between 1680 and 1690 the
carth lost twenty-seven hundredihs of a
sccond. She said that meant something.”

Ashland sighed  inwardly. Whae s it
about cocktail parties that causes people
vouve never mer o instamly unleash
their voubles?

“You meet a lota fruitcakes in my
dodge,” said the pamed-looking insur-
ance salesman, “T sold a policy once o a
guy who lived in the woodwork. Had
a livde oy walkeup in the Bronx
with a foldaway bed. Kind you push
into the wall. He'd stay there—I mean,
inside the wall—most ol the tme. His
roomnive would invite some friends in
and 1f they made too much noise the guy
inside the wall would pop out with his
Thompson. Bam! The bed would come

down and there he was with a Thomp-
son submachine gun aimed at every-
bodv. Real fruitcike.”

“I knew a fellow who was fiwice that
crazy.”

Ashland looked up into a long. caday-
crous [ace. The nose had been broken
and improperly reser: it cnted neticea-
bly 10 the lelt. He Tolded his long, sharp-
boned lame onto the couch next 10
Ashland. “This fellow believed in [allinge
grandmothers.” he declared. “Lived in
Upper Michigan, “Wach oue for {alling
grandmothers.” he wsed 10 warn me.
“They come down prenty heavy in this
arca. Most of 'em cory umbrellas and
big packages and they come flapping
down our of the sky by the thousands!”
This Michigan fellow swore he saw one
hit a postman. “An awful thing to warch.”
he told e, "Knodked the poor soul flat,
Crushed his skull like a egg” T recall he
shuddered just aelling me about it

“Fruiteake.” said the salesman. “Like
the guv T once knew who wrote on all
his walls and ceilings. A creative writer.
he called himsell. but said he couldn’t
write on paper. Had 10 use a wall. Paper
was too flimsy for him. He'd serawl these
long novels of his. a chapier in every
room. with a hig black cravon. Words all
over the place. He'd fill up a house, then
rent another one for his nexte book. ]
never read any ol s houses, so T don’t
know if he was any good.”

“Excuse me. gentlemen.”  said - Ash-
land. T wneed a fresh drink.”

He hurriedly mixed another Scotch at
the bar. Around him. the panvy rolled on
mexorablv. without any wisible core.
Whar vime was i, anywayv? His watch
had siopped.

“Do vou happen 1o know whar time it
is?"” he asked a long-hairved Oriental girl
whoe was standing near the bar.

“I've no idea.” she saud. “None at all.”
The givl fixed him with her eves, “I've
been warching vou. and vou seem horri-
My alone. Aren’t you:”

“Arven't T wha?”

“Horribly alone.”

“I'm not with anvone, il that's what
you mean.”

The girl withdrew a jeweled holder
[rom her bag and firted a cigarcue in
place. Ashland hit it for her

“T haven’t been really alone since 1
was in Milwaukee.” she told him. T was
about—God!—hlteen or something. and
this creep wanted me 1o move in with
him. My parems were both dead by
then. so I was all alone.”

“What did vou do?”

“Moved in with the oeep. What else?
I couldn't make the beingalone scene.
Later on. I killed him.”

“You what?”

“Cut his throar” She smiled delicae-
ly. “In sclf-defense. of course. He got
mean on the boule one Friday night and
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tried 10 knife me. T had witnesses.”

Ashland wok a long draw on his
Scotch. A scowling fellow in shirt sleeves
grabbed the girl's elbow and steered her
roughly away.

“1 used 10 know a girl who looked like
that.” said a voice 1o Ashland’s nighe.
The speaker was  curly-haired.  clean-
leatured. in his late S0s. “Greck belly
dancer with a Jersev accent. Dark, like
her, and kind of mysierious. She used 10
quote that line of Hemingway's to Scott
Fitzeerald. You know the one”

“Alraid not.”

“One that goes. “We're all bitched
from the start.” Bitter. A biver line.”

He put out his hand. Ashland shook it.

“I'm Travers. I used 10 save America’s
ass every week on CBS”

“Beg pardon?”

“Terry Travers. The old Triple Trou-
ble for Teny series on channel  nine,
Back in the late Filties. Had o siep on a
lotta toes o get that series.”

I think I recall the show. It was——"

“—Dung. That's what it was, Cow
dung. Horse dung. The worst. Terry
Travers is not my real name. natch. Real
one’s Abe Hockstatter. Can vou imagine
a guv named Abe Hockstatter saving
America’s ass every week on CBS?”

“You've got me there.”

Hockstatter  pulled a brown  wallet
[rom his coat. flipped it open. “There 1
am with one ol my other rugs on.” he
saicd. jabbing at a photo. “Been stone
bald since high school. Baldies don’t
make it in showbiz. so T have my rugs.
Go ahead, tog at me.”

Ashland blinked. The man inclined his
head. “Pull av it. Go on—as a lavor to
me!”

Ashland rtagged ar the [ringe ol Abe
Hockstatter's curlv hairpiece.

“Tight. ¢h? Really snug. Siays on the
old dome.”

“Indecd it does.”

“They cost a fortune. I've got a wind-
blown one lor outdoor scenes. A stll
wind'll lilt a cheap rug righe off your
scalp. Then I got i creweut and a West-
ern job with long sideburns. All Kinds.
Ten. wwelve—all fivst-class.”

“I'm certain I've seen vou.”

land. 1 just don't——"
*°s awright. Believe me. Lotta people
don’t know me since 1 quit the Teny
thing. I hoose like crazy now. You an’
me, we're among the nation’s six million
aleoholics!™

Ashland glared at the acror. “Where
do vou et ofl linking me with——"

“Cool it. Cool it. So I spoke a liule out
of turn. Don’t be so touchy. chum.”

“To hell with vou!™ snapped Ashland.

The Dbald man  with  curly  hair
shrugged and drilted into the crowd.

Ashland ook another long pull at his
Scotch. All these neurotic conversations
. . . He [elt exhausted, wrung dry, and

said Ash-

the Scotch was lousv. No Kick 1o 1. The
skin along the back of his neck lele tughe,
hot. A headache was coming on: he
could always well.

A slim-figured [rosted blonde in black
sequins sidled up to him. She exuded an
aura of matrimomnial wars fought and
lost. Her orange lipstick was smeared.
her cheeks alcohol-lushed behind Hak-
ing pancike make-up. I have a theory
about sleep,” she said. “Would you like
o hear "

Ashland did not reply.

“My theory is that the world goes in-
sane every night. When we sleep. our
subconscious takes charge and we be-
come victims to whatever it conjures up.
Our conscious. rea ng mind s totally
blanked out. We lie there. helpless,
while our subconscious flings us about,
We lall off high buildings. or have 1o
fight a giant ape. or we get buried in
quicksand . . . We have absolutelv no
control. The mind whirls madly in the
skull. Isn't that an unseuling thing o0
consider:”

“Listen.” said Ashland. “Where's the
host="

“He'll get here.”

Ashland  put down his glass and
turned away [rom her. A mounting wave
ol depression swept him toward the door.
The room scemed o be solid with bod-
ies, all alking. drinking, gesturing in the
milk-thick smoke haze.

“Potatoes have eves.” said a voice 1o
his lefe, T really belicve that” The re-
mark was punciuated by an ugly. lrog-
croaking laugh.

“Today is tomorrow’s vesterday,” some-
one clse said.

A hot swarm ol sound:

“You can’t get prints off human skin.”

“In China. the laborers make sixtyv-five
dollars a vear. How the hell can vou live
on sixiv-hve dollars a vear?”

“So he took out this Luger and blew
her head ofl”

“I knew a policewonuin who loved to
scruby down whores.”

“Did vou ever v to live with eight
Kids. 1wo dogs. a rhreelegged cat and
twelve goldfis

“Like I told him, those X ravs de-
stroved his white cells.”

“They found her in the wib. Strangled
with a coat hanger.”

“What I had. exacaly, was a grade-two
epidermoid carcinoma at the base ol a
schorrheic keratosis.™

Ashland experienced a sudden, vaw
compulsion: Somehow he had to stop
these voices!

The Chinese gong flarved gold at the
corner ol his eve. He pushed his way
over to it shouldering the partvgoers
aside. He would sirike  it—and  the
booming noise would stun the crowd:
they'd have to stop their incessant, mad-
dening chatter.,

Ashland drew back his right fist. then
drove it into the drcle of bronze. He leh
the impact. and  the gong  shuddered
under his blow. But

There was no sound from !

The conversation went on.

“You can't stop the party.” said the
affable e man o the door.

Ashland smashed his way back across
the aparument.

“I'm leaving!™

“So go ahcad.” grinned the fat man.
“Legve

Ashland dawed open the door and
plunged into the hall. stumbling, almost
lalling. He reached the elevator. jabbed
at the powx hutton.

Waiting. he found it impossible to
swallow: his throat was dry. He could
feel his heart hammering  against the
walls of his chest. His head ached.

The elevator arrived, opened.  He
stepped inside. The doors closed smooth-
Iv and the cage began its slow, auto-
matic descent.

Abruptly it stopped.

The doors parted 1o admit a solemn-
looking man in a dark-blue suit.

Ashland gasped. “Freddie!™

The solemn face broke into a wide
smile. “Dave! It's great to see you! Been
—a long time.”

“But—vou can’t be Fred Baker!”

“Why? Flive | changed so much:”

“No. no. vou look—exactly the same.
But that car erash in "Sixey. T thought
you were .. L7 Ashland hesitated, left the
word unspoken. He was pale, Irighiened.
Very {rightened. “Look, I'm—I'm late.
Got somebaody waiting Tor me at my place,
Have o rush . . . He reached forward o
push the rossy buton.

There was none.

The lowest button read FLoor 2,

“We use this elevator 1o ger lrom one
party to another.” said Freddie Baker
quictly as the cage surged into motion.
“That's all its good for. You get so vou
need a change. Thev've all alike, though
—the parties. But you learn 1o adjust. In
time, We all have”

Ashland stared ar his departed Iriend.
The clevaior stopped.

“Step out.” sidd Freddie. “I'll imro
duce vou around. You'll cuch on. ger
used 1o things. No sex here. And the
boore s watered. Can’t ger stoned.
That's the dinty end ol the stick.”

Baker took Ashland’s arm, propelied
him gently lorward.

Around him, pressing in, David Ash-
lind could hear Tamiliar sounds:
ous langhter, ice against glass. muted
Jazz—and the ceaseless hum ol cockeal
voices ..

Freddie
opened.

The smiling Gt man said, “C'mon in,
[ellas. Join the parny.”

nery-

thumbed a buszer. A door
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TAX ORGANIZED CRIME

The odds against vou e, therelore.
1000 to 1. But the pav-off is only a stand-
ard 600-1. except on certain numbers
that are paid ofl at lesser odds hecause
they are bet so frequently that il they
it. the numbers bank would take a
bath (711, for example. or Willie Mays’
batting average on any given dav).

You can start bewing at a quarter in
New York and for as littde as ten cents in
places such as Houston, which is why
numbers is the poor man's lavorite form
ol gambling. The winning number is de-
cided from a previowsly designated and
casily available  figure, usually the  last
three digits ol the mutuel handle at a race
trick. For example. il the ol beuing
handle at Hialeah were 52.465.263, the
number would be 263 Tt is conjecrured
that the New York Daily News, a polin-
cally conservative mass-circulation tabloid
which suspects that public wellare was
started by Lenin and that the civil righs
movement is & Kremlin conspiracy. is the
Lirgest-selling newspaper in Harlem, be-
cause it is the first paper on the stands
in the evening with the winning number.

What is reallv immoral about this situ-
atton 1s that the enormous winnings are
tiken out of Harlem every day to Gl the
pockets of organized aiminals. 1T num-
bers were legalized, imd the estimated
10,000 yunners now in the numbers busi-
ness were made Federal avil servanes a
S1O0 a week. more would be accomplished

(continued from page 96)

than by any antipoverty program  vet
designed by the Great Socictv. Some
SHLO00.000 & vear in salaries alone would
be pumped into Harlem: large numbers
of people who are now technicilly our-
Laws. and unable o obtain credit. would
suddenly become job-holding solid citi-
zens. with stakes in their own communiy
and eligible finally to pav income taxes,
something they now do not do. Expand
this 1o the ghenos of Los Angeles, Cleve-
land, Chicago. Philadelphia and  our
other great cities and you just might
make a smaldl beginning oward reversing
the decav of the American citv.

“Most New Yorkers approve of ofl-
ack bewing and many  churches  con-
duct bingo imes 1o raise money.” says
Harlem stie assemblyman Charles Ran-
sel. a lormer ULS. Attorney who wants
numbers legalized. “Buu neither of these
would have very much importance to
Harlem. Walk along Lenox Avenue and.
il you look like you belong. somebody
will ask. “\What's the hgure?” And 1 know
grocery stores that haven't sold a boule
ol milk in vews”

If those phony grocery and  candy
trned o legal betning
shops. under the supervision of the Fed-
eral Government, we would accomplish
several things. In o place like Harlem,
for example, evervone knows that num-
bers could not flourish withowm  Mob-
purchased  protecuon from  the  police

slores were

Roland! 1 thought you were going
to be wnder I.SD today!”

depuniment. The occasional raids are usu-
allv tipped ofl in advance (a cop with the
hood up on his car, pretending 10 tinker
with his mowor, is one signal 1o the run-
ners o stay ofl the sueer). Legalize it
put it out in the open. and we would,
hirst of all. cut down on hypocnisy about
our Liws amd. secondlv, create a new re
spect for the police.

There are some lears abroad about what
legal gambling will do o all citizens.
never mind the poor. The lears come
down o these major myths: that women
would flock 1o beting parlors to spend
the milk money; that the poor would
spend what linde money they have in
the hope ol a big score; that rehiel
rolls would consequently soar. thus wip-
ing out whatever revenues the state had
garpered Irom the gambling handle,

Nevada. for example, has the most
suicides of any stae in the Union. The
counterargument is that Nevada is a
totally abnormal situation, a state in
which gambling is the only real indusiry,
and has attracted a2 major portion of the
itinerant  compulsive  gamblers  in the
United Staes. The argument continu
that Nevida would not have these nega-
uive staustics il gambling were part ol the
normal wav of life in every state. An
American  investigating Bricin’s legal-
ized gambling in 1963 “was astonished.”
according 1o British  writer  Anthony
Sampson, to find that “many  punters
gamblers] in Brixton were regularly ber-
ting two or three pounds a week from
weekly carnings of 12 1o 15 pounds.” The
American observer did not reflect that
bets of 5559 a week were recreation, in
the same category as drinking in a pub
or taking a vam to London for the day,
and the free choice of those gamblers.
Gambling in Great Britain has, in [lact.
expanded almost 1000 percent since most
forms were legalized v 1960, and many
British politicians and clergymen are now
shouting Irom the rooltops about deca-
dence and  decline. Reading them,
must assume that the great majoriny of
Briush duldren eat sawdust and  door-
knabs for breaklust. The 1000-percent in-
orease loses significance when vou rellect
that Bruons were only gambling an aver-
age of ten pence per aipita each week
before gambling was legal.

There still is no evidence that il our
poor were allowed to place their heis
with a  Governmentoperated  bening
shop. instead of with the num on the
corner, thev would suddenly descend ino
a life ol Dickensian degradation. There
are. mdeed. studies that show the appo-
site clieer. The Greenleigh studv ol yelief
Limulies in Chicago. oy example, showed
that mumbling had nothing at all o do
with their problems; lack ol educiion,
ves; illness, ves: Tack ol jobs and decent
housing. ves. A quarter on 327 had
nothing 1o do with it

You



There was great argument. oo, in
New Hampshire when thae stare seu up its
own lonery e 1963, But a siudy made
Ly the University of New Hampshire
of 1000 pwrchasers ol louery  tickets
showed that the average income ol cach
purchaser was S7000. still miles above
the poverty line. In fact, the effect in
New Hampshire on the poor has been
positive.  Revenue  from the  lotery
(52,700,000 in 1964) has been used ex-
clustvely for elementary education.

And o 1963 survey by International
Research Associates of New York City
betting habis and antitudes showed that
it was “the poor”™ who worried most
about “the poor™ betting the Ovaltine
nmoney on bad horseflesh. Apparently the
poor are not the mindless rabble the anti-
gambling lorces (on both sides of the po-
hitical fence) think they are. They don't
need 10 be pavonized by their sell-
appointed superiors.

As for the murky charge that gam-
bling is somchow against evervilung that
made America great, 1 offer these re-
minders from our short historv—vhich,
ar the  least. suggest  that  gambling
is not imimical 1o greamess:  George
Washingion was a steward at the Alex
anddria Jockey Club. bet on horse races,
balloon races and foot races, and set up a
lottery o build the Cumberland Road.
He also drew the first ticket rom the lor-
tery that was held o finance the build-
ing ol the capitl city that bears his
name, and did not objecr when the Con-
tinental Congress set up a S1.000,000
lottery 10 hnance the American Revolu
tion. Kings College (now Columbia) was
originally financed through a lottery, as
were parts of Harvard, Yale. Dartmouth,
Rugers and Princeton. Andrew Jackson
was a gilied erapshooter. Henry Clay
was the best poker player in Kentucky,
and Benjamin Franklin was a0 prolific
manulacturer of plaving cards. The real
un-Amenicins . were  those hordes  of
warrow-minded Protestants who ook over
the counuy in the Last quarter of the
I Century and created an iron puri-
tanism that we siill have not shaken.

That is why we are now laboring un-
der some rather preposterons moral situ-

ations. Tt is apparently a sane proposition
for |. Edear Hoover to bet nine races on
an alternoon at Arlington Park, while the
cops can surest any ctizen lor doing the
same thing on the other side ol the lence.
It is apparendy a state ol moral grace
il you are one of the 17000 people
who can aftord o ke the day off. pay
the carlare. provide for lunch and get
out to the race k. but immoval il you
slip two bucks 10 o bookmaker. Il gam-
bling is legalized, ar least that sort of
sullied logic will be cleared from the

I scems 1o me that the desire o
Federally controlled gambling system s

not utopian nonsense. There would be
great difficulties at first. but the benefits
would make all the trouble worth while:
The personal income tax would be re-
duced. respect for the police, and law,
would increase, and organized crime
would lose its operating capital and die.

So much tor theory and argumentum:
how might legalized gambling work out,
what would the mechanics of it be?

For opo the first thing that
should be done is for the Government to
set up a series of cenwalized  betting
oflices in every city of over 50,000 popu-
lation in the country. The emplovees
would all be Federal civil servants, cho-
sen alter careful examination of their
backgrounds. Even if a man has convic-
tions for bookmaking or running policy,
he should have a chance to prove his
worth either on the job or helore a board
ol inquiry, to determine his basic honesty,

These betting oflices would be locited
at least 500 feer from any church, liguor
store, weltare  cener. school or ather
establishment whose business might be
affccred. Citizens under 21 would  be
barred from 1he premises, except for men
m the Armed Forces (under the theory
that if a man is old enough 10 die for
his country, he should be allowed o bet
on a horse),

Drunks and other disorderly types
would also be barred, and some sort of
house limit would be established. to alert
those in charge to the possibilities of bet-
ting coups. All the action would he han-
died clectonically, and all pav-offs to
winners would be made the [ollowing
day. o prevemt cowd  scenes in the
hetting oflices.

The main action handled in these
olices would Dhe off-track  beuwing  on
horse races, the purchase of football and
baseball pools, and purchase ol tickets
lor the national lottery,

Since 90,000,000 people might  be
betting on any given day, and a long
shot winner could possibly break Fore
Knox, I suggest that the country be di-
vided into bewing regions, corresponding
loosely to the breakdown ol the Federal
Reserve system. A man could hee a horse
at any track within the region, and all of
his hews would be awomatically fed ino
the wtahzaor at the wack. so that all
pav-olls would correspond to tack odds,
Al monev ber on horses should  be
roughly broken down his way: 30 per-
cent 1o the Government. 15 percent for
administrative  costs, 5 pereent to the
owners or racks and stud Larms to en-
sure o continuing supply ol good horses,
despite a probable decline in auendance
at the wacks. The rest would go back to
the plavers in winnings,

Many horseplayers operate on credit,
In New Zealand. for example. vou cin
deposic L1100 with vour off-track  book-
maker and do most ol your betting by

100 years
behind
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phone unul that £100 is exhiusted. In
England, where a man’s word is ap-
parently beuer than the word ol a wap-
out in San Diego. you simply place your
bets by phone with your own personal
bookmaker and pay the bill each weck.

We could probably devise a combina-
tion of both. We should have the option
ol depositing cash in an account and bet-
ting against it or of simply charging our
bets on an American Fxpress. Diners’
Club, Carte Blanche or anv other credit
card. Since one of the great advantages
the illegal bookmaker has is the extension
ol credin, a system ol aedit is a must.

There seems no reason why a system
of football and baseball pools could not
be set up here, sinee such pools now exist
in every Fwopean  country, including
Hungarv. Poland and Crechoslovakia, Tn
England, most of this business is han-
dled by mail through reputable licensed
bookmakers. such as  Ladbroke’s. and
the amount of money bet is enormous
(S280,000.000 in 1963). One could bet as
Hule as a penny aeam, so that on a given
week, betting every possible baseball game.
one’s investment would not be more than
alew dollars, There are 1620 major-league
baschall games plaved every vear, and
the money on [oothall pools alone could
be in the billions. The prizes would be
cnormous, 100, so the bettors would get
a good percentage ol money back. There
could be various tvpes of pools: staight
wins, number of runs scored, team bat-
ung averages. etc. Foothall would be
more on the Furopean model. You would
have o pick 1he highest possible numbae
of wins and ties in one variaton: vou
could het home teams in another, visiting
tesms ina third.

On special bets, such as on clections.
World  Series, championship hights and
the  Indianapolis 500, special - depart-
ments would be set up and prolessional
odds  sciters emploved.  This is  done
cvery day in England, without i taint of
scandal: smd in Twaly, they even make
hook on the cindidates Tor Pope.

Baskethall does not get much action
these davs, in the wake of the point-
shaving the Government
could make the odds so tiny and the
profits so minimal that no action would
be handled. The same applies 1o the
ordinary boxing match and other sports.

The lowery should really provide linde
trouble. There could be a monthly lot-
tery in every region, weekly loteries in
cach city where tickets are sold, and one
monster ottery cach vear. perhaps on
the Fourth of July. There is no carthly
reason why Americans have o buy two
thirds ol all vckets for the Irish Sweep:
stakes, thus contributing o the balance-
ol-pavmems problem, when they could
have a lotery ol their own. Prices could
be s low s 25 cents lor fractions ol
shares 10 lour dollars, and the New

scandals,  so

Hampshire system could prevenr fraud,
counterleiting and  other problems. (In
New Hampshire, the customer pavs three
dollars Tor a ticket, pushes a button on a
machine and writes his name and address
on a portion ol the ticker that appears in
i window of the machine. He gets an
acknowledgment but no receipt, because
receipts  could  be  counterleited.  The
acknowledgment can be lost or thrown
away and il he has written his correat
name and address, he sull gets paid.) 1i
cach ol the 90,000,000 gamblers in the
country bought one fowr-dollar ticket on
ciachi ol the weekly, monthly and annual
lotteries, the gross ar the end of cach year
would be 254 hillion dollars, of which the
Governman'’s minimum share should be
30 percent, or seven billion dollars. Plow
thar money into decaying dities and the
slums might be gone in ten years.

Il every one ol those 90,000,000
(which 15 a conservative higure, accord-
ing to Scarne) bet lour dollars & week on
the pools (cither baseball or Toothall), the
gross would De 187 billion dollars, ol
which the Government's share would be
2.0 hilliow dollars, And if cach made 1wo
wo-dollar beis a week on a horse, you
would add another 5.6 billion dollars, for
a total from loteries, pools and off-track
beting ol 18,2 billion dolls.

And so Lar we are just beginnng 1o get
going. There seems no reason av all why
Las Vegas should have a monopoly on
Gisino business and why Americans must
travel 10 London 1o gamble in a pri-
vate dub. Clearly, Government-operated
casinos could, and should. spring up all
over the country. Some sites are ready-
macde: Miami. the Caskill Mountains in
New York, the Pocono Mountins in
Pennsylvania and the ski country in New
Eugland., and other rvesorts and  resort
arcas nationwide. This is where a card-
plaver with illusions of being James Bond
could pass a weekend, where people from
local communities could sawve the lare
to Vegas or London and spend it closer
1o home m csinos with all the blandish-
ments ol Las Vegas, The wax. or the Gov-
crnment’s share. would come [rom gross
receipts, and  the  percentage  would
necessarily  be higher than dhat [rom
pocls. lotteries and offirack bewting, be-
cause ol higher costs. In 1963, Las Vegas
reported gross play of 3 billion dollars,
Muduply this natonally by a very con-
servanve M and you have 500 bhillion dol-
Los. 0 the Government's take is a third,
vou have another 14 billion dollars.

The casinos. of course, would be the
most difficult 1o police; bur there are
ways to do it For one thing. simply as-
sign cnough men o the counting rooms
cvery might to prevent “skimming,”
which drains several untaxable millions
out ol Vegas every year. Pay these men
cnough. rotate them, and theve would
be i minimum problem of control.

The best advertising should be the
Facts that the pav-offs are made promptly.
that the money is for real and, best of
all, that all winnings e tax-free.

Il the Government tikes its 30 percent
olf the wp, from the gross. the winners
should not be expected o pay an addi-
tional tax. That is the system in use in
Logland, and it works.

It seems dear dhat a system of Tegalized
gambling, under strict Government con
ol would be not only possible but de-
sivable. To sum up, the benefits would
be major:

1. The big-time underworld would be
wiped out adlmost overnight. Deprived of
their only financing, the mobsters would
have o go legitimate (although probably
not straight). Other rackets, such as na-
cotics and organized prostitution. would
quickly fade awav.

2. Respear for law  and  order, es-
pecially in the nation's big-city ghettos,
would soar. Av present. illegal gambling
can only exist on a Luge saile with the
cooperation of police departments. The
man on the streer in Harlem or on Chica-
go's South Side knows this beter than
anyone else in Americ. We cinnor lec-
ture anvone on his methods of protest
when the only agent of organized socicty
he encounters is the corrupt cop.

3. A large number of Americans who
are now  technically outlaws would be
brought into the main stream of the so-
ey, Some LOOG.000 people. now em-
ploved in the business ol gambling. do
not pay taxes. But il a numbers runner
could be made a Federal civil servant,
his life would be stable and more pro-
ductive. And socicty would be healthier.

1. Our hypocaisy content would be
slashed drastically. This, of course, is no
benehit that can be measured on a chart.
A grear nation cannor afford 1o present
one face 1o the world when its true pos-
tare is vadically dillerent. Americans like
to gamble. To believe that Liws can reg-
ulate their choice of personal pleasure
is hypocrisy. Almost every other civilized
country has legalized gambling.

5. Most mmporcme of all. legalizing
gambling alone would reduce our presen
heavy  personal income  taxes by more
than hall. We could in one stroke restore
deal ol personal incentive 10
striving Americans, and a heahhy atimde
toward  government. i the place  of
cvnicism.

6. Finallv, even il the vevenues ob
tained rom legalizing gambling were no

aoerein

apphicd oward @ ol abolition of the
personal income ax. although that s the
heste use. we cannot afford 1o give awav
tens ol billions ol dollars a4 year 10 or-
ganized crime. Any other positive use for
thin money s better than the presem

st on.
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PLAYBOY lNTERVle (continued from page 76)

impose themselves, their rule, their reli
gion, Linguage and culture on a non-
Arab Alrican people that wants 10 be
itsell and does not want 1o be dominat-
ed. Now, when 1 find Sudanese Arabs
doing that, or when T find Tragi Arabs
tryving to sit on the heads of the Kurds in
Iraqg. I am just as much against thae as [
am against the white racalists in Rho-
desia or the Zionists in Palestine. 1 think
I am consistent in this.

PLAYBOY: Your views on Zionism are not
the only ones that have stirred contro-
versy in the course ol your career. The
Dutch historian  Pieter Gevl, lor ex-
ample, has attacked vou for “lallacious
arguments  and  spurious  demonsira-
tions.” He has also said that your books
contain a “maddening profusion of vastly
learned examples, stated in an atractive
or impressive but Irequently slipshod
fashion and proving exactly nothing.”
What 1s your reacuon to this criticism?

TOYNBEE: \Wc all suffer from Dbuilt-in
limitations of the working of the human

mind. We have 1o work by setting up
hypotheses and looking lor illustrations
that mav or may not prove our point.
Human minds cannot work in anv other
way. Yer even the scientist cannot guar-
antee that his test cases are fair samples.
The important point. I think. is to make
sure ol being scrupulously honest, al-
ways ready to discard a hypothesis il it is
disproved by a test case. I hope I am
ready to do that. but you know that
evervone lalls in love with his own hy-
potheses and finds ithard o discard them.
I may well be a sinner and not up o the
scientific standard. Bug I think in a sense
Geyl is unfair. He implies that he him-
self is not subject o these common hu-
man limitatons. | should like o ask him
how he scts about doing his thinking
work himscll.

PLAYBOY: Have you enjoyed your miny
disagreements with other historians:
TOYNBEE: It depends with whom. I have
thoroughly enjoved Gevl's criticism, be-
cause he is a jolly man, though a very

—

“I hope you'rve musically inclined.”

pugnacious man. But I think it depends
on the critic’s motive. IT somebody is out
to argue with vou because he wants 1o
et nearer to the wuth, then it s an ex
hilarating experience. however severe. I
starts your mind ticking again. But if
somcehody is just out to kill vou person-
ally. then s razther unfrunful, melan-
choly, really. not much use 1o you or 1o
anvone else.

PLAYBOY: How do vou feel about Buit-
ish historian A, ]. P. Tavlor's characten-
zition of vou as “an expatriate, a rootless
man .. at home onlv among the ruins™=
TOYNBEE: It is a historian’s husiness 1o
make himself at home in other times and
places besides his own. in order 1o bring
those other times and places 1o lile again
for his contemporaries.

PLAYBOY: For much of your life vou
have been simultaneously involved in
studving current aftairs and the great
events of history. How have these two
carcers fited into each other?

TOYNBEE: | don’t think [ could have
thought of following either of the 1wo
carcers without following the other one
at the same time. I came, I suppose. to
take a comprehensive view of history be-
atuse I had one oot in current history
and the other in the past. It was an acci-
dent, really. T was educated in Greck
and Roman history, and from that [
cime to be interested in the presentday
Near East. T had gone there on a visit 10
look at things T had learned abourt in
studving ancient Greek history. That
was in 1911, If you are studving recent
history, the greac difficalty is to see it in
perspective; you can get that perspective
only from the study of less recent histo-
rv. A sense of the past gives you a kind
of 1ime perspective for studving current
history. Conversely, the only way vou
cin get into the lives and leelings and
thoughts of dead people is by an analogy
with living people whom you know. The
only time i which vou can catch people
alive is the present time, when vou are
alive voursell. 'The  English  historian
Gibbon said that a captainey in the
Hampshire Militia was not without s
lessons Tor the historian of the Roman
Empire. Take another example-—-Plato’s
complaint about Homer, which is really
a testimonial: Homer, Phito complains,
had just a 1aste ol a carpenter’s job or an
armorer’s job or a peasant’s job. but he
wrote as il he had spent a liletime being
A GITPCNLEr. an arnorer or a peasint, o
whatever it might be. Just that liule
taste of practical life illuminates a e
mendous amount of history.

PLAYBOY: \Which do you think has had
the greater impact on your thinking—
dassical cducation on vour view ol the
maodern world. or your hrsthand knowl-
vdge about the modern workd - study-
ing the paticrns ol past avilizations:




tovyNBee: That is a very dithcult ques-
tion. because the interaction has been so
great. Many people would say that 1
have lalsifiecd my view of the andent
world by importing modern  analogics
into it atd vice versa—that 1 have seen
the modern world oo much in Greek or
Roman terms. The Russian historian
Rostovizell was much aiticized lor his
hook on the social and economic history
ol the Roman Empire, He was accused
ol importing the Russian Revolution of
1917 imto the history of Rome in the
I'hird Centary aup. Mavbe he did import
it. but it is also possible that he wouldn't
Iave been able o see o the inwardness
ol the Roman revolution except by anal-
ogy with the experiences that he himsell
bad gone through,

PLAYBOY: You once desaibed a moment
carly in vour life when vou were walk-
mg along a sweet in London and sud-
denly  found  yoursell “mn communion
not just with this or that cpisode in his-
1ory but with all that had been and was
1o come . . . awire of the passage ol his-
tory flowing through me i mighty cur-
vent, andd of my own lile welling like a
wave on the How ol this vast ude”
Would vou twll us more about tus
experience?

TOYNBEE: What 1 experienced at that
moment  was something that 1 don’t
think I have experienced belore or since.
At thar moment 1t lel—how shall T put

it)—as if the walls of my ego were
breaking down, as il I was solidaire,
identical, at one. with the universe as a
whole. T think this is a very difhcult
thing for anvone who has been broughe
up i our modern Western culture 1w
understund,  bease our culture em-
phasizes the individual. the individual
consciowsness,  individual  Ireedom  and
Liberty, individual responsibility, indi-
vidual ccounmic interest. In the West,
one is conditioned 1o be sepa
one’s environment, 1o he up ag
opposition 1o and in tension with i Bu
there are nuny cultures—the Hindu cul-
re is one of these—in which this ex-
perience as such a0 common one  that
nobody would notice it

PLAYBOY: lhose who tike hallucino
genic drugs have reported wtanscendental
cpiphanics ol oneness and crernivy. Was
vour own experience anything like thae?
TOYNBEE: Yoes. I think it was. This is
part of the make-up ol religious experi-
ence. I think thae part ol the essenee of
religious experience is 1o feel the unity of
the universe. A Turther element ol reh-
gious experience is that vou feel the
universe o be centered on some—what
shall we cdl iz T musin't use the word
God. bheciuse it won't do {for Hinduism
or Buddhism. so I will sav—centered on
some spiritual presence or power. But
vou can’t feel that unless vou feel the

unity of the universe first, unless vou
sense the nuwerrelation of human evenis
in all times and places.

PLAYBOY: You had this experience shortly
belore you began o write your Study
of History. Did it have anything 1o do
with your decision o undertake this
monumental work?

TOYNBEE: Yes. The thing was turming in
my head at that ume and T was casting
abowt to fiod my wav mito the subject. In
August 1914, 1 was reaching Greek and
Roman history as a don at Oxlord, and 1
wits very much interested in Thucvdides
—-in his account ol the great
which he fought and about which he
wrote his lamous history, As T read his
work. it seemed o me thar this was, as
Thucvdides bhelieved. a turning point in
Greek history. quite unlike anvihing thiat
had happened before. and that it would
be well worth my while o spend my life
studying whint happened then, Bue I sull
thought that it was an old story. some-
thing that could happen o the Greeks,
perhaps, but not 1o our modern world.
Suddenly. in 1914, my point of view was
aliered; a grear war had now broken out
in my world, too. and the things tha
Thucydides had desaibed were happen-
ing to me and my contemporaries. Over
2000 years had passed since Thucvdides
had lived through those events. vet some-
how he had had much the same experi
ences as those that Westerners  were

wir i
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about to Tace in 1911, Tt was a strange
leeling,  Measured by the  calendar.
Thucvdides” experience was all old stull:
but I began o see thae a simple
chronological standpoint was not  the
only way ol looking at historv—that, in
a psvchological sense, past and  present
events might be regarded as being con-
temporary with cach other. That gave
me the idea of setiing Greek and Roman
history side by side with Western histo-
rv, and sceing them not just as ancient
and modern history but as 1wo instances
of the same historical experience, in
stances  that could be  compared  with
cach other. Then, of course, having
found one such parallel, T waned 1o go
on 1o find as many other parallels of this
kind as 1 could. The result has heen my
Study of History.

PLAYBOY: In the memoir vou published
at the age of 75. vou described yoursell
as Janus, the mythological figure who
Laces both hackward and lorward. As vou
statdd now, Lacing the past and the Tuare,
as vou have done all vour life, do vou leel
detached Trom the carrent of history or
do vou leel some sense of involvement
in the present?

TOYNBEE: [ have always lelt a sense of
involvement. My wile and I worked to-
gether for 34 vears on writing an annual
survey of international affairs. and the
assignment was 1o write a cold-blooded.
objective, impersonal narrative ol what
was happening. But T lound that, lor
myself—and I think for anybaody, really
—this is quite impossible. Al T can do is
to put my cards on the uble and say: ~1
am a certain kind of person with a cer-
tain hackground, certain feelings—right
or wrong—certain  prejudices. 5o you
must bear this in mind and discount it in
reading what I write about controversial
questions. I can’t prewend that 1 am
wholly detached.” 1 couldn’t be  de-
tached about, say, the Ttalian attack on
Abyssinia or about the things that Hider
did. My commitment is preuay conerete;
I have grandchildren and T want my
grandchildren 10 have  grandchildren
who will have grandduldren. T want that
very much. T want the human race o
survive, and I very much admire what 1
have Dbeen wold thar Bertrand  Russell
siid on hias 90th bivihday—that  one
ought 10 care very much about what is
going 10 happen alter one s dead.
pLaYBOY: Il vour unllagging  work
schedule is any cevidenee, that's not an
nmmninent prospect.

ToYNBEE: Well, I've been blessed with
both a lone life and a robust constitu-
ton. But those are gillﬁ ol the godds, and
the gods are unbair and capricions in the
way they distribute  these  gifis—and
withdraw them. 1 am very conscious of
this. because about hall of my genera-
tion were killed in the Fiest World War.
1 escaped being killed because T got dys-



entary from walking about in Greece in
1911 and 1912, so 1 wasn't in the army
in 1911 10 1918. The older I grow, and
the more time I have 10 produce, the
more T am conscious ol the unproduced
works of those dead contemporaries ol
mine. and the more painfully 1 feel the
irrationality  and  senselessness of  this
aspect of human  life—especially when
people are arbitrarily Killed in wars. Dis
case used to Kill ever so many; but in
that respect the expeaaion of lile is
much bewer than it used 1o be. The ex-
pectation of dving from war, however,
may well be greater now than ever be-
fore. Anvwav. 1 am conscious of this
uncarned gilt—the length of time that 1
have been given to follow my calling as
a historian. Time 15 enormously impor-
tant for anyone studyving human affairs,
It's also a help if one’s mind stays sharp.
Some people hegin to lose their wits, to
Jose the cutting cdge ol their mind, in
their GOs: other people, like Bertrand
Russell, scem to be as lively at 90 as
when they were undergraduartes. This is
very unfair. but there 1t is.

PLAYBOY: Do you feel as lively at 77 as
you were in your vouth?

TOYNBEE: As vou get older, vou find that
vou have to limit your marginal ac-
tivities. Though you cun sull do the
same things, it takes more out of you,
and yvou take longer to recuperate. So it
is wise to concentrite on what you want
to do most.

PLAYBOY: What do vou want 1o do most?
TOYNBEE: Well, T very much enjoy read-
ing: but T regard reading as an indul-
gence, and my work is writing: so my
reading must take care ol uself and hind
its own time. IF T know I am going 1o try
to write about something. I think a year
or two ahead, and T ask mvsell what |
shall need to have read in order o be
prepared by that time o write on the
subject. Then, at such times as 1 find for
reading. 1 will concentrute on that future
point. But I give every morning. and
usually alter teatime, 100, o writing. 1
don’t wait for the mood: T write every
morning. doggedly. whether I feel in the
mood or not. What vou write in your off
mood will not be as good as what vou
write when vou are in the right mood—
bur you cin improve it alterward: you
can bring it more or less up 1o standard,
I you wait for the mood, you may wait
forever—and then you won't accomplish
much.

PLAYBOY: \What do you leel vou have
accomplished?

TOYNBEE: Well, I have wied o present
mankind’s history as the unity that T be-
licve it really is. This is the waditional
Jewish. Christian and Moslem view of
history. The current tendency in history,
in the West gencerally and particularly in
Britain, is to make mincemeat ol history.

This. in my opinion. makes nonsense
ol it

PLAYBOY: In looking back over vour ca-
reer, do vou feel von've completed the
task vou embarked upon so many years
ago?

TOYNBEE: It's Tunny that vou should ask
that question. for I have always had a
sort ol agenda for mv life. My st agen-
da. when I was a voung don at Oxford,
was to write a small history ol Greece
and then a rather Lrge book on the so-
cial and economic consequences ol the
Hannibalic wars. I produced the hirst one
some years ago, atd then the other day |
finished that agenda by publishing in
two volumes the book on the second ol
the two subjects that I had set for mysclf
so long ago. Meanwhile, I have writien
unloreseen things like the Swrvey of In-
tevnational  Affaivs and my  Study  of
History. It is a rather queer feeling 1o
find, alter 50 years or more, that T have
completed my agenda. It is the same sort
ol disconcerting sensation as when you

“All right, Mr.
do I know this

find that vour children have hnished their
education and grown up. When yvou have
childven growing up. it feels as il their

childhood were swretching  away  into
cternity: the various stages of thew ed-
ucation seem interminable. Then, one

day. with a bang. it is all inished. Now,
with a bang, my agenda ol intellectual
work has been hnished. 1 have discov-
ered, though, thar when one agenda is
hnished, another starts.

PLAYBOY: Can vou say what vour nexi
agenda will he?

TOYNBEE: | permanent
The work for the
unihcation ol the world on all levels ol
lile and activity. The second is 1o work
for the recovery of the raditonal uni-
tary view ol history. I have no doubn
that these two concerns, which are oby
viously facets ol the same single concern.
cin be counted on o produce new agen
s for me as long as I live and also keep
my wits.

have
first 15 o

wo Con

cerns.

169



PLAYBRBOY

170

PLAYBOY FORUM

To quote from my review ol his show:
“Capulenti's central concern is the sen-
suous bhea uty ol every aspect of existence,
from a woman’s body 1o the texture of an
old wall. . . . His work is that ol 2 man
who is in love with lile, with this earth
and “evervthing that's init” .. o Capu-
leni’s nudes are so immocent a glorih-
cation of the body that they make
sensuality spivitual. . .. The pliant firm-
ness ol the flesh, the inner glow of the
skin, the sculptured structure of the body,
the posture that seems both relixed and
tensely  expectant, the stillness of  la-
wwnt anliOll Colnhinl.' 10 convey
cent sexuality that appears natural by
heing sell-assertive, and almost oo nat-
ural by being unscll-conscious.”  (The
Objectivist, December 1966.)

This is an artist whom the readers of
reaveoy should discover, [ the vindi-
cation of sensuality is one of their car-
dinal values, they should observe its
treatment at the hands of a master.

Avn Rand
New York, New York

an inno-

(continued from page 51)

PRAISE FROM MEXICO

I am a fathful fan of riavesoy, so 1
read with great intervest what Luis Spo-
ta—one ol Mexico's foremost political
columnists and a world-renowned wrier—
published on your behall in the newspa-
per Ll Hevaldo de México. 1 enclose the
clipping:

T wo Tunctionaries ol our Attorney
General's ofhee . . . have decided that
PLAYBOY magazine is immoral and
condemned 1t to the bonfire, meta-
phorvically  speaking.  They  were
shocked—and  thereby  established
themselves as jealous guardians ol the
morality of the Mexican people—be-
ciuse PLAYVEOY prints beautilul nude
females. Nevertheless, 1 believe that
the wue reason for ther condemna-
tion was something else: For many
years pravsoy has waged a tenacious,
brilliant and effective battle against
hypocrites, Pharisces and “moralists”
Iike these two Mexican bureaucrats
who have banned  the
When, in order 1o justily themselves,

nLgzIne.

they prockiim that reaveoy attacks
morality, onc should ask  himsell,
“Whose moralityz” Can the puritan
censors ol the Auorney General's
oflice define morality—can they well
us exactly what the term “moradity”
means? PLAYBOY 05 not a “girhe”
magazine, although it 15 adorned
with girls. It is the magazine which
exerts the greatest influence on the
North Americm public . .

Creat writers ol all schools and all
creeds appear in rravsoyv: the most
imporunt social. political. aestheric,
religious and moral problems are dis-
cussed in its pages cach month. More
than politicians, more than relorm-
crs, more than cergymen, riavsoy
has  unquestionably  contributed 1o
greater  awareness  in the  nation
where it is published and circulated
frecly

Today they condemn a magazine.
Tomorrow they will condemn books.
Alter wmorrow they will condemn
those who write and read them.

Edgar M. Choperena
Mexico D. F., MNexico

THE PERILS OF POT

I am writing to you lrom a Central
American jail, where 1 am confined for
possession of marijuana. But I am not
about to complain about conditions here.
I am an American citizen, and I would
like to call your readaers” iention 10 the
sitwation in our own country. Back in the
good old U.S., 1 also served a short mari-
juana werm—for growing my own pot in
myv vard. After T got out, the murcouics
fuzz hounded me day and night. On one
occasion, they busted into  the house
while I was away w work—without a
warrant—and tervorized my wile by s
ing that our children would be tiken
away il she didn't cooperate by showing
them where “the stull™ wus hidden. (We
were “clean” at the dme, so they never
found anvthing.) The harassment was as
continuous, as devious and as torrilying
as anvihing Orwell dreamed up in his
novel 7987, Here's the worst example of
the lot:

An auracuve woman cime into the
night club where I worked and siruck up
A conversation. At quitting  time  she
oftered me a ride home, which T accepred.
Omnce in her car, she offered me sex in
exchange for a “joint” (marijuana cigir-
reue) and asked, “Why don’t we light up
right now?” 1 was suspicious and started
o “cool” her—and just then 1 heard a
Familiar voice over the concealed police
radio in her car—which she had lorgor-
en 1o turn ofl. It was the local marcotics
oflicer welling two other cars 1w be on
the lookout for ws, that we had just left
the night club and were waveling north
on Main Swreet. T jumped out of the car,
ran lor the nearest phone, called my pro-
bation oflicer and told him what the [uze




was tryving to do. He was svmpathetic
with me and [urious with them. The
WOIan [lll‘ll‘.‘(l out to be a S(_‘L'Olll[;ll'y
narcotics agent (it lormer user turned in-
lormer—usually on threat of prison or
the loss of children—for ten dollurs a
day plus expenses).

Jetlery C. Haste

Puerto Limon, Costa Rica

THE CANNABIS CADILLAC CAPER

Did you know that the Government
could seize vour car il vou made the mis-
take ol Iending it 1o the wrong person?
Read the following news story from the
Honolulu Adveriiser:

A Pearl City woman yesterday in
Federal Court was ordered o for-
feit 2 S7500  Cadillac  convertible
because 52 worth o marijuana was
found in the cu while it was being
driven by somcone else,

In making the ruling, visiting
Federal Judge Williom C. Mahes
commented that “the law is tough,
but Congress intended 1w 10 be
wugh when it was dralted . .7

Under Federal law, if an auomo-
bile is used in the wansportation of
marcotics, the ¢ s autometically

[orfeited 10 the Government and
sold at public aucuon
Ym beginning 10 wonder: Has the

Government not ceased 1o regard irself
as the servant ol the people: Does it not
now line all the pugnacity and arro-
gance of a group considering itscll the
master of the people?
Frank Johnson
Honolulu, Hawaii

PSYCHEDELIC PITFALLS

The questions raised by your inter-
view with Tunothy Leary would ke a
book to answer. Many ol these have
been raised in other lewers, so T would
like to make just two points.

First, it is very misleading to think of
psychedelic drugs as aphrodisiacs.  In
reading  Leary’s comments word  lor
word, I find I can seldom disagree with
any specific thing he savs, Yet the over-
all impression he creates i that psy
chedelies  are  primarily  aphrodisiacs.
They may enhance sexual experience in
a stable and experienced user. but the
person who tries them solely to enhanee
his sex Jile may be scrting himsell up lor
a hormrible experience. Taking a psy
chedelic starts one on a radical shift of
perception. values and behavior in all
arcas ol lile. Emphasizing the sexual
arca is very misleading, especially in a
publicition whose readers are primarily
interested insex. I am not puiting down
sex. but indicating how this specialized
imrerest of vour readers may distore the
pictire  they  get ol psychedelics  in
Leary's interview,

Second, I would like 1o point out a

“Peace Corps. Job Corps. Youth Mobilization—whalever
happened to looking for a job?”

possible danger of the use of psychedelics
that is not well recognized. We have
many indications that occasional use ol
psychedehics by mature.  well-prepared
mdividuals is benehcial:  benehcial  in
that others can observe increased matn-
rity and richness ol personality in the
uscr. These people also work very hard
on bringing their experience back home,
i, integrating the experience into their
evervday lives. However, we now have
large numbers of people who take mas-
sive doses of psychedelics several times
per month, vear alter year. My observa-
tions ol several people in this category
and 1he informal observations ol col-
leagues suggest that many ol these users
have gone past the point ol positive
beneht. They are now “worse” persons
than they were belore they started using
psvehedelics. because they are caught in
an alluring world of fantsy. They are no
longer people who could be described as
more mature. loving or insightlul. They
are now vague in thought and conversa-
tion. and their life style can only be de-
scribed as aimless drifting. They say that
they have seen through all the games we
play in socicty and have “transcended”
them: but have they really transcended
them. or are they simply too caught in
fantasy 1o be able o play them? We
have an old saying, “If you're so smart,

why aren’t vou richz” Here it can be
asked, “If you have so much insight into
the world. why can’t vou play the game
well for a short while each week to pay
the veniz”

This danger cannot be substantiated
by objective data at present. nor is it an
inevitable result of frequent use of psy-
chedelics. but I believe it is real. With.
oul :tempting to “one-up” anvone. |
suggest that the reader who is consid-
ering frequent use of psychedelics ask
himsell whether he is mature enough to
bring it all back home.

Charles T, Tart, Ph.D.
Assistant Professor
Univasity of California
Davis, Calilornia

SEX AS COMMUNICATION

I thought vou might be interested in
this clipping from the Newport News
Daily Press as an example of the sexual
revolution:

A Dbruneue University of Minne-
sota coed was stirring up a campus
furor Thursday over her stand in
Lavor of Ivee love before marriage.

Jan Licnke said she was receiving
a lot ol favorable “open-minded”
support as a result of her leter that
appeared in the studen newspaper,
The Minnesota Daily,
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Miss Lienke, a 19-year-old senior
in the School of Nursing . . . wrote
in part:

“Sexual  intercomrse  is a form
of communication between  (wo
people, which, because of available
contraceptive pills, should be no
more  regulated  than  any  other
form of communication. such as
conversing, dancing and  lolding
hands.

“As long as the feelings of other
people are taken into consideration
as much as possible. then sexual in-

tercourse should  be  spontancous,
guilt-lree  and  a warm  human
experience.

I

. .. The philosophy of [reedom
to communicate sexually does not
mean that all girls awtomatically be-
come¢  promiscuous  and  nonselec
uve.

“Ask any girl if she would care 10
make love to a guv who didn’t ap-
peal to her. She wouldn’t have any-
thing to “say’ to him—let’s face it.”

Miss Lienke satd many persons
have 1old her they thought the let-
ter was well written, with “a lot of
good poinis™. ..

"1 was surprised how many people
are open-minded,” she said.

5. P. Hoyle, Jr.
Charlottesville, Virginia

ENLIGHTENED PARENTS

Not evervone suffers [rom “Puritanical
Parents,” as described by an anonymous
reader in the November Forum.

Like the young lady whose letter vou
published, T had sexual relations with
my hushand before our marriage, which
resulted in my pregnancy. But when I
told my parems about it. although they
obviously fele bad, the hrst question
my father asked was whether 1 really
wanted to ger married. Afrer T assured
him that I id, he smiled and said he
would ¢njoy becoming a grandlather.

The next day. he wold my hushband not
to leel compelled 10 marry me: T eould
have the child and raise it, or give it up
lor adoption, und my parents would help
me cither wav. without pushing him into
a sitwation thar could ultimately make us
both unhappy.

We were married six weeks later, with
the blessing ol all four parents involved.
There was quite a bit of chatter in our
Pevion Place-sized town lor a while, hut
it only entertained us. because our fami-
lics were behind us. Of cownrse, il they
hadn't been, it could have been disas
trous for our marriage.

I other parents could learn to aceept
an unwed pregnant daughter, as mine
did. there would be fewer divorces and
many happier marriages.

AMrs. Judi Houghton
Windsor, Quebece

BISHOP’'S DEFENSE OF ABORTION

The Playboy Philosoply is being
echoed just about every place these
days. Behold the following story from
the London Observer:

Abortion should be regarded like
suicide, as something cach individ-
ual must decide Tor himscll. the
Bishop ol Woolwich, Dr. John Rob-
mson, said vesterdav. It should not
be reated as a crime.

The Bishop was speaking at the
annual meeting of the Aboruon
Law Reform Association in London.

The present law was “manifesily
uncnforceable, and there was a great
deal of evidence of police wler-
ation,” he said.

Ideally. what the law should do
was to “enhance and protea the
Ireedom 1o decide. which must lie
ultimately, if it is 10 be a moral de-
cision, with the mother hersell . ..

Adrian Widener
London, England

ABORTION COMMITTEE

As Patricia Maginnis pointed out in
her letter on abortion (The Playboy
Forum, Januwary), we, the public, have
in our hands the power to eliminate
the butchery and heartbreak  that are
endemic to the present system.

The Los Angeles Chapter of the Cali-
fornia Committee 10 Legalize Abortion
(which, incidentally, was Jormed in re
sponse to an appeal published in your
Forum) is composed solely ol concerned
citizens, who volunurily give their time
and effort 1o bring the injustice of illegal
abortion 1o the attention of the public. If
any of vour raders who live in Califor-
nia are intercsted in this problem. we
urge them o contact us lor the address
of our neavest chaprer. We urge those
who live ouside California o consider
forming similar groups to work within
their own states.

Abortion laws will not be changed
until citizens use their privileges and
resources o secure  that  change.

Pamela Wright, Chairman

Calilornia Committee o
Legalize Abortion

Yasadena, California

SLAVES TO PREGNANCY

A woman becomes a slave of the state
as soon as she is pregnant. Lawmakers
tell her what she can and cannot do with
her own body., The [act that there are
over LO00OOO illegal abortions in this
country every vear shows that women do
not, and will not, submit to this slavery.
But between 200 and 10000 of these
women, it has been estimated, die each
year, as a result of resorting to untraned
quacks or atempting self-abortion. Thus,
the laowmaker wiuvmphs: Those who will
not accept his slavery must die or at least
must risk death.

In August 1966, the Wisconsin Com-
mittee to Legalize Abortion was [ormed
i order to repeal the abortion laws in
this state. We wre part of a gencral
movement started in New York, pushing
hard in California and beginning in sev-
eral other states. We invite questions,
comments and  inquiries from  anyone
mterested in the subjea of abortion.

Remember: 38 percent of the people
in the world have aheady [reed their
women from slavery by making abortion
lezal. How long must the United States
remain in the rear guard, trailing behind
the progressive movenmient ol the rest of
the world?

Edith Rein, Chairman

Wisconsin Committee 1o
Legalize Abortion

Milwaukee, Wisconsin

RHYTHM AND BLUES

In the December Forum, Dr. John R.
Cavanagh is quoted as wondering wheth-
er "God mended Catholics 10 suffer so”
as a yesult of using the rhythm method
ol birth conwol. I'm a normal housewife
with normal sexual desires, but I'm also
a mother who has had two childien in
three vears ol marriage. My husband and
I are in complete agreement on the use
of the rhythm method. Any husbhand
who believes its not fair to him when his
wile has o say “no” is seliish and im-
mature. My husband realizes why T re-
fuse him and understands I am motivated
by our mutual wish to space our children.
for their well-being as much as for ours.
[t’s not always casy to say no when every
fiber of your body is saving yes, but a
litde self-control never hurt anvone. You
don’t get anything for nothing in this
world, so why should you expect 1o get
something for nothing in the nexi?

(Name withheld by request)
Larson AFB, Washington

If you and your husband ave willing to
endure extended periods of sexual absti-
nence while practicing this visky birth-
control technique, we offer _\"lm our
blessings, for what they are worth, and
we wish you Inck, which you will cevtain-
Iy need. However, we think you have
fatled to understand that what you are
fortunate enough to vegard as a matter
requiring only a “little self-control” is
a source of genuine suffeving for many
Catholics,

A writer in the December Playboy
Forum quoted a cerin Dr. John Cava-
nagh, who he alleged was a Catholic
psychiarist. 1o the eflect that the rhythm
method of birth control Giuses “serious
psychological harm™ 1o Catholic women.
I doubt very much that :iny Catholic
psychiurist would issue such an absurd
statement; and T odoubt even more thin
he would say, as Dr. Cavanagh is sup-
posed 1o have said. 1 wonder if God
intended Caholics to suffer so.”

Il Dr. Cavanagh is really a Cacholic,
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and not one of the Communist “wolves
in sheep's clothing”™ against whom Christ
wirned us, he would know that happiness
on this cauth is not the aim ol the
Ronun Cictholic religion. This carth is
merely o place of wial, where we are
judged by our ability 1o deny oursclves
and resist wempuion. Those who hive
virtwously are rewarded by happiness in
heaven, which s the real aim of the
Catholic religion.

Furthermore, sell-control does not harm
the psvchological health, as Dr. Cavanagh
savs, This as the standard  Communist
line—"Don't deny yoursell anything: it
will make you necurotic”—intended o
solten up America and make us casy prey
for conquest. My five sisters are all good
Catholic wives, and not neurotic. T have
been a bachelor Tor 39 vears, living in
purity. and 1 am not neurotic. 1 doubn
thin  Helner, who  probably takes his
orders from Moscow, will dare 10 pring
this leuer.

(Name withheld by request)
Brooklyn, New York

Dv. Cavanagh s, mdeed, a Roman
Catholic psycloatrist, who leaches i the
School of Sacred Theology at Catholic
University of Amevica. He did not offer
lus comment an the psychological damage
cawsed by the vhythm method as a per-
sonal opinion; it was his summary, as a
seientist, of a survey of 2225 couples who
cmploved the vhytlon method vegularly,
1 aeas the testimony of these couples that
led him to conclude that the vhythm
method “creates severe  [rustration 1o
many  couples and the disagreements
over ity wse and the quarvels over its
fatlures cause marvital discorvd.”” The dis-
havmony arises partly because the sexual
desive (hat is suppressed as a vesult of
practicing this method will frequently
be vedivected into hostility and anger.
Pevhaps an even grealer cause of marital
discord. as Dy. Cavanagh intimates, is the
pevsistent failure of the vhythm method
lo effectively do its job—that is, to space
childrven.

A swrvey by the Planned Paventhood
Fedevation indicates that the effectioeness
of the vhythm method vanks sixth in a
field of cight bivth-contvol technigues. Ns
pereentage of cffectiveness 15 65 to 80
peveent, as opposed to the pill (99.7 per-
cent). the coil (95-98 percent), the dia-
pliragme, cevineal cap and condom (8892
percent). Alan Guitmacher, in his book
“Planming Your Fanuly,” cautions further
that “Approximately 15 pevcent of wom-
en menstruale with such vegularity that
they cannot use the vhythm method at
all.”

Your interpretation of the “real aim”
of the Catholic yeligion bs, happily, not
sharved by the Churcli's leaders (see, for
example, Pope John XXHIS Innnanistic
eneyclical “Pacem in Terris”), and cer-
tainly not by a lavge proportion of the
chuvchgoing  laity. That  many decont

Catholic couples not only do seek hap-
piness “on this carth”™ but frind  the
rhython method incompatible seith that
coal is evidenced by a vecent sociological
survey veported in The New York Times.
Conducted by Professors Charles 1V,
Westoff  of  Princeton  Uniocrsity  and
Norman Ryder of the University  of
Wisconsin,  the suriey  established  the
followeing facts and conclusions:

1 natiowwide study based on in-
teviiewes with 3600 wmaried women
of all faithy mdicated that a majority
of Roman Catholic wives between
the ages of 19 and 39 no longer
conform (o Clwrch doctvine  on
birth control . . .

The two sociologists veported thal
the  proportion of Catholic  wives
complying watle the Churel’s ban on
contvaceptives had declied from 70
pevcent im 1955 (o 62 peveent in
1960 and 47 peveent last year . ..

D, Westoff, Chaivman of Priice-
ton's depaviment of sociolagy |said)
that the proportion of marvvied con-
Ples using  conbraceplives was  up
substantially since 1960 among Cath-
olws and non-Catholics alil:e.

He said that the advent of the
birth-control pill in 1960 had con-
tributed  signifcantly lo this wise,
with proportionately greater use by
non-Catholics than  Catholies. He
saiel the study showed that the pill
had veplaced the vhythm method
for avoidimg concepiion for many
Catholies . .

Dy, Westof] said that defrance of
Churvelh doctvine by Catholic wwroes
included a  lavge  proportion  of
women who veport yegular church
allendance.

We are glad (o hear that your 39 years
of celibacy haven’t huvt you psychologi-
cally. Though theve are those who might
fnd something a trifle paranoid about
your suspicient that Dy. Cavanagh. Hugh
Hefney and others who do not share
your pevsonal sexual views ave all Com-
munists, we ceviainly wouldn’t suggest
that this is related 1o youy avoidance of
sex. I anvone else should suggest such
a thing, secll. they're }u'm'mbfy (on-
munists, too.

“The Playboy Forum” effers the appor-
tunity for an extended dialog beteen
readers and editors of this publication
on subjects and issues vaised in Hugh
M. Hefner's continuing editovial series,
“The Playboy Phi."mopft}'." Four boaoklet
reprints of “The Playboy Philosophy,”
including installments I1-7. 5-12, [3-]8
and 19-22, are available at 30¢ per book-
let. Address all correspondence on both
"Phifm'ophf.-" and  “Forum” (o: The
Playboy Forum. Playboy Building, 019 N
Michivan Ave., Chicago, llinois 6061 1.



LOATHE THY NEIGHBOR
(continued from page 113)

the anguish of the downtrodden.” “I'm
for destroying my cnemics!™ said nave,
“I'm lor winning them over,” said Love
“You can't change human nature.” said
nate. “Man was put on earth 1o perlect
his species,” said Love. “Nan was made o
conguer,” said nave. “Man can improve!
Aan can beuer himsell!™” insisted 1ove
“I hate 10 hear that humanistic hog-
wish' aried mare. 1 don't know why 1
haven't done away with you belore now,
but that's an casilv correaed oversight!™
But belore nate could deliver the heree
blow imended, 1ove ook him in s
arms: 1 know this isn't the veal vou!”
And he hugged nate o him tighly. oy-
ing 10 squeeze him into gentleness. And
the morve nave struggled, thar much more
did rove gighten his embrace, smiling
cuphorically and  saving. “You know
vou're just trving 1o make an impres
sion.” Alter a while, nave lell silent in
tove's arms. “Now, 1ell me vou dont
feel beter!” rove Laughed—and released
nate. who orumpled o the ground. dead.

“He is not dead.” smiled rove. “He is
only asleep. In any event. T will always
keep his e alive in my heart.” And
from that day to this, LOVE. In mcmory
ol departed nate. has pillaged. ravaged,
destroved and  conquered: and  having
conquered, has iried. in the name of
LovE. 1o better man's lot and to encour-
age him o perfect himself,

Is it not extraordinary how this myth,
more than two centuries old. has sull so
much 1o saiv o us odav: nate, as in the
mvth. has been smothered as a public
cmotion. Though we may use HATE every
dav in our lives, we never give it the
credit that's due; so that in those situa-
tions where naTeE has trinmphed. we al-
wavs onfuse it for something clse. We
think, instead.  that  cowrage  has -
umphed. or that justice has oiumphed,
or that moderation has rinmphed-—when
all wlonz, without a single soul knowing,
it's been nate. When nare is allowed o
drap its cover, we will, at Last. he able 1o
cvaluate it for whar it is. unlike wday,
when we cm only evaluate ic lor what it
MIVS i ois.

Husbands who say 1o wives. “What
are  these bills for: 82495 SI12.95.
ST0.95. 86,95 and $2.952 will simply be
able o sav. I hate you!”

Wives who say 1o husbands, “Are vou
ever going to get the nerve o ask them
[or a raise. or do vou want me to do it
for vou:" will finally be able to say, "I
hate vou!™

Children who say 10 parents. “Next
door they have a swimming pool. a color
TV and a new car. and we don't.” will,
wondrously. be able 1o say. T hate you!™

Parents who say to children. “Do vou
know what the ost of food is todav? If
vou don't eat it for lunch, you'll have 1t

for dinner!™ will. ecstatically, be able o
sav. 71 hate vou!™

A gradual opening towiard BaTr in ow
society is certatn to signal the decline ol
alicnation. Alienation is the weapon we
use o defend ourselves against the sul-
focainon ol Love and the re-emergence of
Atk Being aliaid of one and ashamed
ol 1he other, we withdraw imto a feeling-
less shelll A revitalized  mddle-class ac-
ceptance of nare will sharter the shell
[orever. How wood it will be w feel
agarn!

When blacks can stop the pretense of
Love and nonviolence and say. T lute
vou and if vou strike me vou're dead and
all T want is evervihing you've got!”

When whites can

the
property values,

!nlﬂl) lll‘l‘ll‘ll‘ic
neighborhood
schools and upholding the morale ol the
police and sav. I hare vou and vou are
not going 10 move another inch forward
and 1 dare you 1o knock this cattle prod
ol mv shoulder™—then and only then
will the balance of rove and nate be
back in proper relationship—and we can
take steps o areate a dialog,

about

DO IT

Now/

But what if the unlorunate occurs—
and history teaches us that the unfortu-
nate invariably  occurs—and  sex
generational war and radal war devel-
ops? What are we to say of nate then?
Well. we can say: “None ol us wanted
this. but we've got to stop them some-
where” In any event, nothing brings
cnemies doser together than the exhaus-
tion of their mutual hate. One of the
unexplained wributes of violence is that
it vansmits  feelings ol doseness  (one
reason. perhaps. for its growing populari-
tv). We feel closer 10 no people than
those we've crushed in war: We feed
them, dothe them. educate them and
marry them. nare, remairkably enough,
mav be the only realistic path 1o a truly
integrated  Americ.

Only when nare regains its legitimacy
in the emotional spectrum will the ag-
aressive natwre ol Love be properly con
tained. With nate restored to its rightlul
place. and vove restriated to ity rightful
place. who knows but that we will. once
1, have a way ol relling them apart

war.
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(W (continued from page 95)

than written instructions.” We now ol
fer both. Each ol the following recipes
SCIVES SIX,

RICE CASSEROLE MARINARA

2 101407, cans minced clams

2 cups converted rice

1 tablespoon olive oil

Ll leaspoon oregaio

Salt, pepper, cayenne

15 cup voasted red peppers, small dice

114 Ibs. cooked, peeled,  deveined
shrimps

2 13-0z. cans vichyssoise

80z, cin water  chesinuts,  drained,

finely minced

Juice of 15 lemon

This is a top-flame casserole, not to
be baked in the oven. Drain  clams,
reserving liquid. Add 1o clam liquid
enough water to make 1 quart. Bring 1o
a boil. Add rice. olive oil. oregano and 1
teaspoon salt. suir well, Reduce flame as
low as possible and ook rice, covered.
without [urther stirring until tender—
about 18 w 20 minutes. In mixing bowl,
combine rice, clams, red peppers, shrimps,
vichyssoise, water chestnuts and lemon
juice. Stir well. Add sale and pepper 1o
taste and a dash or two of cayenne. Turn

“Harry, you've never taken this long to close ranks . . . !

into casscrole. Heat over low flame to
serving temperature. Stir occasionally 1o
prevent scorching.  Casserole may  be
heated without any stivring by placing it
in baking pan with 1 in. hot water. Place
the baking pan over top flame, thus
creating a home-stvle steam able.

MACARONI-CIHEESE FOXDUE WITH HAM

8 ors. macroni, elbow or ditali
4 slices bacon. very small dice
2 Moz pkgs. Swiss-cheese fondue
4 1b. sliced boiled ham, Lo-in. squares
4 ocup heavy aream

1 medium-size onion

Salt, pepper. nutmeg

Grated parmesan cheese

Pan Iry bacon unul aisp. Drain and
set aside. Boil macaroni in salted water
untl wnder. Heat cheese fondue, fol-
lowing directions on package. Drain
macaroni well, In mixing bowl, combine
macaront, bacon. ham. fondue and creanm.
Grate onion into bowl. Season 1o taste
with salt. pepper and a few light sprays
of numeg. Turn into casserole and
sprinkle with parmesan cheese. Bake in
oven preheated ac 3707 20 nunutes or
until cheese is brown.

1

s
1,
7

P,

CHICKEN TERRAPIN

3 whole breasts of chicken (6 halves)

1 large onion

1 picce celery

4 sprigs pansley

Salt, pepper

Instant chicken bouillon

2 doz. large-size ovsters

2 407 cans button mushrooms

1 cup light cream

14 cup instant blending flour

14 cup buuer

3 hard-boiled eggs, 14-in. cubes

3 wablespoons oloroso sherry

2 wblespoons finely minced hresh dill

Boil chicken, onion, celery and parsley
in lightly salted water until chicken is
tender—30 to 40 minutes. Remove on-
ion. celery and parsley from broth. Sea-
son broth 1o taste with salt and pepper,
using instant bouillon il necessary. Cool
Lroth and chicken. Remove bone and skin
from chicken and cut chicken into large
dice. Drain oysters, discarding  liquid,
Remove eves (small round, hard  part)
from ovsters. Place cves in  blender.
Cut oysters in hall. Drain mushrooms,
reserving liquid. To mushroom  liquid.
add enough chicken broth 1o make 2
cups. Add to blender along with cveam
and fleur. Spin blender about 15 sec-
onds. Pour into flameproof casserole and
hear, stirving  constantly,  until  sauce
thickens. Add Dbutter, chicken, oysters
and mushrooms. Simmer, stirring  [re-
quenty, 5 to 10 minutes. Add  eggs,
sherry and dill. Season 1o taste.

FLAGEOLET, PORK AND SAUSAGE CASSEROLE

1 1b. dried flageolets or other dried
heans
I Spanish onion. minced fine
1 small bay leaf
Li weaspoon dried basil
14 teaspoon ground lennel sced
4 packets instant chicken bouillon
1 smoked pork bur, 115 Ibs.
1 b, kielbasa (Polish smoked garlic
sausage)
4 cup buter at room temperature
1 cup flour
Salt. pepper
I cup bread cumbs
3 wablespoons mated  pavmesan cheese
2 aeaspoons finely minced parsley
Wash and drain flageolets. Cover with
cold water in Dutch oven or [luneproof
casserole. Soak overnight. Beans will ab
sorh  considerable witer. Add warer 1o
cover bens 1 in. beyond  wop. Add
onion. bay leal, basil, fennel, chicken
bouillon and pork butt. Bring 1o boil;
skini; reduce flame and simmer 1 hour,
stirring occasionally. Add kielbasa. Con-
tinue to cook until beans, pork butt and
kietbasa ave wender—about 30 10 40
minutes. Remove and discard bay eal,
Remove pork butt and  kielbasa. Cu
kielbasa ino 14-in. slices, pork butt into
Li-in. slices. Return meat 1o casserole,

1
/
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I necessary, add water 10 just cover
beans. Bring o a boil. Mix 14 cup but-
ter and flour o smooth paste. Add o
csserole and stiv well. Simmer 5 min-
utes over low fame. Stir frequently 10
wvoiud scorching. Remove from fire and
season with salt and  pepper. Cool, il
casserole is 1o be served at a Later time.
Belore serving, combine remaining 14
cup  butter. bread  crumbs,  parmesan
cheese and parsley, blending well. Spread
on top of beans. Bake in oven preheaed
at 370 unul crumbs are brown—about
200 minues.

LAMEBE GOULASI WITH NOODLES

3 Ibs. boned shoulder of lamb. cut Tor
stew

3 tablespoons calad oil

1 large omon, minced

I mediunssize green pepper. minced

2 mediumsize  doves  garlic, minced

cxtremely fine

1y cup flour

1 tablespoon paprika

5 ('Il])\' wiler

1 packets instant bonillon powder

807 cin 1omalo sauce

2 ablespoons tarragon vinegur

Salt. pepper. monosodium glutamate

4 ors. wide egg noodles

1oz tn imported tiny carrots

10-0z. pkg. [rozen small peas

In lge  flameprool  asserole.  saute
lamb in oil wntil w loses red  color.
Add omon, green pepper and garlic and

DIV OF AMID-STATES SHOE COMPANY, MIIZWAUKEE,

mix well. Cover with ght lid and sim-
mer 5 minutes. Stir in flour and paprika
and mix well. Add water, bouillon pow-
der, tomato sauce and vinegar. mixing
well. Continue cooking over lowest pos-
sible Hame undl Jamb s ender—about
114 howrs longer. Season o taste with
salt. pepper and monosodium . glutamate,
Break noodles by hand into picces about
I in. long. In another pot, ook noodles
in boiling salted  water  until  tender.
Drain noodles well and mix with Tamb.
Drain carrots, add o Gisserole and heat
w serving temperature. In another por,
covk peas just belore serving, Tollowing

a
direcions  on package.  Sprinkle  over
goulash.  (Goulash mav be cooked in
regular - stewpor  and  oansferred 1o

asserole lor serving. if desired.)

CRAB MEAT POLENTA

i

4 cups vellow corn meal

o cups waler

5 leaspoons salt

415 cups water

2 mediumesize onions

b fvesh mushrooms

picces celery

medinmssize green pepper

tablespoons olive oil

tablespoons buter

I-1h. can tomatocs

]{.2 [(_’il.\p(H’Jll oreiino

115 Ibs. fresh araby lump or equivalent
m cans

Ly cup bread crumbs

-

]

| RIS

Salr, pepper. celery salt

3 tablespoons grated parmesan cheese

Mix corn meal with 115 cups water
and salt. In heavy saucepan, bring 414
cups water to rapid boil. Add corn-meal
mixture and cook, stirring  lrequently,
over very low Hame. 15 minutes. Turn
into greased 3-quart casserole. Chill 6 to
8 hours or overnight. Cut onions, mush-
rooms, celery and green pepper imo
thinnest possible strips, about 1 in. long.
Same i olive o1l and buter, without
browning. until vegeables are  tender.
Draim tomatoes,  reserving  Juice. Cut
tomatoes julicnne and add. with omato
juice. oregano and aab lump. w0 vege-
tables. Simmer 5 minumes. Add bread
crumbs, using more il necessary 1o ab-
sorh  excess 1omato  liguidh,. Crab-mem
mixture should be ol thick sauce con-
sistency. Szacon with salt, pepper and
celery salt w0 waste. Turn om corn-meal
mixture or polenta l[rom casserole. Cut
in hall hovizontally. Place one laver ol
polenta, spre ad with 15 crab-meat mix-
ture, in casserole. Add second layer ol
polenta. Top with remaining crab-ment
mixwre. Sprinkle with cheese. Bake in
maderate oven, 330 0 25 1o 30 minutes
or until heated through.

Whether served up  piping hot or
stashed  away relerence, the
six preceding casserole dishes await the
pleasure of vour company.

for fulure
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DYSON ON THE BOX

cragey [ace and strong jaw down from
its natwral clevaton 10 the level of ordi-
nary human beings, it was not to ad-
viance any opinions or tell any anccdotes
of his own. It was purely 1o bring his
car reverentially mto  line with  the
mouth ol whoever was speaking. “LEx-
aaly.,” he murmured. “Exactly.”” And
Dyson knew lrom the depth of humility
and rveverence in his inflection thar he
was getting a larger fee than even Lord
Boddy. Dysan felt awed by him. He felt
awed by Lord Boddy, for that mauer,
and by the company in general. He fel
awed by himselll. They were all gods,
gathered in godly discourse.

They moved into the next room and
sat down 1o dinner. White-jacketed wait-
tiptoed  veverently  around  them,
pouring hock with the frozen scampi. a
claret with a [ruity, fullbodied label
o wo with the roast  lamb.
“Thank vou.” murmured Dyson with
heartlelr respect to a waiter at his elbow.

“Thank you, sir,” said the waier,

ors

reheated

(continued from page 132)

“Thank vou,” said Dyson.

“Or take Baldwin” Norman Ward
Westerman was saving 10 Lord Boddy.
“1I hnd him an - cngmatic hgure.
Would vou think that was a lair assess-
ment. Frank:="

“Oh. indeed. Indeed, indeed, indeed.
I think that’s a very Lr assessment of
him. It's vrather interesting you should
mention Baldwin, as a maeer of fac,
becise I never met him”

“Didn’t vour That's extraordinarily
interesting.”

“No, I never mer Baldwin.”

“You imerest me. Frnk, beause 1
didn’t know that at all.”

Dyson fele he had grasped enough of
the general principles of the conversa
ton bhetween Boddy and Westerman o
risk joining in himscll.

“1 find Halifax a curiously intriguing
haure.” he said when there was a pause,
“I don’t know whether you'd agreer

Westerman swung round in lis chaur
to give Dyson his full attention.

I dunk that is an awlully  good

“Why did you ask me to bring a [riend?
Couldu’t you both paint one model?”

point,” he said. “Halifax is a figure who
muigues me, too. Do vou find Halifax
at all intriguing, Frank? Or do vou feel
that there's nothing really  interesting
about hin

“No. | think, as Mr. Dyson says,
Halifax is an extraordinarily inriguing
higure. Most  extraovdinarily  intriguing,.
But do vou know, Normam. in all the
vears that Halifax held ofhce, T never
met him once.”

“Reallv?” said Wesierman. “That s
absolutely fascimaning.”
“Not once.”
“That 1s most incredibly interesting.”

saidd Dyson.

The meal went by like a dream. Dy-
son lelt as though that small room. sur-
rounded by the dark emptiness of the
studios. was the one speck of  warmth
aned life inan unpeopled universe. Of
comrse. there were other subsidiary set-
tlements, if one stopped o think. Some-
where in the building was a room where
a hired chefl was unlreezing the seampi,
rcheating the meat and  opening  the
giant-cconomy can of fruie salad. Some-
where there was a studio with five
bLack-leather armchairs waiting. But the
real vichness of lile was concentrated
here—Dbrilliant conversation. warm mu-
tual esteem. i man who had not known
Baldwin or Halifax, and good daret
warmed by disereet waiters on some
radiator well out of sight. This. realized
Dyvson with a sense ol homecoming. was
where he belonged: this was the way of
life Tor which his character and educa-
tion hid hited him.

3
H-8

"Norman,” said De Sousa as the
cofice and brandy were being poured.
"I wonder il we ought perhaps o have

just a tiny nater about the program.”

I think that would he awlully
good aden, Jack.” sid Westenman. He
ook some ovclostyled papers out of his
pocket and looked ar them, “Well, as T

undersund  w. Jack—tell me if I'm
wrong—we  open with  the  credits,
Right:"

“Right,” said De Sousa. lighting a

small cigar.

“Then we come up on me in the st
dio. 1 sav, "‘Good evening. The hilm
voure about 1o see is the record of a ve-
mamkable  experiment  in blih  blah
hilaht . .e £

“All on Autncue.”

“All on Autocue. Then we have the
film. Then we come back 1o me in the
studio and [ say. “The film you hasve just
seen was an atempt o blaly blah blah.
Now we have here in the studio tonight
tour people who are vitally and personal
Iv concerned with the problems of living
m O my
vight is Lord Boddy. who was & member
of the Roval Commission on blah blah
1 1 |

“And vou go nght round the table.”

“And I go right vound the able. Then
I'l unen w0 you, Frank, and say, ‘Lord

multivacial  community.
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APPLY NOW BEFORE
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CHICAGO (Special) — Opening
Day is approaching for the
Montreal Playboy Club! Soon
Canadians will be enjoying key
privileges in the beautifully ap-
pointed Playboy Club at 2081
Aylmer Street, in the heart of
the city's entertainment area.
The five-story Club is just ten
minutes from the exposition,
across the street from McGill
University and within walking
distance of major downtown ho-
tels, office buildings and theaters.

Beautiful Bunnies will serve
our famous ounce-and-a-half-
plus king-size drinks, sizzhing
filet mignon and sirloin steak,
beefy London broil, jumbo
Bunny Burger, heaping platters
from the buffet (at the same
price as a drink) to keyholders
and guests at this newest
Playboy Club. Great shows, fea-
turing acts you've seen on na-
tional TV and the best in new
talent, will be presented in
Playboy's fun-flled Penthouse
showroom. Room Directors and
many of the 50 lovely Bunnies
will be conversant in both
French and English to better
serve Playboy visitors.

Order your Playboy Key to-
day and save $30 (Canadian) in
Montreal before the $60 Resi
dent Key Fee in Canada goes
into effect. (See coupon for
schedule of key fees in U.S.)
Your key admits you to Playboy
in 16 cities now, and to each
new Club as it opens.

When you present your key to
the Door Bunny, your personal
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friends awaiting you.
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Washington, D.C.

Pre!y Micki McClelland belts out a tune in Chicago’'s Penthouse while

the Bunnies serve Playboy's famous ounce-and-a-half-plus potables.

Playboy’s New
Midwest Resort

CHICAGO (Special)=The lav-
ish 1000-acre Playboy resort-
hotel is now under construction
two miles east of Lake Geneva,
Wis., only 75 minutes from
Chicago by car. Swinging key-
holders will And the 18-hole
championship golf course, driv-
ing range and putting green
open for the 1968 season.

The $9,000,000 year-round re-
sort facilities will also include
300-room main lodge, 25-acre
Bunny Lake, 200-foot vertical-
drop ski run, clubhouse and pro
shop, championship tennis
courts, riding stables (20 miles

of trail), skeet ranges, indoor-
outdoor heated pool, theater
and indoor street of shops.

Six Days at Jamaica Playboy—$105!

JAMAICA (Special)—By mak-
INg your reservations now, you
can enjoy six fun-filled days and
five memorable nights at the
most luxurious resort in the
Caribbean . . . for only $105%.
Your prize package includes
beautiful accommodations with
sunken Grecian bath, daily
bounteous breakfasts and gour-
met dinners; two cocktail par
ties; a picnic party at Dunn's
River Falls complete with ca-
Iypso band; and a glass-bottom-
boat cruise to the coral reef.
You'll be caught up in a whirl

Eskimo sculptor Elaijah Pudlet ad-
mires the lines of Playmate-Bunny
Surrey Marshe—in person and in
PLAYBOY —at the Canadian Pavil-
ion at Expo 67. Pretty Bunny Surrey
was in Montreal to preview the
soon-to-open Playboy Club there.

of Jamaica Playboy activities—
ska parties on the patio, nightly
entertainment, outdoor movies.
Swim in our Olympic pool, sun
on our 800-foot white-sand
beach, play tennis, water-ski,
snorkel and scuba-dive — enjoy
all your favorite activities amid
the Playboy-plush environment.

It happens only in May and
June, with nine departure dates
to choose from: May 5, May 12,
May 19, May 26, June 2, June 9,
June 16, June 23 and June 30.
Send for more information to
Hotel Div., Dept. 28, Playboy
Building, 919 N. Michigan Ave.,
Chicago, Ill. 60611.

#5105 per person is based on double
occupancy, 5130 for single occupancy

and $B80 for third person in a room.
All rates exclusive of transportation.

Ah! Life at Jamaica Playboy—
basking on our white-sand beach
and being pampered by the Bun-
nies and other bikinied beauties.
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Tuaca
traditionally
in hot, black

coffee. A perfect
conclusion to

any meal.

More than!
a Brandy!
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The taste of Tuaca,
“che bella cosa”,
what a beautiful thing!

! rocks.
A versatile,
vigorous

enaissance.

Boddy. whit do you think of the experi-
ment we hine just seen? Do vou think it
holds out a vav ol hope among  the
problems that perplex us all so soreh
today: ™

"L osay blah blah blah.,” said Lord
Boddy.

“You say blah blah blah. Then we all
join in blah blalv blah. Then when 1 set
the sign Trom the studio manager, |
wind up and say. “Well, then, the con-
clusions we scem 1o hove reached  1o-
night are blah blah blah. ”

“All on Autocue,” smd De Sousa.

“All on Auwtocue. T think that’s
Gairly well ded up. isw'e gt Jacks”

“I think so. Is evervbody happy:”

“Indecd. indeed, indeed,” said Dyvson.
"1 don’t think ve ever enjoved mvsell
so much in mv hife.”

They vooped down o the studio for
the linc-up. wtiking their glasses of bran
dv with them. A linde of the Festive
warmth seemed 10 die our of the air as
they ook their places around the low
collee 1able in the corner of the great
hangar. Williamson  kept  clearing  his
throat.  Miss Drax smiled  unhappily
about her. Even Boddy, who had been
telling Westerman as they cime down
the smirs how he had been at Bad
Godesberg in 1938 Just twa days e
Hiter and Chamberlain had left, trailed
away into silence. Only Dyson lost none
ol his clation. When the studio manager
asked him 10 sav something 1o check the
microphone levels. he recited the st
few lines of The Wreek of the Deutseh
land with appropriate gestores. Tr seemed
1o amuse the studio aew. Really, he
thought, this was his evening.

By the time they had been to make
up and vamped back up the suirvs o
have another drvink. o definite uneasi-
ness wis heginming 10 seulde over the
whole company. The men with the bri-
sade tes and ther Iriends were running
out ol porential muual acguaintinees o
describe. Miss Drax scemed 10 have
caught the rog Williamson had had in
his  throat.  Willinson,  coming  back
Ivom his sccond wrip 1w the Lvatory,
passed Dodedy on the way out for his
third. Westerman, shuflling  the cvdo-
styled papers abour  in his hands,
dropped his glass and filled his shoces
with brandy. Dvson watched them all
with amazement. He himsell was great-
Iv excited. but not nervous in the least.

“The public just don'v reabize” siid
Willizmson 1o him gloomily, “the terrific
amount ol work that soes into making
one short hall hour ol television.”

“Works” said Dyvson. “Its pure pleas-
urc. I've never enjoved  anything  so
much in all my hife. T'm absolutely bub-
bling over. T simply can’t wait to get on.”

“Good God,” said Willimson.

Ome ol the hmanaal figures. stll soal
ing delerentially. powred  them bhoth
more brandy.

"I wonder il vou could vy and keep

all

GAUGUIN DID IT
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2 weeks in Tahiti
for $585*

(Including Air Fare)

Club Méditerranée of the South
Seas makes it possible for you to
have your own thatched hut (with
private facilities) in Tahiti for just
$585!* And this low price includes
all your meals (gourmet French
cuisine), fine chilled wines, un-
limited sports facilities (includ-
ing deep-sea fishing), and your
round trip jet fare from the West
Coast on UTA French Airlines.
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the boutle away (rom Lord Boddy,” he
said quietly. I think perhaps he's had
almost enouzh.”

How interesting it was, thought Dyson,
how extraordinarily inwiguing, w0 find
that out of the whole team the only one
who was actually turning up trumps was
himself.

“I think perhaps we might go down
now,” said De Sousa.

- - L]

“I shan’t be able to watch,” said Jan-
nie, as the film sequence in the first half
of John's program unrecled meaning-
lessly in front of her. “Honestly, Bob. I
shan’t be able to watch. 1 know some-
thing awful will happen. Oh, Bob, sup-
posing he's had 1o much 1o drink?"

“He'l be fine, Jannie” said Bob.
“Stop fussing.”

Jannie gripped the wrms ol her chair,
trying 1o stop hersell jumping out of it.

“What on earth’s this stufl thev're
showing us now?" she demanded vitably.

“It's the hilm they're going 1o discuss.”

“Oh, God, I know he's going to make
i fool of himsell. I know i, I know it, I
know id!”

When the film ended and the face of
the chairman appeared again, she put
her hand over her eyes, unable 10 watch
the screen. The chairman was introduc-
ing Lovd Boddv. She had a vision ol
Jobhn sitting hunched up in his chair, as
he did at home sometmes when things
were going wrong, all dark and gaunt
and  unhappy. Oh, poor John! Poor
John! But where was he* The chairman
had Dbeen  introducing  people  for an
crernity, and sull no sign ol him. Perhaps
he was all. She imagined him standing
in some  white-tiled  institutional  lav-
atory, suffering from nervous nausea. Had
he taken the bismuth with him? But
bewter for him 1o be in a lavatory some-
where than [or him to be sick on the pro-
gram! Please God he wouldn't be sick
on the program! OI course. they would
turn the cimeras . . .

“And on her lely,” said the chairman,
“is Mr. John Dyson. a jownalist and
broadcaster who lives . . .7

And there he was! Involuntarily, she
reached out and gripped Bolys hand.
And what in the name of God was John
up to? He was smiling and waving!

“What's he doing?” she cried, ago-
nized, as the picture cut back o the
chairman, “It's not that sort ol program!™

“I don’t know whether vou noticed,”
said Bob. “but he was smoking.”

“Smoking?"”

“Didn’t you see? He had a cdgarette
between his fingers.”

“Don’t be crazy, Bob. John hasn't
smoked since he was an undereraduate.”
“Well, he's smoking now, Jannie.”

“Oh, God'™ said Jannic, holding Bob's
hand very tight. “I shan't be able to
watch, g

Job!
“You're all right now, Jan. Lord Bod-
dy's sec tor the night.”

But someone was saying something at
the same time as Lord Boddy, muking
him [alter and finally stop in mid-stride.
The cameras hunmed rvound the team,
rying to locate the intruder. They were
all smoking, observed Jannie; but John,
as she saw when the camera finally set-
tled on him, was smoking more than
most. He was smoking and wilking simul-
tancously, taking litle melodramatic pufls
between ph

“IE T might butt in here,” he was say-
ing (pulf). "Il T might possibly butt in a
moment . . . (Pull, puff) I should just
like to say that I find what Lord Boddy
is saying extraordinarily interesting. Ex-
traordinarily interesting.”

He took another energetic puff and
blew dense cloud of smoke at
the camera as Lord Boddy resumed his
discounrse.

“Oh, God.” said Jannie.

“Sh!” said Bob. Dyson was back in
the conversation again.

“That is fascinating,” he was saving.
“Most Fuscinating, I find that absolutely
fascinating.”

Jannie squeezed Bob’s hand so hard
that he llinched.

“Poor John!" she said.

When Miss Drax’ wurn wo speak came,
Dyson was [ascinated by her thesis, too.

1SS,

our

“Indeed!” he kept murmuring. “In-
deed, indeed!”
“Why s he bebaving Like this!™ cried

Jannie. “Why is he smoking and waving
his @wms about in that awlul way”

“He waves his arms about at the
ollice sometimes,” said Bob. “I don't ob-
ject o that”

“But why does he keep saying things
like "Exraordinarily interesting” and *In-
deed. indeed’™ I've never heard him say
anything like that before.”

“I've never heard him say ‘Indeed,
indeed,” I must admit.”

Willizimson was talking. Dyson turned
out to be extraordinarily interested in his
views, as well.

“Indeed,” he murmured. “Indeed . . .
indeed . . . Oh, God, indeed!”

Jamnie sank down into her chair,
trying to work out who would be watch-
ing the program. All John's family, of
course. All her [amily. Her parents had
invited the neighbors in to see it, too.
Her [riend Belinda Charles—she’d rung
up to say she'd seen John's name in an
article about the program in the paper.

“John Dyson,” the chairman was say-
ing. “as a journalist, do you agree with
the suggestion that the press ought 1o
tuke a firm moral lead and play down all
news having o do with race relations:™”

Dyvson did not answer at once. He
frowned, then leaned forward and
stubbed out his cigarctte thoughtfully in
the ashtray.

“He's got a sense ol timing, anyway,”
siaid Bob.

“I can’t bear i,

v

saidd Jannie.

Dyson sat back and put his finger tips
togcther, as 1l about wo deliver his ver-
dict. But at the last moment he changed
his mind and, instead, leaned lorward

“Have

we ever lied o

you, son?”’
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again and ok another cigarette out of
the box on the table.

“Oh. God. Bob!™ said Jannie.

Dyvson picked up the tible lighter,
and with an absolutely steady hand. it
the cigarette. Then he snapped the top
ol the lighter down, drew an a0 mouthlul
ol smoke and let it out again slowly and
mediauvely.

“Iabink s an exoaordinarily inter-
osting idea,” he sad.

Januie put her spire hand over her
eves. as il shielding them from the sun,
and closed out the sight of her hushand.

“You're  exaggerating,  Jannie,”  said
Bolb.

Liner he said: “People wha don’t
know him  wouldn't wet the same

impression at all.”

Later still he said: “Honesily. Jannie.
nobady wiatches  this sort ol progrim
from the reluives ol the
performers.™

It scemed to Jannie that the noise of
John blowing cigarette smoke our al-
most drowned  the  conversation.  She
kept her hand over her eves undil at last
Westerman halied  the  discussion  and
summed up. He paused  belore saving
cood night, and a veice from off screen
cut ot once.

“That s absoluely Fasanating, Nor-
nen,” i said.

Janme put her head on Bob's shoul-
der and wept.

- = -

Dyson walked up and down the bed-
room in his overcoat, making Loge ges
wres and wrailing in his wake the cory
smell ol aleohol. Jannie lay in bed. look-
mg at him over the cdge ol the covers.
It was alter midnight.

"Honestly, Jannie” said Dyvson excit-
edly. 1 astonished  myself' T simply
didn’t know I had it in me! How did it
look>"

“Very good, John.™

“Really? You're not just saving that?"”

“No, John”

I actually enjoyed it Jannie. that
was the thing. I was amazed! The olh-
crs were all shaking with nerves! Even
hardened  television  performers  like
Norman and Frank. But. honesily. 1
could have gone on all night. 1 didut
use my notes at all.”

“1 thought you didn't.”

“Didn’t  ouch  them—didn't  cven
think about them. 1 was absolutely in
my  clemem! How did T come
Jronnne="

“1 wld you—very well”

“T didn’t et i and argue 0o much?”

“T don't think so.”

“I thought perhaps T was overdoing
the controversy a hic”

“No. no.”

Dyson stopped and gazed at Jannie
seriously.

“I feel ve at last found what I really
want 1o do in life, Januie,” he sund.
“Ivs so much more alive and vital thun

LELY &

journalism. I'm so
exhilarated ., !

He began to siride up and down the
room again, smiling ar himscll,  He
glanced in the mirror as he passed it
and straightened his glasses.

“What did Bob think?” he asked.
“Dud he think T was all vight=”

“He thought vou were fine.”

Dyson  stopped  again,  smiling  re-
flectively.

“Frank Boddy is an absolue poppet.”
he said warmly, “He really is. Ol Jan-
nic. 1 adore television! I can’t el
vou . . . ! You really think T looked all
right:"”

Later. as he was aawling about the
floor in his underclothes, looking under
the bed tor his slippers, Jannie asked:

“Why were you smoking, John®”

He soaightened  up and gazed  anx-
iously over the end ol the bed at her.

“You thought it looked odd:" he said.

“No, no."

“You don’t
mannered:”

“Of ourse not, John. I just wondered
how you came to think of ir.”

Dyson smiled  with pleaswre as he
remembered.

"It was sheer inspivation on the spur
of the moment,” he sand. 1 just saw the
box of cigarewes lyving there on the ta-
ble, and everybody else smoking. and I
just knew inside me with absolute cer
ety that T should smoke. wo. T think
it absolutely made my performance.”

He [fell asleep almost as soon as the
light was out, and woke up again about
an howr Liter. his mouth parching, his
whole being wroubled with a great sense
ol uncase. What was  occupving  his
mind, as vividly as il it were even now
taking place. was the moment when he
had said. “Thar is absolutely fascinat-
ing, Norman,” and then realived it was
supposed 10 be the end of the program.
Had he really done that? How terrible.
How absolutely werrible.

He sat up and dravk some water.
Sull, one hule slip in an otherwise
Faultless performance Then with
ercat clarity and anguish he remembered
the moment when Westerman had  put
his question about the role of the press,
and instead of answering at once. the
idea had come o him of leaning lor-
wind and judiciously stubbing out his
cigarette. It had been scucely a quarter
smoked! He layv down in bed
slowly and unhappily.

All the same, when he had Gimshed
stubbing the cigarvette out, he had given
a very shrewd and pertinent answer |
No, he hado't! He'd aken another ciga-
rette! In absolute silence, in lull view of
the whale population ol Britain, he had
stubbed out a quarter-smoked cigarette
and lit a Iresh one!

He turned onto his right side, then he
mwirned onto his left, wracked with the
shamelulness ol the memory. It

Honesly,

Junmie,

think it seemed rather

Ao
again

wis

strange: everything he had done on the
program had scemed at the time to be
imbued with i exact sense ol logic and
purposiveness; but now that he looked
back on it all the logical connections
had disappeared.  like  secret writing
when the special Limp is taken away.

And what about the tume he had in
terrupted Lord Boddy and then realized
that all he had wanted 1o say was that 1
was interesting®  Extraordinarvily inter-
esting . . . Had he really said thatr He
himsclf? - The occupant ol the  tense
body now Iving obscurely and privately
m the dwk bedroom ol a crumbling
Victorian house in Spadina Road. 5. W,
237 Was  that slightly - pooped  gentle-
man with the waving arms who had (oh
God!) wold Lord Baddy that his views
were  absolutely  lascinating.  and (oh
CGod oh God?!) lit another of the relevi-
sion compauy’s cgarettes with their sil-
ver butane wible lighter every time he
had seen the red light come up on the
Guonera pointing at him—was  that exu-
beramtly shamelul figure veally identical
with the anguished mortal man who
now lay here suoetched as taut as a
piano string in the dark?

“Jannic” he  groaned.
awake, Janmie?”

There was no reply. He turned onto
his right side. He turned back onto his
lefe. He hurled himsell onmo his face.
Sull, Westerman and Boddy and Wil
liomson and Miss Diax st around in
conversation  with him.  He  went
through his whole performance  sccond
by second. from the moment Wester-
man had invoduced him and he had
waved al the camera o the moment
Westerman had summed  up. and  he
had told him it was absolutely fascinai-
ing. He went dwough it again and
again, uving o improve it slightlv in his
memory, in the face ol an icreasingly
hostile reception Irom the other four. By
the time morning came. heé was con-
vinced he had been wide awake the
whole night. though by that time he
had remembered with the utmost clariry
that the whole performance had  taken
place not in 2 television studio ar all b
m an cnormous public Envitory, with all
his influential [riends and acquaintances
among  the  Lirge  cowd  around  the
colfee table, and that his final humilia-
tion was 1o discover at the end of the
progrim that he had been sitting on one
of the Lvatory seats throughout.  with
his trousers down around his ankles,

“Are  vou

The morning v had alimost stopped,
but various projections over the pave-
ment in Fleet Streer dvipped on Dyson
as he passed, wetting the lenses ol his
spectacles and making it difhcult for him
to see where he was gomge. He had de-
cided 10 show himsell 10 the aowd i
take the plunge i the  humiliation
that was awang hin,

He walked with sell-conscious  haste
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up the south side of the street toward
Temple Bar, string into the lice of
evervone coming the opposite way, chal-
lenging them 1o give any sign of their
pity and contempt. It was difbicult 1o
kiow whether they recognized him or
not. Fvery tme he yemoved his glasses
o wipe the rain off them. he could see
that evervone was taking advantage of
his shorsightedness 10 stare at him and
grin and point. But as soon as he got
his glasses back on againe they  had
all smoothed the hazy, unlocused grins
off  their faces and scemed  intent on
their  own  all Several  umes  he
swung round suddenly to see il people
were trning 1o stare at him from be-
hind. Thev scemed not to be. hut it was
difficult 1o be sure that they had not
simply managed 10 wrn away again in
time. Ouside the Lord's Day  Obsery-
ance Sociery, he caught the eve ol a
il wirl with a red [ace, who looked
quickly awav. He jerked his own head
away almost as Tast, galvanized by the
shock o cmbarrassment. That had been
recognition. all right! That had been a
pointed  enough conunent, by God! Or
had she thought fre was string at Jrer?
He stopped. confused. by the bus stop
apposite the Protestant Truth Society.
and  gazed  unsecingly  at the  list of
routes. Swddenly he vealized thay every-
one in the queue was strring at him

alrs.

with Irank interest and uninhibied hos-
tility. This was it then! They hated
him! He had ried 1o rise above them

and had allen back among them, there
to be hated once for his attempt and
twice fTor his failure! Te hurried away.
his heart beating fast, shocked but ob-
scurcly satisficd by this revelation. He
was across the voud and halfway hack
down Fleer Street belore it ocawrred 1o
him that they had been staring at him
like that hecanse they thought he was
uving to push in ar the head ol the
queue.

He went imto an espresso har and
drank some colfee. No one turnad round
1o look at him. He was a Lulure, certain-
Iv. Falure. it occurred 10 him. was the
secular equivalent ol sin. Modern secular
man wis born into a world whose moral
framework was composed not of laws
and duties bun of tests and comparisons,
There were no absolute owside stand-
ards. so standards had 1o generate them-
selves Trom within, relativistically, One’s
natural sense of inadequacy could be
kept at bay only by pious acts ol repeat
cd snccessfulness. And failure was more
terrilying than sin, Sin could he repented
of by an act of volition: [ailure could not
be disposed ol so casilv. Sin could be
avaided by everyone, il they chose, but
failure could not. For there 1o be any
who succeeded, there had to be some
who lailed: there was no better without

worse. The worse had their function,

Without himsell, thoughe Dyson, or
at any wate the possibility of  himsell,
Nomun Ward Westerman  would  he
unadmired, unloved and unrewarded.

“Seen vou somewhere hefore, haven't
L squire:” said & weary voung man in a
collee-stained  white  jacket who  was
cearing the tables. without any great
interest.

“Possibly.” siaid Dyson, feeling himsell
flushing at once with apprehension and
pleasure. The young man sank slowly
into the seat opposite him and got out a
cigaretie.

“Yes. I seen vou somewhere, all right,”
he said. “Not in here”

“No. I haven't been in here helore.”

“Where was it. then, captain? Up the
Oasts. was 2"

“No. I don’t think so.”

“"Down the club, was itz”

Dyson discovered that he wanted the
voung man to know where it was more
than he wanted him not o know.

“I do a certain amount of elevision,”
he said offhindedly, with o slight dis-
claiming smile. The young man went on
staring at him: the idea thar he had
scen Dwvson on television seemed 1o be
wo loletched even 1o peneirate  his
CONSCIOUSICSS.

0. I scen vou somewhere, captain,™
he said,

Dyson’s slighe disclaiming smile van-
ished.

“Yes.” he said vather irritably. “on
television ™

The voung man rose slowly 1o his fect
and ook Dyson’s empty coffee cup back
to the counter. He gazed mournfully out
ol the window imo Fleer Sueer for some
minutes,

“Up the Streatham ice rink. was 2"
he suggested.

Not 1o have achieved recognition as a
[ailure. Telt Dyson, was almost  worse
than the failing itsell. Tt made him [eel
that he had Laled even ar ailing.

When Dyvson got hadk 1o the oflice, he
sat down and plunged himself into his
work. The item uppermost on his desk
was a note in his own handwnung that
siid: “Straker hol-chck Daw Ist 2 pis
Pelling's chehiness.” What the hell was
that supposed 1o mean? He looked up,
frowning, and saw that Bob was gazing
at him apprehensively.

“I've been walking up and down Fleer
Street, il you want to know.” he said, “to
see whether T could still show my face in
public.”

“How about a bite of lunch, John?
Bob asked anxiously.

“I don't wiant any bloody Tunch,” said
Dyson. thinking of the usual crowd
standing round in the Ganes. e didn’t
matter if vou made a fool ol yoursell in
front ol strangers—he siw that now, It
probably didnt mater much il you did

it in front of your friends. The shamelul
thing was doing it in lront of strangers
and being seen by your [riends in the
process.

He was ill with overwork. He really
was, He was suffering from  insomnia
and hvpertension. And now his tlvsn
apprince (his mind sheered off identilving
it more fully even to himsell) had finally
set the seal on it all. His health was
breaking down.

“1 couldn’t car any Tunch if vou paid
me.” he said.

“We could go 1o the Mucky Duck far
a change.” said Bob.

“Perhaps T ought 1o iy and eat some-
thing.” he said. “to eive the stomach
acid something 1o work on.”

He jumped up hyperniensely.

“The Mucky Duck?” said Bob, getting
to his feet. too.

Dyvson shook his head impatiently.

“The Gates. the Gates. the Gates.” he
said. “Let’s get it over with.”

- - -

“Aren't vou on television tonight.
Jolm:" asked Gareth Holmrovd as they
all stood around gazing into their bheer,
trving to think ol something 1o sav.

“TIr was last night.” said Dyson.

“Last nightz T wish vou'd wold us be-
forchand. I'd  have staved in and
watched. Did you see John on the box
Last might, Aadyz”

“I didn't know
saidd Andv Rovle.

“I knew he was soing 1o be on,” Ga-
reth said, “but 1t
tonight.”

Evervone looked into his heer. “Any-
way.” Ralph Absalom said hually, “how
did it go. John:"

“Terrible,” said Dyson.

“He was very good.™ said Bill Waddy.,
arriving with more drinks lor people.
“He was very good. indecd.”

“You saw him. did vou, Bill?” said
Andy Rovle,

“No. I missed him. unfortunmely.”
said Bill Waddy. “Old Harry Stearns
told me”

“John was very good.” said Bob. who
had told old Harry Stearns in the hira
place.

“You saw him. did vou. Bob?" said
Ted Hurwitz.

“Yes. He was very good.”

“Yes" said Bill Waddy, “old
Stearns said he wias very good.”

“Yes, he was.” saidd Bob. “Very good.”

“T was worvible,” said Dyvson.

“You were very good, John,” sawd Bill
Waddy. “Old Harrv Stearns 1old me.”

“Goad Tor vou. Joln.” said Pat Selig.

“What was the program about?” asked
Gareth Holmovd.

“The lor problenl™ said Dyson,

“Well, anvwiay.” said Gareth Holm-
royd, “I'm glul you made a goad job

ol in.”

vou were on. John,”

was supposed o be

Harry
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GUESS WHO DIED?
(continued [rom page 97)

drifting over onc head and then another,
lingering over cach for a moment like
some awful helicopter. Tt might land
anvwhere. Who?  Jack  Smollen?  His
cousin Ralph from Virginia? His ex-
partner  Bernie?  Kenny  Kirsh? - Saul
Terpin? Moe Loesser?

“Danny Ackerman,” she said.

“Danny Ackerman,” he said. “1 don’t
believe 1"

“Danny Ackerman,” she said, closing
the refrigerator door on his lile forever
and releasing his immortal soul.

“Danny Ackerman. I don't believe i”

“I told you.”

“Wow. I don’t believe it.”

“We just saw him.”

“At the beach.”

“Swimming.”

“Running, jumping, swimming.”

“A young man. He couldn’t have been
more than what?”

“Sixty-four.™

“Wow. A young man.”

“Sixty-five, tops.”

“We just »

“Saw him. Sure.”

Michael knew that the game had
ended with the revelation ol the name
and that now his parents were playing
on the same team together against the
common challengers: death, ume, age.
heart speaialists, cholesierol, unfinished
Business and the terrible, werrible mvs-
tery of life. A game he had warched
them play dozens ol times in the last [ew
years at this kitchen wble, i which *We
just saw him™ meant any tme in the last
five years and “a voung man” was any
man who had just died. Were they aware,
Michael thought, that the technigues
that they wvsed against each other were
now used together against their mutual
foe? She did his A, B, C and D shrugs,
he did the whole range of her “tisk-tisks™
and head nods, each using [reely now all
the gestures, habits, noiscs, phrases par-
ticular to cach. detested by each, that
they had taught 10 each other.

Michael's mother put his scrambled
cgas in front of him. He noted that she
had mixed Swiss cheese and onions into
his cges and 1oasted gavlic butter into his
English muflins. It was just what he
liked and he knew that he was being
treated like a guest this morning. He had
been away lor one day less than two
weeks in his own apartment. which was

a few mules north ol Hong Kong, in a
place lis mother and Lather relerred 1o
bitterlv as “downtown.” He was there
this morning at the kitchen able for two
reasons. It was one year belore he would
receive his degree moopromerry and he
had decided [our davs ago that he hated
it. They had chosen optometry for him.



It was not his choice at all, he knew very
suddenly in the embrace of Nadine
Goaodhall on his new studio bed with its
new metal Harvard Trame in his new
aparument in the foreign land of down-
town. Wouw. in just one week away from
them, how clear everything got: Na-
dine's head on his chest, both naked and
trusting, both alert and awake with sus-
picion. pretending to sleep. cramped in
the threequarter bed. Michael and N
dine and their mothers and Tathers all
erabbing the covers lor themselves. Of
course they winted him to be an op-
tometrist. It combined the dignity of a
profession with the solid practicality of a
store. And they had shoved him into it
against his will. Who did they think they
were looling? He would not play this
game with them. He did not show up at
CONY 1he next day. and for three days
alter that.

“Neither has my period.” Nadine said
the night before in a small, flat voice.

“What. Nadine?”

“I said. vou haven't showed up for
school for three days and ncither has my
period.”

“Uh-huh.”

“Well. T thought T Detter tell vou.™

“Don’t worry ahout a thing. baby.”

“What does that mean?”

He had no idea what it meant. Tt
wasn't fair: he had just gotten his studio
bed and he hated her awful nasal voice
and he had received three picees of mail
that morning addressed “Occupant™ and
he was lonely and [rightened by his
efficicney  kitchen—a  1wo-burner stove
on top of half a relvigerator. which me-
chanical ironv kept the refrigerator hot
and the stove cold and suddenly he was
in the kitchen of his parents’ home
amidst the overwhelming stove that was
never turned off long enough 10 he cold
and the towering relrigerator and the
incredible freezer and the miracle and
wonder of an infinity of Tamb chops.

All right. he told them now silently, T
am [rightened, bur I've got vour god-
damned number, both of vou. T know
vour game. Forget optometry. The world
is new and alive and pregnant. not 1o
mention Nadine Goodhall. T mer her
north of Hong Kong, where the Catholics

live. I've been awav for one dav less
than two weeks and T have adventures 1o
tell vou. oh. T could give you news, I
could rock this kichen.

“You'd take an airplane to school in
the morning il you could, wouldn’t vou?”
his mother said. sitting between them
with her Nreshly squeczed orange juice,
joining them at their table like the owner
of a famous vestaurant showing affecrion
for special customers. “A Piper Club.”

“Piper Cub, Ma.”

“Never mind, you'd fly to school. Risk
your life every day il you could. Maybe

you could arrange for them to shoot you
out of a cannon to college every day.
Daredevil. Astronaut.”

“What happened=” his Tather said to
her. “No previous heart history?”
Nothing. No warning. Massive coro-
mary.”

“Wow. That's how it happens. T tell
you, a life is here, a life is over. Poof,”
s Tather said.

“Bing-hing.” his mother said.

OK, folks, hold omo the able, T am
about o bring life even doser o vou
than Danny Ackerman. Here at this
kitchen table where all decisions have
been made since the beginning ol my
Life. since the beginning ol ume, at this
kitchen table where the center is. where
the load is, where it is not insane to be-
lieve that. over a generous helping of an-
cent pot roast, the Magna Charta was
signed. Life is Tull of possibilities, he was
about to tell his innocent parents, things
not drcamed ol in your philosophy, out

there arc fallen optomerrists, Catholics.
Greek restaurants, mystery. Oh, how de-
licious it is to feel that T can be, am, [ree
ol this table. out ol this courtroom. out
of this jurisdiction, not o be judged be-
fore this bench ever again. T will never
play these games again. The season is
closed on Guess Who Died, on Death by
Airplane. on Why Don’t You Call Your
Sisters, They Love You; today, this
morning, rnow. the Olvmpiad is ended.

“Pop . .. Ma ... I'll wll you why I
came home this morning . . .7

“To car,” his father said.

In his father's code. “eat” spelled
backward was “hive.” His father owned
and operated the Burger Circus restau-
rant, where occupancy by more than 71
people was dangerous and unlawlul and
highly unlikelv. In some mood of wild
abandon 30 vears before, his lather had
hired his artistic cousin Albert to paint a
down over the stove. and this justified
the sign over the entrance. The word

“I was commissioned lo show “The Spirtt of Progress
Led by Abstract Science,
but I figured what the hell . . .
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“Burger” had been dropped by the fami-
ly in conversation through the years. “Is
Pop home yet?” one ol his two older sis-
ters would ask. “No, he's at the Circus.”

The food was good at the Circus,
because Pop knew good food, and of
course the food was good at home, and
food was the cenmer ol the cyele of lile
for them all. You know what you got at
the homes ol the married sisters? Good
lood. In the morning Margot fed Sidney,
and for the rest of the day Sidney fed
the world. When dining at restaurants
other than his own. his father always did
his inevitable thing. The waiter would
take their order and leave, his father
wottld look around the cowded restau-
rant, nod once. tap the table twice,
pause and say, “Can you mmagine. Can
you imagine what they must rake in
here, one night. place like this. They got
a good thing here.”

Just 1two months before, his mother
had given a huge dinner for his sister
Gloria’s birthday: the whole family was
there, a full battalion of uncles. troops of
aunts, squads of grandchildren and sons-
w-law, cverybody  crowded into  three
tables in the dining room. At one point
during dessert (choice of noodle char-
lote, Jello mold with fresh  [fruit,
cheese  schnecken,  fresh-baked  butter
cookies. Tour kinds of ice eream). he saw
his lather standing in the living-room en-
tranceway. watching: and for a moment
he was certain he saw his father give
that unmistakable look. His father stood
surveying the cowded dining room,
smiling. nodding. “Can vou imagine,”
Michael could almeost sce his father’s lips
forming the words, “Can you imagine
what they must take in here, one night,
a place like this” His [ather caught
Michael's eves warching his, and Michael,
suddenly full of illogical, surprised love,
wanted 1o leap to his feet and shout,
“Pop. vou got a good thing here.”

“Admit i, Mike, von Gime here this
morning because where else can you get
cges the qualiny your mother makes.”

“There’s actually something I wanted
to discuss with you both, [rankly.”

A rare and remarkable thing  hap-
pened: They both gave him their com-
plete atention. He looked at their [aces.
He was aware. as he had always been,
how litde he looked like either of them.
It was a family joke, this lack of resem-
blance. “In a basket. on the doorsiep,
that's how Midhael showed up.” He loved
them. he was sure, but he hoped they
would never discover the searet delight
he ook in looking nothing like either
of them; and this particular morning,
knowing certainly that their ideas, their
ways of living were at last, inevitably,
irrerrievably different, wo.

“First, about school i

The phone rang. His mother left im-

mediatcly for the hallway o answer it.

It's Nadine, he thought wildly. Oh,
God. they never met her even. She
couldn’t ger me at myv place, so she
looked up the number here in Brooklyn.,
She's calling my mother. Oh, God, she
will <av. “Hello. Mrs. Needleman,” then
she will sing a chorus ol Ireland Must Be
Heaven. then she will say your son made
me pregnant on his new downtown stu-
dio bed and then she will say six Hail
Marys. Oh, my God.

“Hello, Gertie.

My Aunt Gertie. I'm saved.

“Gertie; guess who died?”

“Mike, what about school?”
sind.

“Oh, yes. Well, T wanted 1o tell you
both together.”

“Tell me, I got to go to the Circus.”

“Gertic. you won't believe it In a taxi
on the way 1o the airport.”

“Bing-bing.” Michacl said sofily.

“You need some money?”

“No. No money, Pop.”

“His heart, Gerrie. on the way to
Cleveland, Ohio.”

“Well, what 1s it, Mike?™

“Some things, some things™

“Well, what is it, you got somcbody
pregnant, you quit school, what?”

Y

“Yes what What yes?”

“Both.”

“Both whar?”

“Both of what vou just said.”

“What did I just say. what?> . . . Oh.
Oh. bov. You quit school and some-
body’s pregnant?”

“Right.”

“Oh. boy.”

“Well, 1 o

“Don’t tell your mother. She won't
understand.”

0150- l_—ll

“Somcehody you want to get married
10"

“Well—-"

“You don’t. Then don't. T know a
doctor. New Jersev. I'll fix ie.”

“Really?”

“Both waitresses at the Circus. Regu-
lar customers, They run a shuttle. practi-
cally. to New Jersey. Come to the Circus
tonight. Alter the dinner rush, We'll
work it out.”

“Thank you."”

“You tell your mother, I'll kill you.
She won't undersznd. She  lives with
her sisters on Mars. Your sister Gloria
had an abortion her last vear at Hunter
College.”

“I didnt know that. Gloria?”

“Yup. You tell your mother, I'll kill
vou.”

“Gloria?”

“What about school? You don’t want
to be an oprometrist?”

“I don’t know.”

his father

“If you don’t know. 1 don't know.
What would vou like beter?”

“I don’t know.”

“Il you don't know. I don’t know.
Were all having dinner at Gloria’s Fri
day night. You look lunny at your sister,
I'tl kill you.”

T won'e:'

“Here comes your mother.”

“Sidney, Gertrude wants o talk 1o
you.”

His father left the kitchen for the
phone in the hallwav as his mother sat
down next to him.

“Michacl. while your father’s on the
phone. I 1old Gertie 10 keep him on the
phone. You got a girl pregnant. right>”

“Well——

“A daredevil, an astronaut. Oh, boy.”

e

“Well. T know a doctor in New Jersey.
Don’t worry.”

“Really?”

“He was good enough for Gloria.
Don’t worry.”

“Gloria?”

“You tell vour father, I'll break your
neck. He wouldn't understand. He doesn’t
know what goes on outside the Circus.”

“OK.”

“When he leaves for work, we'll talk.
Arrangements.”

“OK.”

“Daredevil.
comes. Shush.”

“Well, Gertrude was certainly shocked.™
his [ather said, sitting down again and
lifting his coffee cup. “Danny Ackerman,
Who wouldn’t be shocked?

“She just saw him. vou know.” his
mother said, “at that affair at the Center.
She was shocked.”

“Look. Margot, it was the same with
her husband.”

“Well, Harvv's heart, we all knew.
There was a history.”

“That's right.”

“With Harry, vou could guess. There
wils preparation,”

Michacl was thinking about Monday,
when he would be back at school. Op-
tometry is 2 good thing. he thought. it
combines the dignity of a profession and
the solid practicality of a siore.

“Harry and Danny. they were both
active men,” his mother sad. “Tennis,
goll.”

“But with Harry, vou could know,” his
father said. “His coloring told you.”

“Who knows anyway?™ Michael said.
“A thing like thar.”

“Pool,” his father said.

“Michacl. Your sister Ruthie. You
haven't called her in a month. She loves
vou.”

Michael did a dass-C shrug, A class G
involves one shoulder. a slow lowering of
the evelids and a subtle, whistling sigh.

Astronaut.  Here  he

.
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SGUT FAB[(AS (continued from page 124)

“How muchz” T was almost alraid 1o
ask.

“I'd sav ten cents. sonny. Tt's import-
cil. She's a Gypsy op.”

I was In. It was one ol those few mo-
ments when T was wellheeled, carrying
a full 12 cems in my jeans. I forked
over myv two nickels as calmly as 1 could
and ook possession ol what was 10
prove to be a historic lind. T had at last
come 1ogether with the greatest highting
top I had ever seen. It had an oily,
heavy, solid feel. a nice comlortable
hefe hike. sav. a Colt snub .38 Special
feels to the hand, T had already decided
to call it Woll.

“Good Iuck. sonny. Carelul, she's a
mean one.”

Outside.  the  switchvard  mumbled
and muttered as a long. danking string
ol flar beds rumbled toward the steel
mill. With Woll salely in my hip pocket,
I pedaled [uriously through the wwilight
oward  Clevelind  Street. The  show-
down had begun. T knew ir. And some-
where in his Lur. Scut Farkas must have
known it. too.

That night alter supper. under a dim
vellow light bullb in the basement, next
to the looming Turnace that dominated
the underworld below our house, T care-
fully wound my best top siring around
Woll for the first time. pulling each loop
harvd and right so thae @t lay Hat against
the preceding one, until finally Woll was
cocked and reudy for action.

The string iwsell is highly important to
a genuine expert. I preferred the hard.
ereen, twisted cord thin knotted solidly
and got a good bite on the side of 1he
top. This 1vpe ol string was not easy to
use. but once the wchnique was mas-
teved, nothing could come near i 1 had
long since omgrown the standard wood-
cir buton for the end ol the string. using
instead a thin, oneinch mother-of-pearl
button stolen from my mother's  sew-
ing  basket. There were  three  exiras
stashed away in my dresser diawer for
anergencics.

As the dim bulb alluminated a Funt
circdle on the gray concrete floor, 1
scrarched out a mark in the exaa cemer
of the pool ol light for a tuget and
stepped back oo almost [ull darkness. 1
could smell 1he moldering old tres that
my Laher kept hanging on the walls
just in case someday he might pick up
another Hupmobile, and the muldewed
Sunday papers of vears back that lay
piled against the concrere-block  walls,
and the scent of countless generations ol
Licld mice who had lived out their lives
this basement, and the dusty Mason jars
filled with grape jelly amd strawberry
preserves that lined the plank shelves
under the steps. and the sharp rubber
smekl—bitter and strong—ol the coiled
cirden hose nnder the workbench, and
the more subtle but pervasive aroimi ol a

hall ton of damp soft coal in the pitch-
black bin, il held together with the
soapy dankness ol the drains, covered with
perforated iron lids, that every week car-
ried the [amily's used wash water back
into Lake Michigan.

Deliberately and meticulously, T set
Woll down on the concrete floor for the
first time. We were made for cach other,
just the way Martah was made for Scut,
The personality of tops is an odd thing.
Mariah spun with an angry ferocity. a
carnivorous drive that was despised and
feared by evervone who had the bad
Iuck 1o see it in action. Woll, on the oth-
er hand. was steadier. giving oft a note
higher in pitch than Mariah but in some
wiys even more deadly. Mariah was a
hot-blooded anmimal: Woll, cold-bloaded,
snakelike. It would be an ineresting
meeting,

Again I laid the 1op precisely on the
mark I had made. geting the feel of i,
gradually letting mvsell out, fechng the
Tull flush  of rising excitement  and
mounting  conflidence  as T graduoally
nustered the sinister Woll. Even from
the start. however, I had the sneaky, un-
casy leeling that somehow T didn’t veally
oiwn this top. At fise T lele that it was
Just because 1 was not wsed 1o 1, litde
suspecting how right 1 was.

For two weeks, every night. Woll and
I practiced together in the basement, 1
had decided not 1o show him 1o anvone
until we could take on Farkas. No telling
what might have happened b Farkas
had heard ol the exisience of Woll, and
my plans. belore 1 was ready 1o really
eive him a battle. Even at that, T knew
very well chat my chances of breaking
even with Farkas, lec alone delerting him,
were as slim oas the chances of  that
proverbial snowball in hell.

In public I began throwing my weight
around with second-string tops, until the
word slowly began to spread throughout
the gvm. the auditorium,  the  home-
rooms:; till at recess ume I could alwavs
draw a small daque ol lans goading me
on to belt some poor kid's top into the
hoondocks.

Since the day Farkas had publidy hu-
miliated me. he no longer even deigned
to note my topwork. Once, however, he
paused briefly, while twisting Jack Rob-
ertson’s arm behind him and belung him
in the ribs with his [ree hand, wo spit a
thin sprayv of wbacco  juice over my
orange top, which had just Linded neatly
beside  Delbert Bumpus”  yellow  ball-
hearing spinner. He might have taken
me on right then and there, but he was

busy giving Robertson  his  refresher
course.  Periodically,  Farkas  treated

every Kid in the dass 1o a good, brisk,
tendonsnapping arm wwist. He shoved
the vicum's wrist up between his shoul-
der blades, pushing up and wisting out,
until the supphant’s Lwce turned ashen,

his eves bugged out and his tongue
lolled in agonv. Farkas velling: “Clmon,
vou son ol a bitch. Say ut!”

“. .. Graaahhhkkk:™

“C'mon, say it! You son of a bitch.”
Farkas gives him two more degrees ol
twist and brings his knee smardy into
contact with the ailbone of the suflerer.

“I said SAY it!"”

The viaim. looking pitcously at the

ring ol silent, scornful watchers, in-
cluding, no  doubt, s ex-girliviend.
finally squeaked our: “I'm a chicken

bastard.”

“Say it again, louder.”

UM A CHICKEN BASTARD! Wuh
that. Farkas hurled the pain-wiracked
body violently into the suckers.

“Gimme a cgarere. Dill”

Aud the two of them would go skulk
ing ofl toward the poolroom. He gave
this refresher course about every six
months, 1o all of us. We figure he kept a
List and checked us ol when our time
cime.

It was Fridav., 1 knew that
would be the day. Somchow vou know
those things. It had rained all night. o
hard. driving.  Midwestern  drenching
downpour. Now, as I toved with my
Wheaties, T could feel the edue ol
danger mounting within me.

“Will vou Iisten 10 me? I'm alking
w vou.”

“Ah . . . wha*

“When I'm talking to you, I want vou
o listen. You sit there like vou've gm
potatoes in vour eas!”

My mother alwavs had a thing abour
my not listening: also dragging my leew
That drove her crazv. She always velled
that 1 didn’t walk straight, either.

“How many times have I told vou not
1o slump like that while you're cating? Tt
isn't good for vour stomach.”

I scrunched  around i my
pretending T was listening 1o her.

“You'd better be home carly this alter-
noon. because you've got to go to the
store. | don't want 1o have o tell vou
again.”

“Yeah, veall”

“How many tumes have 1 old vou no
to say ‘Yeah's”

% o op MR

This went on for about three hours or
so. until T fimally got out ol the house,
with Woll stuck down deep in my hip
pocket. with two other, lesser, tops in my
Iront righeside pocker. I was loaded for
bear.

It looked like rain as I walked through
the allevs, over the lences, through the
vacant lots on my way to the play
ground. kicking sheets ol water up rom
muddy  puddles. skipping bottle  caps
o new lakes as 1 moved roward the
battleheld. A few other kids drilted in
the same direction from the next block.
The wees dripped warm water under
the low, gray. ragoed clouds. O o 1he
north, toward Lake Michigan, even

today

chair.
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though it was lull davtime. the steel mills
glowed dark red against the low-hanging
OVErCast.

At last on the plaveround, 1 began
my crelully thought-out scheme. “Hey,
Kissel. how "bout a hule action®”

My 1op. the second-siring orange one,
whistled out and landed with a click on
the asphalu.

“How 'bout it. Kisselz”

I scooped up the wop. this time laving
her down on one ol the school steps,
making it walk downstairs a siep ar a
time. a neat trick from my basic veper-
toire. Finally goaded. Kissel pulled ot
of his pocket his lumpy littde green 1op.

“I won't split it. Just nick 1t a linle,
Kisscl. Don't worry.”

A lew onlookers had  drilted o
range.  sensing  something  imporiant
aloot. T was deliberately overplaving my
hand.

“I'l even let you go hirst. Kissel. Come
on—chickenz” T spun my op tempungly
in front ol Kissel's Indian Tread tennis
shoes. He couldn’t resist any longer. He
bit hard.

Al vight, smart guv.” he said. “uake
that!” His green top narrowly missed
mine. bouncing on the asphalt and then
sculing down ino its pedestrian buzz,
Quickly T scooped up my op. wound it
up and let him have it. His green toy
carcened drunkenly into the guter.

“Sorry. Kissel. I just can't conwol i
[ put my top back imto my pocket,
saving loudly:

“There's no good top men around
here. anvway. Lets get up a game of
solthall.™

1 had made sure that before any of
this happened. Grover Dill was in the
throng. I knew only one thing could hap-
pen alier such an outrageous remark,
Even now his sloping shoulders. his thick
neck. his ragged  aewcnt were  disap
pearing in the dircction of the alley be-
hind the school where he and Farkas
smoked agars. chewed 1obacco. harched
plots and went over their  refresher-
course check Tists. T must admin that T ieh
no livde nervousness at this pornt. but it
was too late o turn back. The die was

Nervously T ished a Tootsie Roll out
of my pocket. and chewed luriously 10
cover up. Sure cnough. not five minuges
had  passed—in Fact, we were in o the
middle of choosing up sides lor the soft-
ball game—when a wremendous wallop
from behind sent me sprawhing into a
puddie. Instamly the mob surged for-
ward. Looking up Trom the mud. 1 saw
Farkas holding Mariah casually in his
lele hand. while spinning  his  greasy
black top siring like a Lariat in his right.
It whistled Taindy.

“Get up. va chicken bastard.”

He quickly wound the string avound
Mariah and flicked 1 high into the air,
cuching it on his palm as it came down.

192 She spun clhiciently on his hand lor a

moment belore he closed his talons over
her.

“Come on, get up.”

Slowly 1 avose, pretending  to be
contrite.

“What's the matter, Farkas? What did
I do? Gee whiz!” A low snicker went
through the muliitude. They recognized
the signs, the old Lamiliar signs. To a
man, they had uwttered  those  words
themselves Irom time 10 time. They
enjoved seeing others in the wap.

“Get out va op.”

"My top?”

“GET I'T ouT!

A lew dmps ol rain had begun o fall,
and it seemed to grow dirker by the sec-
omnd. By now the aowd had grown, unul
we were ringed by a motlev cirde of
noncommittal faces. Every kid on the
plavground was in the crowd. The word
wis out. Farkas was genting someone,
andl Farkas demanded an audience. Nerv-
ouslv, I pulled out mv poor doomed
orange top. There was no hope lor it
once Farkas zeroed in his sights. 1 had
carclully planned this sacnihee.

“We'll flip Tor firsties.” Farkas barked.,
his cyes cold. Mariah vesting at the
ready.
lip. Dill. Heads”

His crony spun his famous two-headed
nickel imo the gray air.

“Heads. You win, Scut.” Dill snarled
in myv dircction.

The crowd murmured ominously. but
stilled  instantly when Farkas glanced
quickly around 1o spot who the wise
guvs were.

“Spin. jork.”

I wound my orange top tightly. dug
my leet as hard as T could down on the
asphalt. Using my underhand  sweep.
fast and low, T laid her down i good
15 fleer away.

Farkas hall crouched. Mariah digging
into his grimv thumb. the rusty meral
washer he used lor & button jabbing owt
between his fingers. His arm jerked
down and out. the string snapped, black
Marviah struck. That is. she missed. by
less than an inch. The 1wo tops spun side
by side for a moment until T daried for
ward. scooped mine up amnd badcked off.
delore me. black Mariah sat toadlike,
srowling moodily. while Farkas watched
with itl-concealed contemp.

1 decided to go in for the kill. Again
my  arm  dropped.  the  orange  1op
streaked out, heading straight lor black
Marialv's vitals. It was a good shot. Far-
kas knew ir. He snarled low in his throat.
The crowd murmured excitedly as my
orange top cracked smantly against Ma-
riah—Dbut wobbled off weakly among the
feet of the onlookers. Mariah did not
budge.

“Spin it again. va chicken bastard.”

Farkas picked up Mariah and waited
for my next move. I knew this was it |
had missed my chance. But then. 1
wasn’'t counting on this poor top. My big

move was on the way.

I spun. Then. with his accustomed sar
donic case. the showboat awtitude he al
wavs displaved when picking up a scalp.
Farkas neatly cracked my op into King-
dom come. the two splintered halves
datering aazily as black Mariah licked
her chops. her deadly spike sending up a
thin spray from the wet pavement.

By habit or wradition. the muluitude
indicated its approval ol Scut’s viciory:

“Wow!”

“Holy smokes!™

“Gee whiz!™

“Whoooice!"

And other sickening sounds.

Farkas casually picked up Mariah.
turned his back on me and, lollowed by
Dill. started o walk away. the crowd
parting before them. It was now!

Aly hand whipped down into mv back
pocket. quickly snaked Woll out into the
open. and in the twinkling of a moment.
I had him wound and instantly Lard Woll
down hard and solid. Its lugh. thin note.
steady as a denust’s drill and 1wice as
nasty, cut through the falling rain and
stopped Farkas in his wracks. He turned
and stared lor a long instam. His evyes
scemed to widen and he actually, for a
moment at least. appeared to grow pale
—Dbut even more baleful-—as he recog-
nized Woll for what 1t was. Between us.
the silvergrav top sang tauntingly. 1
didn’t say a word. Woll said it all.

The crowd. sensing that something
had  happened.  became  hushed  and
tense. Somewhere off in the south a mut-
ter of thunder rumbled and stilled. Casu-
ally. Farkas wound his top string about
Marviah and. without a word. laid it
down with a hard. vicaous. overhand,
cracking shot that missed Woll by the
thickness ol a coat of paint. The two 1ops
spun together with no davlight between,
Marial's bass rumble blending with the
shuddering whine of Woll in an cerie.
angry duet.

Quickly I picked up Woll. and this
time, with all the force T had, I went in
for the big one. A silvergray sureak,
Woll blurred out belore me. The crowd
gasped  audibly.  Scut  peeved  sharply
down at Mariah as Woll screamed toward
the conp de grice.

I couldn’t believe ! Moving like a
shadow over Mariah, Woll missed by
the thickness of a hair. Instamly, with a
cackle, Farkas gathered in Mariah and.
with a guttural laugh. sent her down the
rails to hnish off Woll. T had seen him
really angry at an apponet bhefore. bt
nothing like this. T was alvaid 10 look.
hall turning awav—Dbut the roar ol the
crowd told me that, inaredibly, Mariah
had missed!

It was my turn now. For once in my
life. mv nerves were like steel. This time,
with infinite deliberation, I aimed and
carefully let iy, a litde higher, with
more lilt. a more deadly trajeciory. Wolf
rose amdd came down like a fiend of hell,
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lubber).Forname of storenearestyou,write: H&L Block Tacoma Wash.

ELANESE pOHTREL

THE FRESHENING FIBER
ADD AFIBER FROM CELANESE AND GOOD THINGS GET BETTER
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“Fool that I was, I simply assumed you
can’t take it with you.”

swooping out of the sky like some gray
cagle. But at the last impossible instant,
it actually seemed 1o change course in
mid-air, grazing Nariah slightlly and
skittering off into a puddle.

Again and again we attacked each
other. hst Woll, then Marviah. Over and
over we drove at each other’s vitals.
Something was happening  that slowly
began 1o dawn first on Farkas and me
and then on the crowd. Incredibly, these
two tops scemed to be afraid of each
other. Lither that, or they were some-
how, in some way, mysteriously jinxed.

My arm ached. Farkas paused only to
blow his nose on lis sleeve belore going
back ro the anack. It was growing dark-
¢r; and it hecame obvious to us that at
this rate, neither ol us was going 10 scalp
the other. The two insane tops, grimy,
covered  with mud, leaped like live
things—ricocheting, leaplrogging, hover-
ing over each other, behaving in a way
that no top before or since has ever act-
ced. They haed each other; yet they

194 scemed to be in league.

Dill. like all good toadies. tried every-
thing he could 1o snaffle Woll, kicking
up mud when I spun, going cven 1o the
extent of nudging me violently on two
occisions, hoping to tip the balance. Tar-
kas was game but growing angrier and
ficrcer by the sccond. undl finally he
grabbed Mariah up from the saraiched
and scarred batleheld, looked at me
with a long, scaring gaze ol hate and
finallv smid, in a low voice:

"OK. ya chicken bastard. Let's play
keepers.”

Keepers meant (hat one kid would
own Doth these tops. it his op could
drive the other out of a dirde made on
the concrete with chalk. It was the final
test of wpping. Faokas was gambling
AMarial against Woll. Dill quickly drew
a lopsided crcde on the conacte side-
walk that paralleled the asphalt. The
Tard surface was perlect [or keepers.

“You go first,” Farkas commanded.

Under the rules of the game, you were
not allowed to strike your opponent’s top

dircaly. so it really dido't matter who
went first. The tops themselves fought it
out, walking each other around the circle
until one or the other was pushed out.

I spun Wolf—liule realizing for the
Last time. It whistled out in a low arg
Ianding fair in the center of the circle.
I put as much power on the spin itsell
as 1 could, cacking the string with a
hard, flat snap. Woll spun, waiting for
Mariah, its spike ringing sharp and hard.
Fawrkas spun Mariah, and the two tops
hummed within an inch of cach other.
Slowly they walked, doser and closer, as
the aowd closed in. Closer and even
closer, then finally—tick . . . tick . . . tick
—they touched. Locked in mortal com
bat, first Wolf and then Mariah, then
Mariah and then Woll, ticking, hum-
ming in rising and f[alling cadence as they
edged toward the dreaded line. Which
would go out first?

For a fcw moments it scemed as
though Woll was doomed. but then,
righting itsell, it shouldered Maviah clos-
er. Impossibly, the two seemed o pick up
speed as they spun, Angrier and angricr
they grew. unul suddenly, with a lunge,
the two tops smashed together, hoth recl-
ing in tandem in a mad, locked, spinning
cmbrace fogether over the line and out
of the cirde. The rain, [alling steadily,
pattered down on the two hazy forms in
the misty air.

Farkas, sensing
“YOURS Is OUTI”

He darted forward. The two tops con-
tinued to strugele and together they
toppled over the curb, into the guuer,
clicking, snarling aazily in the [asi-
running water, sending up sharp rooster
tails of muddy foam. 1 moved as [ast s
1 could to defend Wolk.

Suddenly, it was all over. The two
tops. locked in mortal combat, disap-
peared down a sewer from which rose a
deep roar of rushing water. They were
gone. Never before had any of us seen
tops behave like this!

Farkas. his [face white, his eves
glazed, stared down into the raging flood
through the grille of the drain. Then,
without a word, he arose and, followed
by Dill, walked off down the strect in
the rain. 1 knew T would never see Woll
again. But somchow T knew that neither
Woll nor Mariah were hnished. They
would go on. I don’t know why I knew
this. but I did. and T sull do.

The aowd broke up into small knots.
The great top days were over at Warren
G. Harding School. A few weeks later,
I rode over to the other side of town,
looking lor the Towal Victory. One time,
months later, 1 thought T saw i, but it
tarned out to be a place where they sold
stuffed animals and rocking chans. Off
and on, for a while, I continued my
searehy but I never lound it again.

vicory, shouted:




THE SUN SHINES

straight away. Daniel must have scen
the world turn over and the green slope
come rushing up at him. Then the sick-
ening weight ol the tractor rolling on
him and the drion, drum, dron in his
enrs. Forty-five  minutes  before  they
could drag it off him. Where did they
find a lool 1o try to work over that same
strerch again: A fool like me?

But it was too late to turn bhack now,
really oo lae. For £15 worth ol hay.
I was going to invite a big vellow wracior
to roll on me. And nor cven my own
L1501 let in the cutch, moved as far as
I could over 1o the right, and we wem
forward.

Almost at once the righthand wheel
started shilting up and down, as il it had
too little weight to hold it steady. 1
pressed down on the mudguard with my
whole strength, and at the same time
moved the lever 1o bring the cutter
down 1o mowing level. Lel's cut some
arass bejore we go over, 1 thought. Then
I swiveled my head to look where T was
going. The small wheels in [ront were
running soltly through the long stalks.
They were wrving 1o turn 1o the lefu of
course, and run down the slope. Trying
to save my life. I held them straight.

I was doing lour things at once now.
Holding hrmly outo the steering wheel
to keep the whole outht on course.
Working the lever that raised and low

cred  the cotter. Looking  ahead  and
looking  Dback. twisting my  head  and

shoulders back and Tordh without stop-
ping. And keeping the weight of my body
cenched  against that righthand  onad-
. Oh, ves, amd there was one more
thing I was doing. a hfth thing. 1 was
giving out the cold sweat of fear through
every pore in my skin. U Jesus”” T heard
my voice saying quictly, “Jesus. This is 1.
Jesus. This s it Jesus. This s i 1
wasn't sweaning. | owas praying.

I smelled the sweet grass. Behind me
it wottld be bleeding as the hlades cut .
But the seent of its green blood would
be drowned o diesel smoke, like the
scent ol my fear. On we went. Here
came the hump: T drove straight onto it
at  the steepest point. Suddenly, 1
couldn’t bhear the thought of working up
to the worst point, sweating with fear all
the time, and then getting it IT we were
going over, I wanted to go over on the
first run. The wactor shook heavily nnder
me. I threw my weight hard to the right,
stiffened my right arm on the steering
wheel, and turned 1o look back at the
cutter. It was working welll wking off
the grass onlv an indh or two above
around level

Up went the right-hand wheel. Jump
off, something seemed 1o scream inmy
ear, But 1 couldn’t. There was nowhere
10 jump to. I couldn’t clinih up over the
huge bumping wheel on my right. So 1
just kept looking back at the cuter. and

(continued from page 82)

steering absolutely steady,

The whole right-hand side came up. It
came up Tarther than 1 had allowed lor
cven in my worst thoughts. It came up,
it came up. And suddenly it went down
and we were still driving straight on ad
still cutting hay. T opened ap and went
Last. We bounced along 1o the end of the
row with the cutter jumping up and
down. dacking away like mad and miss-
ing several patches ol that 15 grass,
1 didut care. I had come through.
I had won. I was the king ol the world.
If 1 feli like a burst ol speed. 1 could
have one, becanse I was the king and
could have anything.

I swung the oactor round and drove
down to the bottom ol the fickd. Not 10
parade mysell in Iront of Robert and
Yvonne. because T had wruly lorgonen
that they were on this carth. Simply he-
ciuse thar was the way to position the
outlit to cut another row. I drove [last,

|

“Room service?
chicken salad on white . . ."
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singing, and  the wvacor rolled  and
bounced. The seat underneath me was
jumping like a goar. Round with the
wheel again and 1 was charging along
beside the bottom hedge. And suddenly
I was beside the parked Jaguar and Rob
ert’s lace was suaring, for an instant,
right into mine. It looked sick. Sick with
Tear and sick with rage. 1 saw icall, He'd
been as Irightened as T was, watdhing me.
But now that it was over, his spirits
didi'e Ide up Like mine. They sank right
down. because I'd beat him all ends up.

There was nothing I conld do 1o make
him feel better, T couldn’t gev ofl the
crest of my wave just then, not lor any
body. I just kept my loot down
roared along 1o the end of the ficld, then
up again to begin another row.

This time. it was easyv. T kept
weight well over 10 the right. just in
but mv mind was careless. The
worst part was done; we had it licked. |
just held the tactor steady and this time
the curter was at just the rvighn heighe 1

Ciase.
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could have won
with that row.

Round again, singing “I'm the Ring,
I'm the king,” to no tune at all, and this
time the Jaguar had gone. I fancied
there was a scorched place on the road
where it had been standing. I kept on
with the mowing untl the last blade of
grass was cut. That was it. I'd have 1o
come back, in a day or two, to turn it
over, but that held no terrors now. 1
could stay on this farm for the rest of my
lite, il I wanted to, and work over that
slope whenever it was needed. Plowing,
mowing, harvesting, spraying, anything,
Me and the tractor, we'd beaten it

I drove back to the farm. There was
no sign of the Jaguar. 1 got out a spanner
and unlastened the cutter and cleaned it
with an oily rag and put it away. The sun
was still shining warmly, and it beat on
my back and dried the sweat under my
shirt, and there was plenty to dry.

I was just coming out of the shed after
putting the cuuer away when Yvonne
came out of the house and stood looking
at me.

a mowing competition

“Finished [or the dav:” she asked me,

“I thought you'd gone out,” I said.

“Bob had 1o go into Banbury,” she
said. “There’s a man he’s got to talk to
about sceds or something.”

“Oh” T said.

“He wanted me to go along. He was
quite aross when 1 wouldn't. But 1 told
him I had a headache. It's so close 1o
day.” And she shook her head as if to
clear it. Or to make the light quiver in
her  yellow  hair. “I'm  beter now,
though,” she said.

“Well, I'm off,” 1 said. Bue T still stood
there.

“I should think vou need a drink,” she
said. “What with everything.”

“They're not open,” I said.

“There’s plenty in the house,”” she
said. “Plemty of everything.”

What could I do? Another time. I'd
have gone straight back 1o Mary and the
kids. But today I was the king. I'd won
and it was a case of winner take all.

So she went into the house and I went
in after her.

“But I take the pill every time I become
pregnant, and it doesn't help.”

{continued from page 110}
patrons did evervthing short of lvnching
him 1o see to it that he kept his word.

One suspects that what keeps the
customers coming back, despite such de-
liberite barriers 1o enjoyment or compre-
hension, is neither fascination with film
technique nor a deep devotion to the art
of the cinema. Rather, it is a sense of
being at the outer edge of all things
filmic—the swong swain ol eroticism
that increasingly pervades these piciures,
their concentration upon such “forbid-
den” opics as perversion, homosexuality,
transvestism,  sadism, drugs and  psy-
chedelic experiences. Jf the function of
an avant-garde is to remain [ar out, the
leaders of today's underground can at
Icast claim the virtue of consistency. As
the mainstream of film making grows
increasingly bold in the handling of
hitherto  controversial  material,  these
young men continue to provide themes
and scenes that are sull oo hot or wo
raw for the major studios. They are, in
the classical vradition ol an avani-garde,
thumbing their noses at conventions and
the conventional. And therr audiences,
hired by the zeal ol rebels with a cause,
feel that they are thumbing right along
with them simply by auending their
screenings.,

This same impulse, a violent reaction
against the conventional, inspired  the
first filmic avant-garde in Europe during
the Twentics. Aruists such as Salvador
Dali, Marcel Duchamp, Fernand Liger,
Man Ray and Hans Richier, already cs-
tablished in other helds, suddenly discov-
ered the motion picture and thought it
the ideal medium through which 1o con-
vey their dissatislaction with bourgeois
concepts of art and morality, The nihil-
ism ol Dada and, later, the irrationality
ol Surrcalism found cinematic expression
in (lms that were deliberately shocking.
At first, the shocks were purely visual:
cye-blinding pauerns ol abstract forms
writhing and jiggling frenetically and
meaninglessly, or odd juxtipositions of
unrelated objects within the frame. Nev-
ertheless, even in such a pure and essen-
tially nonliteral work as Leger's classic
Ballet Mécanique, it is dificult not 1o as-
sociate the recurrent close-ups ol plung-
ing pistons with the sex act, while the
climactic intercutting of a man’s straw hat
with a woman’s shoe is little more than
an anagram lor intercourse. A strange
croticism flows from shots of a lovely
woman on a garden swing, gendy smil-
ing and turning her head like a placid
pendulum, or from shots of a manne-
quin's legs twisting in a convulsive
dance around a clock placed bewween
them. Man Ray, in his Dadaistic Le Re-
tour a la Raison (The Return to Reason),




teasingly inserted the photograph of a
nude girl over perhaps a dozen frames of
his film; but since in projection it was
glimpsed [or only a fraction ol a second,
no one in the awdience could acually
perceive his Linle joke.

Once Surrcalism ook over as the ma-
jor art movement ol the Lite Twenties,
however, the sexual content ol avant-
carde movies became Far more overt and
explicit. Almost Irom the ourser. Sur-
realist writers, paimters and hilm makers
scnsed the connection between their own
work and the concurrent investigations
ol Sigmund Freud. Both were concerned
with the subconscious—with, in Surreal-
ist_authority Julian Levy's phrase, “the
mare real world behind the real.” Both
found new significance in the supposcdly
irrational images induced by sleep or de-
lirivm. and in the emotional charge such
images contained. Best ol all, Freud sup-
plicd the Surrcalists with a whole new
language, the  language ol symbols.
Freud's  symbology  auwached  specific
meanings—gencrally  sexual-—10  those
objects and apparitions that turn up so
disturbingly and persistently in dreams.
With this language as their wol, substi-
twting the symbol lor the fact, artists
could now work in arcas that had in the
past been considered oo imappropriate
or oo chinical for art. And the motion
picture, with its inherent tendency
translate evervthing and  evervbody it
looks at into a symbol, was suddenly ¢le-
vated by the Surrealists into a major art
form. They loved the movies, wrote
glowingly about them, composed pocms
in their praise—and not a lew of them
went so lar as o :Ifllllll])' lllllk‘.‘ pil_'llll".’.\
ol their own.

Oue ol the list of the true Surrealist
films 1o appear was L'Etoile de Mer (The
Starfrshy, 1928, by Man Ray, an Ameri-
can photographer then living in Paris.
Based on a poem by Robert Desnos, a
leading Surrcalist poet. it depicts a serics
ol cncounters between a man and a
woman as seen by cach of the partici-
pants and as remembered in the distort-
cd glass of a dream. The images, some
hanshly distine, some murkily distorted,
are all intercut with lines from the origi-
nal poem. The girl is a news vendor, and
flying uewspapers svmbolize her pres-
cnce—as does the starhsh itsell, with i
greedy tentacles feeding ino a gaping
maw. More svmbols—the  smokestacks
ol an occan liner, the widening space be-
tween the ship and its dock, the ship's
discharge ol water into the harbor—rep-
resent their coming together. Her fears
are suggested by the juxiaposition of a
knife and the starfish on the pages ol an
open book, upon which she sets her
naked loot. At one point in the film. Ray
even kidded, quite consciously, the dou-
ble standard prevalent in Hollywood
movies ol that time: The girl brings the

voung man 1o her apariment. obligingly
strips for him. and streiches out on her
bed—whercupon our hero politely tips
his hat, savs “Adicn” and backs out of
the room.

At just about the same time, carly in
1928, Germaine Dulac unveiled  her
bestknown Swrrealist work, La Coquille
el le Cleveyman (The Seashell and the
Clergyman), developed from a scenario
by onc of the foremost Surrealist writers
and crities, Antonin Artaud. Although
Artaud  later vodiferously rejecied  her
adaptation. claiming that 1t was far 100
literal and against the spirit ol Surrcal-
ism, perhaps for that very reason one cin
perecive  dearly  what  the  Surrealists
were uving to do in ilms. In no other
picture have the symbols been so pre-
cisely marshaled. or a plot line so fully
developed in symbolic terms. Its central
characier is a clergvman, ascetic in ap-
pearance, but whose vepressed  sexual
life is suggested by his repeated filling of
glass phials with liquid from a large

et e
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scashell, and then promptly smashing
them on the ground. Opposing him is an
excessively masculine figure of authority,
dressed variously in the robes of a bish-
op and in the bemedaled wnic ol
general, Between the two is a beautilul
blonde woman, the object of hoth men's
passion. The  dergyvman, who  grovels
alier her like @ small animal, finds that
he can veach her through the confession
box. Roused by one of her conlessions,
he smatches oft her bodice, exposing both
of her breasts, and begins 1o chase her
through the endless corridors of his ca-
thedral, the material of her bodice turn-
ing 1o fire in his hands, Later. when he
finds thae his rival has usurped his place
in the conlessional. the voung  priest
flings himscll upon the floor and mastur-
bates [uriowsly under his long robes in
an agonv ol Irustration.

True to the spivit of Surrealism. the
piciure can be read in many ways. On
the surface, at least, it has all  the
clements ol the  [amiliar  wiangle ol

“Well, that certainly is a coincidence — I was
on my way to borrow a towel from you!"
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conventional films: but because it is told
symbolically, with strange juxtapositions
and elements ol the irrational, 1t can also
be interpreted as the dual nawre of man
in pursuit ol an impossible ideal, as the
acsthete Trustrated by Philistine society
(the authoritarian  dergy, the authori-
tarian military) in his search for beauy;
or as an allegorical exploration of the
sexwitl drives and tensions that churn
within all of us. In point of fact. such is
the nature of this kind of film that no
single explanation quite covers every-
thing. Its whole purpose is 1o provide
several favers ol meaning simultancously
through emotion-chirged and disturbing
Tmages.

Perhaps no movie has ever achieved
this purpose more dramatically than that
Surrcalistic maswerpicce, Un Chien An-
dalon (An Andalusian Dog), dircaed by
Spain’s Luis Buiuel in collaboration with
his compatriot, Salvador Dali. Drawing
upon Paul Eluard’s theory of the “dream-
er awake” as the source for their Surreal-
ist fantasies. and using Dali’s “paranoiac
criticism” methodologv—the rejection of
all images Tor which there exists any logi-
cal or conscious explanation—the two
concocted their scenario in a swift three
davs. The hlm, only 17 minutes long,
opens with a sequence that immediately
sets the tone for all that follows. A young
man  (Buiinel himsell) strops a razor,
then steps our upon a balcony where a
@irl is sitting. For a moment or two, they
contemplate the night sky wogether. A
thin sliver ol cloud is cutting across the
moon. Wordlessly. the man then steps
behind the girl and. in an enormous and
snmatic closc-up, slashes her eyeball.
Following this brief prolog is the title
“Eight vears later,” and we see the hero
ol the film (dancer Pierre  Batwchetl)
somnambulisticillv - pedaling  a bicycle
through the streews of Paris dressed in a
woman’s apron and with @ strange,
striped box hanging from his neck. In a
room, the girl we had seen previously on
the balcony flings aside a book, which
falls open to a Vermeer painting of a
womitn with a similar apron, and walks
nervously to a window just in thne 1o see
the ovelist wpple rom his machine into
the gutier.

He appears in her apartment. stretched
out on a bed, and the box seems o hold
a special attraction for her. As she takes
it in her hands, along with his striped
tie. the man becomes sexually aroused
andd a look of cunning crosses his face. A
few moments later, again at the window,
the two see a Leshian in the streer below
poking a severed hand with her cane
while a throng gathers about her. A
cendarme  politely picks the hand up
and gives it to her, then breaks up the
crowd. She slips it into what scems to be
the same striped box, and a moment
Lirter is siruck down by a passing car. This
moment of violence moves the man 10

198 action: He pursues the girl about the

room. brutally mauling her breasts under
her thin dress. As he backs her against
i wall, blood and saliva dribbling from
his mouth, the dress dissolves away 1w
reveal her breasts, which  quickly  dis-
sulve into her buttocks. His mouth tight-
ens like a sphincter as the girl slips away
and defends hersell in a corner with a
tenmis racket. But now the man has a
new plan o reach her. He seires two
ropes that are attached o two enormous
grand pianos on which lie the blecding
carcasses ol two Lreshly shiin donkeys; o
the ropes are tied several prone cergy-
men bearing on their backs what seem o
be the wiblets of the Ten Commuand-
ments, The givl, suddenly aghast, lices
the voom, slamming the door upon the
ma's lorearm as he reaches toward her.
In close-up. we see his clmching, agonized
hand, anes (@ Livorite Dali symbol Lo
masturbation) streaming lrom a hole in
the palm.

From this point on, the hilm becomes
Lar less antelhigible—or au leasy, Lo less
deseribable. Motils mentioned  earlier—
the box, its suap, the de, the apron—
recur drequently and are shown ac the
hnale as il washed up by the sca. The
hero's gentler alwer cgo arrives av the
apartment in the night and flings these
accouterments out i window, then s
gunned down when some books that the
hero is holding wn suddenly into re-
volvers. Although he is shot indoors, as
his body falls, the scene immediately
wanslorms into a Corot-like foresty, and
his dying hand wemblingly caresses the
back of a nude girl—who dissolves inwo
thin air with his death. Other images are
lar less agreeable. A moth appears on a
will and in cdoseup we see it has a
death’s-head marking: the shot dissolves
o a livid, burned-out image ol Batchell,
the mouth missing lrom his Lace. Franti-
cally, the girl applies lipstick to her own
mouth. Hair sprouts on the man's lace
where the mouth should be. The gnl,
alavmed, cuwches ar her naked armpit
and  discovers it is her undermrm hair
that now decorates the hero.

It would be Tutile 10 awempt a viion-
al explanation ol all that happens in Un
Chicn  Andalou—particularly since Bu-
nuel has repeatedly made iv dear thae
anything for which either he or Dali
could provide a rational explanation was
promptly expunged from  their seripe,
Nevertheless, the whole hings together
with the logic and consistency of a
himare, a wermible, vivad dream whose
es continue o haunt long alwer the
dream has passed. What makes the film
particularly notable is that, with a mini-
mum ol speahcally sexual imagery, it
scems surcharged with eroticism through-
out. The heros naked hunger in the
carly  sequences, the scene with  the
Leshian and the hand (while several of
the onlookers duwch nervously at their
own hands), the funeral cortege through
the woods (which is joined unconcerned-

1t

Iy by a dwarfish older man and his kept
companion). the final sequence in which
two lovers jovously embrace at the wa-
ter’s cdge only to be discovered, desic-
ciated and buried up 1o their armpits in
the sand i the final shot—all these, and
more, sustain a sense ol sexuality that is
at once profoundly disturbing and repel-
lent ver alogether  Lascinating.  Small
wonder that it remains the classic ocuvre
ol the hrst avantgarde.

But even when it was made—in 1929
—ume wis running out. The world was
perilously close to the brink ol a depres-
sion that was w0 Last for wen long vears.
Artfor-arUssake  explorations of  spatial
relationships, or even of the cgo and the
id, had little relevance to people whase
primary concern had suddenly  become
Just staying alive. Furthermore, the ar-
rival of sound hlms, which ocurred
almost  simultineously  throughout  the
world that same vear. drove the cost of
picture production far bhevond the reach
of most individuals—though in 1930,
with the patronage ol a wealthy French
noblenman, Buriuel produced the impas-
sioned and often evotic L'Age d'Or (The
Age of Gold). The theme of this ferure-
length sound film is organized socicty’s
conspiracy to thwart the nawral consum-
mation ol love. Violemly anticlerical and
virulendly anticapitalist, Buiiuel not only
arraved all of these forces against his
two lovers but then proceeded 10 uike
an almost sadomasochistic delight in de-
tiiling  th frustrations. The woman,
umable 10 have her man, sucks pas-
sionatelv at the toe of a marble statue
in her garden. The man, unable to have
his mistress, bites fiercely on her fingers
and Kicks ferociously at a litde dog whao
barks at him as he is being led away
from the woman he loves. It is, as one
critic has said, “the representation of the
total passion ol a human event pushed
beyond previously known limits.” Unfor-
tunatcly, the limits existed. Artacked by
righuist clements in Paris at its premiere,
the hlm was banned by the censors
forthwith and s negauve ordered de-
stroyed. Somehow a print survived: but
L'dge £'Or was not shown publicly in
the United Sutes undl iv was given a
long-overdue revival e the New York
Film Festval ol 1964,

Also working with private Tunds sup
plied by the French nobleman, the pro.
tean Swrrealist artist . Jean  Cocieau
created his Teature-length e Sane d'un
Poéte (The Blood of a Poet), perhaps the
first ivant-garde film 10 enjoy an impact
bevond the riwehed cind-club circles of
Furope. Undoubtedly, this was due more
1o Cocreau’s superh sense of cinematic
wickery than to any widespread compre-
hension of his highly personal symbolo-
av. His hero. a poct, discovering in the
palm of his hand a mouth that entreats
him for “Airv. air” sensually passes it over
his body and down. out of the lrame, in
what critic Parker Tyler has wnned “an
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“Damnit, man. can’t you do anything rvight?!”

crotic abuse.”” Soon—or as Cocteau arbi-
trarily puts i, “the next moruing”—ihe
half-nakad poct plunges through a mirror
that leads into a long corridor of the
“Hotel des Folies-Dramatiques.” Au each
door, he peeps hungrily through the key
hole. Tn one room, a Mexican peasant is
being shot down  (repeatedly) by the
rifles of a firmg squad. In the nexe a lit
tle girl dressed in briel civeus tighes and
sleigh bells is being taught to flv by an
old woman who [Lishes at her with a
whip. Another room  comtains Chinese
opium addicts, another a hermaphrodite
who appears section by section—[emale
torso. male ez, male arm and, under a
bit of cloth i conceals the sex organs,
asign reading DANGER OF DEATIL A wom-
arm emerges from the wall and
hands the poet a revolver, while a voice
istructs im in s use. Placing it o his
temple, he commits svmbolic suicide,
then  races back  down  the  corridor,
through the mirror and imo his studio,
where he violently smashes the statue of

an's

g00 his muse. "By breaking statues,” says the

voice ol Coctean, “one runs the risk of
hecoming one himsell.”

In the nexr sequence, the poet has in-
deed been transformed mmto a statoe and
sits. brooding sadly in a winuy public
square, where schoolboys smash at im
with their snowhalls. In a scuffle. one
ol the boys is Killed. Near his dying
body, close 10 the pedestal of the ruined
statue, an clegane ble suddenly ap-
pears. vt are seated a beautiful woman
anel the reincarnated poet, both in hand-
some evening clothes. Oblivious o their
strroundings, they are plaving cards. A
orvstal chandelier and two theater boxes
crowded  with  Tashionable men and
women  suddenly  tansform  the  snow-
coverad exierior o a Kind ol stige set-
ting. From the bady ol the dead boy the
poct snatches a card—the ace of hearts,
Quicily. a Negro angel envers, spreads his
cloak over the boy and bends over him
in a gesture ol ender embrace. When he
riscs, the form has leaving
only a hollow in the snow. The black
hand ol the angel seizes the ace ol hears

vianished,

[rom the pocet’s cands and disappears.
Without it. the poet realizes he has lost
the game. Once more, he holds a re-
volver to his temple and pulls the wrigger
—while the prople applaud in the loges
above. (It was tvpical of Cocteaun that at
first. he had filled the boxes with his
friends [rom the nobility. incduding his
pitrons, the Vicomte and Vicomtesse de
Noailles—and no less vvpical that, when
they discovered they were in [act ap-
plauding the suicde of an artist and
objected 1o this bit of lése-majesté, he
substitmed  a group of actors led by
the  well-known  lemale  impersonator
Binheue.)

Although The Blood of a Poet has
wntinued o be seen with Lair Irequency
ever since dits stormy  premiere at the
Vieux Colombier in Paris in 1931, 1t
proved no harbinger of things to come.
Throughout the Thirties and well inmo
the Forues, there were [ew attempts 1o
continue the work of the avant-garde
pionecrs. Perhaps the most notble were
Lot in Sodom (1934), by James Sibley
Witson and Melville Webber, an im-
pressionistic account  of  the  Irengied
orgics and ultimate destruction of that
disreputable citv: and  Joseph Berne's
Dawn to Dawn (1931), a drab tale of
thwarted love on a remote. impoverished
farm, with ethereal Julie Haydon sadly
miscast as the work-worn larm girl. But
by the time the second avan-garde ap-
peared soon alter World War Two,
many had so completely forgotien these
precursors  that  they hailed the new
efforts as an excung innovation  that
would blaze fresh wrails of cinematic
art. Like Alexander King's story of the
man who. in lonely isolation, reinvented
the typewriter, this post-War generation
ol experimenters spent considerable time
rediscovering the themes and techniques
that had been developed 20 vears car
lier. Mava Deren, until her untimely
death in 19 was hoth high pricstess
and prime mover ol this remaissance: b
even the quartet of films upon which
much of her Fame is based—Meshes of
the Afternoon. At Land, Chorcography
for Cameva and Rutual in Transfigured
Time—is crowded with images. symbols
and juxtapositions  that are swrikingly
similar 10 the works of Cocteau and the
other Surrcalists. Knives, Kevs and flow-
ers are introduced in their Freadian con-
notations. A black-draped figure, us face
a mirror, walks slowly past the camera;
but a givl pursuing it, running at full iy,
15 unable o cudh up with it No less
reminiscent ol the first avantgarde is the
sequence in which Miss Deven aawls
the length of a banguet able while her
dinner guests continue their meal and
conversanon without the slightest indi-
cation that their hostess 1s acing in a
somewhat unconmventional manner.

Bur whitever her talents as o film
mitker—which were considerable—Nava
Deren was |Jri=||:|ri]}' a catalyst, a woman




who made things happen. Indelatigably,
she wrote and lecured from coast 1o
coast, showing her picures and urging
other young people 10 be ereative. The
times were ripe. The  Army  Signal
Corps had trained thousands of men o
run a camera duving the War vears. The
hilm  schools training  thousands
more—and.  through their  constant
showings of films lrom the collection ol
the Muscum of Modern Art. suggesting
that the medium ought 10 be considered
as something more than merely an enter-
tainment or propaganda device. No less
important, the equipment manulacturers
had drastically upgraded the standards
lor their relatively inexpensive cameras
and projectors to make them more flexi-
ble and serviceable in combat areas; and
laboratories had improved to the point
where they could supply the opticals.
dissolves and multilight prints that soon
made 16mm stock technically almost in-
terchangeable with its big 35mm thear-
rical brother. For a few hundred dollars.
a young man could equip himsell to
turn out pictures that. physically at least.
were virtually on a par with the profes
sionals. And in the new cra of post-War
prosperity, prople were once more dis-
posed 1o devote themselves 1o art-for-
art'ssake experimentation. All it took
was the driving energv. conviction and
devotion of a Maya Deren to get things
moving.

The first stirrings came when. carly in
1946. Aliss Deven rented the tiny Prov-
incctown Plavhouse in Greenwich Vil
lage for a single night's showing ol wha
she called her “three abandoned hlms.”
The crowds so choked MacDougal Street
that extra performances had 1o be sched-
uled until well into the carly-morning
hours, and the program was vepeated on
weekends Tor the next several months.
As a direct result of her success, Amos
Vogel was inspired to form his Cinema
li—also at the Provincetown Plavhouse
—for the presentation of “outstanding
social documentaries. controversial adult
screen fare. advanced experimental films,
classics of the international cinema and
medical-psychiatric studies™:  within  a
few years. it had developed into the
Largest and most stimuliting film sociery
in the country. Meanwhile, the ficry AMiss
Deren had embarked with her hilms on a
tour of the navon’s universities and art
centers. proselytizing as she went. Svmp
tomatically. when she appeared ar the
San Francisco Museum ol Art late in
1946, to participate in a ten-week series
devoted 10 experimental films, the old-
hat Surrecalism of Hans Richter's [eature-
length Dreams That Money Can By
(which included a sequence based on
Marcel Duchamp’s famous Nude  De-
scenmding a Staircase) and her own four
prctares were the only new items on the

were

programs; everything else. of necessity,
was drawn {rom the past. But two years
later, when San Francisco otlered a second
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Thisis
the
Slim Guy
Racer.

ten-week experimental series, it was de-
voted entirely to contemporary works—
with many ol them contributed by people
who had heen converted to this aspect of
the cinema by Mava Deren herself.

As in the Twentics. 1two dominant
forces shaped the thinking of this new
movement: a lively discontent with the
convenuonal movies coming off the siu-
dios” assembly lines and the convicrion
that the medium could be, and should
be, {]['\('!()})(‘({ as a means ol sell-expres.
sion [or the serious artst of the 20ih
Cennny., Bur where, in the hrst avant-
garde, the participants had been estab-
Lished artsts, often of the fivst rank, the
unknown members of the new avant-
rde soon discovered thar their greatest
dithculty lay in finding audiences whao
would ke them seriously. Their ab-
stract hilms, whether set to  dassical
music or o progressive jazz. resembled
nothing so much as animaed doodles,
polka dots gone mad. eveblinding as-
saulis of forms and colors that seemed, to
put it most charitably, capricious. Images
were scratched onto raw celluloid: model-
ing clay was tortured into new shapes
and animated Trame by frame: mosaics
were photographed and spliced rogether
into such quick, sharp bursts as to be al-
most unidentifiable. The point of these
hilms. of course. was not the recognition
ol the image as such bur the enjoyment
ol its swnchronization 10 the accom-
panving score, the simultincous gratifi-
cition of both eve and ¢ Len Lyve in
England and Norman McLaren in Can-

ada had been experimenting in this arei
for a number ol vears: but 1o most film-
socety members in the Lue Forties and
the Filues, it was still a l(}l.'I”‘_u' 1new
expericnce—Ilor some  exhilarating, for
others paindully tedious.

Far more disturbing. however, were
the nonabstract hilms that began o ap-
pear—pictures that, whether consciously
or unconsciously. had their roots in the
Surrcialism ol the Twenues. For these
were piciurves meant 1o disturh. Reject-
ing both the themes and the siyles of the
connnercial
were  determined  that  their
would be as vartous and unconventional
as their own personalities. It was as al,
having discovered the camera, they had
decided 10 use 11 1o discover themselves.
“Agony and  experience hlms.” Mava
Deren once called them. As a result, a

movie, the new  cincastes
pictures

strangely  parcssistic
vades them—in no small part because
their directors were as olien in lront of
the camera as behind e (Clov budectary
reasons.” they would modestly explain).
And becanse sexuality—olten homosexu-
aliy—higured largely in their youthlul
concerns. a strong element ol eroticism
wias present as well

The best-known hlm from the first
vears of this avantgarde resurgence—
perhaps because it was the most shock-

:l[llh)\])]ll'l'l' ]J(‘l"

ing—was voung kKenneth Anger's Fire-
works, dealing  quite  specifically  and
openly with the then-dorbidden  theme
ol homosexuality. His picture, as Lewis
Jacobs has writen., “has a rare indi
viduality which wo hiteral summanry of
its qualities can reproduce.” Certainly.
is maker wanted no Literal sumoary: his
intent, rather, was to have his audiences
participate in the cmotions ol a homo-
sexual. w0 empathize fully with both the
dread and the exultation of his 1ecmge
hero. To this end. the story s Lashioned
in the form ol a dream. s wishlful na
ture established immediately by the shot
ol a gigamic erection beneamh the sheets
of the cot on which the boy lies sleeping.
Later. at a bar. he encounters some sl
ors who boastlully display their muscles
and excite the vouth. then mercilessly
turn on him and bear him with chains.
bloody his nose, slash lam with ghass
and ﬁ.tl;lll}‘ pour a trickle of symbolic
cream over his broken face. But Anger is
cntering no plea Tor svmpathy toward his
battered hero. The sadistic beating has
an orgasmic quality that was cdearly
what the bov was secking. as expressed
at the Alm's climax—a screen-hilling shot
ol the bov, now dressed as a sailor, with
what scems 1o be a giant penis protrud-
ing from his tight white pants: he sets a
match to it and it erupts in a shower of
sparks. then trns into a Christmas tree.
with which the hov diances about the
room. But is it all fantasv® Back in his
own room again. he methodically rips
up photos of himsell with the sailors who
had earlicr assaulted him and consigns
them to the lames in his hreplace.
Stmilar, and made at the same time.
was  Curtis Harvington's Fragment  of
Seeling. Its hero. pl.'lyrt! by Harrington.
is portraved as a narassistic young man
disturbed by his ambivalent reactions 1o
the manyv atractive  girls who  crowd
arotnd him. Returning through prison-
like corridors to his own cell-like room.
he Nlings himsell down on his co1. One of
the girls enters and oflers herself to him.
but he thrusts her aside. The girl leaves
and. alter a4 moment’s hesitation, the
voung nan runs alter her. ollowing her
to her room. where she awaits him lving
seductivelv on her couch. He leans for-
ward 1o Kiss her, then draws back in
horror. Beneath the long blonde hair is
a grinning skull on a decaving skeleton.
The boy rushes [rom the room. past
skeletal higures in a comrtvard, and stares
at himsell in a mirror, aware at last of
his own homosexual wanure. In Mother's
Day. made by San Frandisco poct James
Brouglion. plaving
children’s games, punctuated by sharp
apparently

adulis  are seen

unmaotivited
sadism—ull supern ised approvingly by a
sell-centered.  emasc lII.‘lt:i-Ilg
mother. (The final shot shows the mother
wearing her hnsband’s bowler hat and
holding his ruling crop.) Kenneth Anger's
Inauguration of the Pleasurve Dome also

outbursts  of

handsome.




belongs e this group of avanvgarde ex-
periments: it is @ lushly beautiful homo-
sexual fantasy in which gaudilv. gaunly
costumed  mvthological
pate in vaguely obscene bacchic rites. In

|I_‘__'|1II|"1 e -

these “agonv and experience hlms,” one
is almost pamlully aware that they are
the externalizat:on ol their makers” own
neuroses, the anematic equivalent of an
anmtlyst’s coucly.

Anger. Broughton  and  Harrington
were all producs ol the West Coast
school. Meanwhile. back in the East,

Mava Deren was joined by a host of oth-
ers attracted o the medinm by s ‘)()\‘ii.
bilities Tor sell-expression, seli-revelation
—and. 1t must be admited in a good
dizement.
Bv the end of the Filues. what had begun
as a number ol carnest voung hlm mak-
ers working leverishly in near isolation
had escalated into something of a move-

many instances, for self-ager:

ment. Filin cooperatives, such as poet
Willard Maas™ Grevphon in New York,
were springing up. Mava Deren's Crea-
tive Film Foundianion had brought 1o
gether an impressive list of intellectuals
to award prizes, organize symposia and
push for hnancial aid 1o the more prom-
ising—and impoverished—talents 1in the
group. And Jonas Mekas was beginning
to form his New Cincema
group 1o promote the hlms of its mem-
bers. By

American

\ travel was
swilt cnough—and cheap  enough—io
munimuze  the diflerences between  the
coasts. Anger wemt 1o Ialy 1o film Iias
Eaux {’'Artifice, Broughton to England
for The Pleasure Garden, Harrington to
Inaly lor Assicnation: others, such as
Gregory Markopoulos and Stan Brak-
hage, were voung Lochinvars who came
out ol the West 1o sertle in New York
and help make it. wemporarily ar least,
the focal pointe for all experimental
work in the United States. Significantly.
when the Ford Foundation made s
awards to creative film makers in 1964,
cnly three of the twelhve winners were
based on the Wese Coast.

What dhisunguished the “far-out™ hilms
of the Filiies from the undergrounnd hilms

this 1ime. oo, ar

of the Sixties. however, was neither their
point ol origin nor their choice of
themes. It was their technical  polish,
their obvious concern for the physical
appearance ol the image. their lecling
not only lor the surlace but lor the form
cf the complered work. By contrast with
wha Willard  Muas'
flms of the carly Filties—Geography of
the Body. with its Vesuvian nipples and
craterlike
Love, with its phallic knives and rele-
phone poles. as lete
and Turnaces—were meticulously . photo-
graphed. scrupulously edited  docuomen-
taries. During  (he
Markopoulos, who had studied film e

wias 10 [ollow,

navels.  and  Mechanies  of

vaginal boxes

Filties.  Gregory
Califlornia,
(19471948},
a poetic odvssey to the wilder shores of

the University of Southern

created his Psyche rilogy
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love: there was a lushness in his imagery.
an absorption with the evocative power
of raw color that made cach episode a re-
markable adventure. In his most recent
ilm, Galaxie (1966), he oflers litle more
than interminable, rather self-consciously
arty close-ups o 30 ol his Greenwich
Village  Iriends.  punciuated by long
stretches ol blank film and  the o
sional ringing ol Hindu bells. During
the Filues. the vouthful Stan Brakhage
explored the medium in o series of films
notable for their vigor, terseness and
technical daring. More recemdy. he has
displayed a grim determination o retain
cvery loot ol [lm  that comes  Trom
his camera. be it overexposed. under-
exposed or bearing reelend punaures;
and he incorporates this raggle-agele
footage imo such nonstop epics as his
live-part Dog Star Man (78 minutes) and
The Avt of Vision (lour and a hall
howrsy. Thoueh sill talented, he has suc-
cumbed 1o the sellindulgence and sell-
absorption that have come 1o characierize
most  of the films thar have  been
pouring out in the past lew years,

In a pointed refutation of the Marxist
theory ol an evolution [rom quantity 1o
quality. beginning in the early Sixties—
beginning., in [act, with the Robert
Frank-Allred Leslie production ol Pull
My Daisy (based on an unpublished play
by Jack Kerouad) and with Jonas Mcekas®
featwre-length Guns of the Trees, an
intellectualized essay on miscegenation—
the hield ol the avant-garde has under-
gone a nurked expansion and wranslor-
mation. Whereas formerly each new film
ol Anger, Broughton or Harrington was
an event. today the products of the under-
ground are produced in such prolusion
that it is all but impossible 10 keep up
with them. In less than five vears, the
Kuchar brothers—Bronx-horn twins still
in their carly 20s—have alone  been
responsible lor about two doren titles,
(And what utles! Pussy on a Hot Tin
Roof, Sins of the Fleshapoids, Hold Me
Wiile 'm Naled . American-Inter
national might well consider hiring them
solely on the basis of their title-writing
abilities.) And Andy Warhol can urn out
it new picture in linde more time than it
takes Tor the film 1o pass through his
cameras (with such desariptive titles as
Sleep, Eat, Harlot and Blow Job). Foru-
naiely. this Tair-haired boy of TPop art
also has a few other things going for him,
or Cinémathéque sereens woulkd be inun-
dated by Warhol, instead of heing mere-
Iy av with his works. These days,
more experimental films are being pro-
duced in a single year than appeared in
the entive decade ol the Filties; but they
show cvery sign of their hasty origins,
and they succeed Largely on their caleulat-
ed power 1o shock and disturh. They are
pictures 1o talk about, pictures that it is
“in” o see

And what do they look like, these “in™

ash

op4 picturesy Perhaps the best known—or

most notorious—is Jack Smith’s scandal
rousing Flamimg Creatures (1963), which
has served as a Kind of rallying point
for all true underground enthusiasts ever
since. Beciuse it was banned by the New
York police the vear after it was made
on the cdunge of obscenity, and  has
had  such  ardemt—and  vocal—cham-
pions as Jonas Mekas and Susan Sontag
to speak in its behall, this “pageant of
Transylvestria™ has. almost oo literally,
seen more honored in the breach than in
the chservance. For a Tull hour, Flaming
Creatures celebrates the campy world ol
homosexuals, transvestites and their sex-
less  Laudvlriends. Without anv formal
plot, and set to a haphazard colleciion ol
phonograph  records  that range  from
Siboney to rock 0" voll. [rom hullfight
music 1o Chinese singsong, the picture
wanders through beach [volicking, @ paro-
dv of an old Valentino movie and gang
rape in an Arabian seraglio. Part of the
fun. apparentlv. is that only when the
women in the film expose their ample
hosoms is one certain that they are wom-
en and thus subjea 1o all the indisnities
that their flesh is heir 1o, Much of the
time the screen is crowded with painted
and bewigeed men wearing what Miss
Sontag has aptly described as “flamboy-
ant thriftshop women’s dothes” who
dance rogether, tease each other and
strut their pitiable finery for the delecta-
tion ol their lacy pals. There is an abun-
dance of nudity—penises are displaved
as casually as breasts—and a Anal orgy
that is virtually a homosexual’s hand-
Look: but the hlm's erotic charge derives
less from overt overexposure than {rom
the voluptuous, undulating movements
of these pretty young men in their satins
and silks as they fan the desives ol their
little rviends. The charge. however, nev-
er crackles and rarely sizzles, because,
despite its  audacious  subject  matter,
Flaming Creatnres is persistently damp-
encd by Smith’s ineptitude  with the
camera, Shots jigele on the sereen. heads
are cut off by the lame Line, scenes are
plaved far oo long, and the photography
has the @ray graininess thar betrays the
amatew’s unlamiliarity with film stocks
and lenses. Al in altl, the picture re-
sembles nothing so much as a stag Glm
for Tairies.

Quite dilferent is Kenneth  Anger's
Scorpio Rising. although it. oo, is tinged
with homosexuality and has consequent-
Iy hwl more than its share of run-ins
with the police. But Anger is a film mak-
er who is always in control ol his material

~precise when he needs 1o be, impre-
cise when he wants 1o he, As a result, his
picture, which probes the psychological
and sociological roots ol 1oday’s motor-
cvcle gangs, bas a siyle and certitude
about it, an awareness of what it wants
to say and how best to say it, that is
shared by precious few ol its under-
sround contemporaries. Scorpio opens as
one ol the cyclists prepares lor his eve

ning on the town. He is lying in bed
yeading o comic book, his walls hedecked
with pictures and posters depicting vio-
fence wnd death, He rises and lTondles
the gleaming mechanism ol his motor
bike., then almost ritualistically  dons
his uniform—the tight jeans, the black-
leather jacker. the heavy, chrome-studded
bel. The cimeri is placed low. so that he
appears to be what he thinks he is—a
20th Century knight preparing 1o sally
Tforth from his castle on his trusty charger.
Since there is no Grail for present-day
knights. he must settle for kicks. The
ovelists meet  at their clubhouse,  a
roaom adorned with swastikas. Naz flags
and photographs of Hitler. To Anger.
the motorcvele has become a enlt symbol
with strong nihilistic-neo-fascist connota-
tions—a new paganism that mocks the
Christian theology. (On a TV set. news.
reels of Hider alternate with scenes from
some ancient ad corny version ol the
Passion play.) That the cult s also tinged
with homosexunality is ¢videnced by the
initiation ceremony lor a new member.
during which one¢ of the voung men dis-
plavs a gigantie dildo: and degrading
rites ave performed upon the neophyte.
The film ends with a wild Walpurgis
nacht ol cvclists on the rvoad intercut
with the flashing, laring red signal lights
ol police cars. that svmbaol of a hated au-
thority. A wild rock-"n"roll score. repeat-
ced cataways (via the TV set) 1o Marlon
Brando in The 1Wild One and inserts of
such  comichook  heroes  as Superman
contribute to the hlm's sense of youthiul
contemporaneity. Without wndue moral-
izing, Anger seems 10 he saving, “This is
how it 1s.”" Apparently. the censors who
have aacked down on his picture would
rather not find out.

The Andy Warhol films ave something
clse again. Whereas Anger has vepeated-
Iv won prizes all over the world for his
film-making abilities, and Jack Smith is
merely slovenly. Warhol abjures  tech-
nique altogether. The cimera s simply
Joaded, ser into position and wrned on.
Whatever happens to be in front ol it—a
man gewting a hairent in a barbershop
(33 minutes), a man eating a mushroom
(13 minwes) or the Empive State Build-
ing (cight hours)—is photographed [rom
the one setup, with breaks only when i
becomes necessary o reload. One young
and admiring critic. Thom Andersen, has
pointed out that Warhol's [unction has
been “restoring to hhm its original -
rational function ol presenting things to
look at without comment or arulice”—a
reference o the primitive oneshot-one-
film movies of Edison and Lumiére. But
the Edison and Lumiére pictures not
only showed somethime with a certain
amount of motion to it—i wain pulling
into a station, a dancer doing the shim-
my—but managed o do ic all in abowt
50 seconds. Actually, there is more un-
conscious irony than wruth o Andersen’s
assertion that Warhol's first films “man-
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aged to astonish people merely by their
reductive iplicity, their overweening
length and their imsistent silence.” They
cither bludgeoned their audiences into a
bored submissiveness or sent them roar-
ing lor their monev back,

It did not take Warhiol long, however,
o realize that this sume echnique, if
applied 1o material with sexual conuot-
tions, could become not only more con-
roversial bur more commeral] as well.
Shortlv. instead ol a0 man cating a
mushroom. he was showing a lemale im-

personator eating—with - obvious  oral
eratihcation—a bhanana, Instead ol
middle-aged man gewing a0 haireut, he
showad a leather-jackered vouth gerting
—or at least responding 1o-—a blow job.
Instead of cight hours ol the Empire
State Building, there was eight hours ol
The Chelvea Givls (mercilully reduced
to [our by the simple expaedient of run-
ning two lomm hlms cheek by jowl on a
single Cinemascope soreen). Purportedly
a cross section ol the inhabitants ol New
York's venerable Chelsea Horel, s “givls”
include a bull dvke who gets her kicks
hrom shoving needles (somcetimes doped)
into the posteriors of the wender voung
things who come her way, a whiskey-
sodden mother who sporadically heats her

homosexual son with a whip while his
Leshian givliriend looks on approvingly
Irom the next bed. a wealthy pervert who
trics  (in vain) to keep his voung man
away from the two teenagers who drop in
from across the hadl and olfer themselves
to him. and a hyvped-up Linatic who beats
and sareeches alter a girl he imagines
has insulted him. Typically ol Warhol,
these episodes are not alwavs projecied
in the some sequence or combinations,
nor are the same sound tracks heard at
each performance. T is also 1}|ni¢.‘1] that,
in the sequence with the Lanatic, the ac-
tor runs out ol inspiration well belore the
cimern has run oot of hilm, “Reep it
soing.” Warhol's voice commuands audi-
Ly on the sound wack. “We've got three
more minutes.”

In several ol his move recent picines,
Warhol has avempred o tell stories—
but still with the most priminive of movie
techniques. Tarzan and  Jane Regained
—Nort Of, a pavody with i embarrass-
mgly homemade v about it fearures
the underground’s only str. the wispy.,
kewpice-laced  Taylor Mead as Tarzan,
and Heshy undergronnd film maker Nao-
mi Levine as Jane. Jerky, hand-held

camerawork, random  cditing, an -
tatingly  nonsvnchronous  sound  rack

“Well, at the time I told you I was a vivgin, I was.”™

haphazardly compiled from phmwg‘r;tpll
records and an improvised commentary
by Mead complete the film. In Vinyl, a
moe recemt cffor. Wiarkol reverts o
the single-tuke film. crowds his seven or
cighi porlormers imo a corner ol his
aluminum-loil-lined studio and. aganst
the pounding beat ol dise-jockey music,
plnye. out it long scene (70 minutes) that
consists primarily of scratchily recorded
dialog. (For some reason. the sound re-
cording in Warhol's movies is always terri-
ble.y s vouthlul. long-haired hero. Victor
(plaved by Village poer Gevard Malkn-
@a), fingers his tight pants and  says,
COK. moa LD So whaat 1 ike o bust
things up and caove people up and T dig
the ol up-vours with plenty ol violence
o at's real tastys And then al 1 ger busied
by the cops, so what, so what the hell, |
sav. You ¢t have . D like me run
ning loose all over the city. Then it's me
that loses il T get busted, so what the
Fell do vou carer But, babies, while 1 am
free. its me that is having the [un. you
dig. with breaking up china shops nd
caving ap cuties snd the old up-vours
with lots ol real smooth violence to give
it some juice . . Victor and his pal
Scum deliver the old up-vours 1o an old-
er nun. Pub. afrer ripping up the books
he is carrving. But the two have a falling
out, whercupon Scum rats on Victor to
the fuzz. What [ollows is a2 homosexual’s
sadomasochistic  Tantasy as - Viaor  is
cured of his antisocial ways by a “doc-
tor” who, with a cuessing viciousness,
tortures the vouth until, in Pavlovian
[askion, he begins 1o associate evil and
violence with pain and mausea. When
Victor s released, all Iis old cronies set
upon him and beat him up.
Throughout Finyl, for no discernible
reason—cexcept, perhaps, as aritic Robert
Hutch has suggested, 1o iHusirae  “the
wrelevimee ol Temales in the emotional
aftairs ol men”—New York sociery play-
girl Edic Sedgwick sits impassively on a
steamer trunk at the hack of the stage,
totilly uninvolved i the action at any
point. Miss Sedgwick. o slender, Targe-
eved blonde with g butey haircue and a
wr;lI-dL-\'t'inpt-d mstinct lor scll-display,
moved 1o stage coner tor Warhol's Poor
Little Rieh Gol—70 momentously un-
eventful  consccutive muntes from her
voung lile hlmed in her  luxurious
Central Park West apartment. Berween
listening to records, munching on a sand-
wich and swipping down to bra and
panties to try on some clothes, she list-
lessly  answers questions  that Warhol,
ofl-camerie disinterestedly throws at her,
For a dimax. she slips into o pants suit
for a party thar night. Typically, the first
hall ol the film is badly out ol focus.
Typically. Warhol wses it auyway.
Perhaps the most ambitious—and cer-
tiinly the most popular—ol  Winhol's
pictures to date has been My Husiler,
which tells o story (of sorts) filmed en-
tirely on location on Fire Island. Aguin,




the subject is—you guessed it—homosex-
uality: Ed, a wealthy, aging queer, has
hired Paul, a handsome, well-muscled
young man, [rom something called Dial-
a-Hustler and brought him to the is-
Land. Immediaely, both Genvieve, Ed's
attractive neighbor, and another hustler
named  Bob—described by Ed on the
sound track as “the sugarplum fairy”—
announce their designs on the boy. Ed
bets with them that neither will make it
Genvieve tries to seduce him as they
swim in the surl together; Bob makes his
pitch as the two are showering and
drying in a small bathroom, with the
older man promising to usc his business
connections in return for Paul’s favors.
Ed appears in the doorway, holding out
his wallet. “Have you ever seen so much
money in one wallet in your life before,
Paul? Te could be vours. . . . [ can ke
you places, Paul. Beautilul places. The
important thing to remember is that we
will go together.” Paul remains impas-
sive as Ed leaves and a woman, uniden-
tificd, takes his place at the doorway.
“Get away from these old faggots,”™ she
tells lum. As the hlm ends, Paul stands
alone m the bathroom, still unable to
reach a decision,

Astonishingly cnough, all of this is
ninrated from only two camera sctups.
The first shot zooms in on the porch of a
beach house where Ed is sitting, micro-
phone visible beside him. (His is the only
voice heard in the hrst shot, but it is
heard  incessantly)  Oceasionally,  the
camera pans o Paul lyving on the beach,
and the reel ends with a zoom to Paul
and Genvieve in the water. The second
shot, completely static, has the camera
just outside  the  bathroom  door, s
constricted. view  enlarged  only  when
someone swings open a small mirvored
cabinet. The vesult of this (lor want of a
better naone) technique is to make an al-
ready longish film scem  merminable.
When Bob and Paul are in the bathroom
drving  themselves,  shaving, endlessly
applying deodorants and powders, their
improvised didlog stravs repeatedly from
the  cenwral proposition;  yer  obviously
Warhol would never dream of cutting a
precious word or dosing a still more pre-
aous lrame. There is an oddly obsessive
leeling about these films—their claustro-
phobic seuings, their sell-absorbed, per-

verse  characters,  their  single-minded,
simpleminded  echniques. But as with
all o many  obsesive people,  they

quickly degenerate into bores.

No less obsessive is the thread of ho-
mosexualny that runs through so many
of these underground pictures. It is not
so much expository or explanatory. as in
the earlier flms of Anger and Harring-
ton. but rather exultant—nd not infre-
quently. exploitative. There is,  for
example, Andy Milligan's Papors, which
i undergronnd” merely hecause com-
mercial ilms sill do not permit such a
forthright treatment of the  problem.

“Il's for you!”

Its hero is a thin, somewhat effeminate
voung man who is visiting a notorious
homosexuil pickup spot for the hrst
time. The entive action, which stronugly
resembles a oneact play, centers on
his encounters with the vavious queens
who frequent the place. The secret of
The Seercet of Wendell Samson, by Mike
Kuchar, is that Wendell, o, is a homo-
sexual, and unhappy about it. Invited to
accompany a rich boylriend 1o Haiu,
Wendell runs away: but soon alter, he
accepts another's invitation to have a cap
of coflee. In the next shot, showing the
young man and his new friend together
in bed, Wendell says blankly, blandly,
“That was a good cup of colfee.” After
rejecting the advances of the girl next
door, he is kKidnaped and taken to a small
room hlled with men and women dressed
as gangsters, At pistol point, he is lorced
to make love 1o a gaudy blonde. Wendell
nuikes a token effort (both he and the
girl are fully dressed), bue finally shouts,
“T can’t do it!"—wherenpon the specta-
tors line up like a firing squad, shooting
at him and pelting him with various mis-
siles, until his white shirt is splorched
with red. In the final shot, the sivl next
door appenrs again, but she Talls limply
to the ground, leaving Wendell alone on
a wintry plain.

Somewhar less lurid is Cliflord  Sol-
way's The Gay Life. no doubt because it
15 actually a documeniary originally pro-
duced for—but never shown by—Cana-
dian television. A camera investigation
ol gav bars, it bhegins with shots of men
dancing together in one such establish-
ment while the owner ol the place coldly

explains the house rules on the sound
track: They can dance, but they may not
touch cach other; nor can they approach
another customer to make a pickup. The
scene shifis 10 a table, where four young
homosexuals—three white, one Negro—
discuss the gay life and agree among
one another that [ageots, like blondes,
have more fun. The major portion of the
film is devoted 1o female mmpersonators
as they prepare for their performances,
and then the shows themselves, One does
a striptease down o bra and panties.
ending with the removal of his wig: oth-
ers, in floor-length ball gowns, sing such
ballads as Lowve for Sale and I Enjoy
Being a Girl. The film s not without its
poignant moments, particularly when, at
the finale. several male couples are seen
dancing wgether 10 Barbra Socisand's
recording ol People (who need people).
Gradually. their husky voices pick up the
lyric—"They're the luckiest people in
the world.” Suddenly. homosexuality is
revealed as neither mere camp nor per
version but as o pathetic form of escape
from loneliness,

Masturbation, still a shocking subjeat
to many, also turns up with increasing
frequency in these ilms. Often it is pure-
ly incidental. as i Smith's  Flaming
Creatnres and in William Vehr's Brothel
(in which one of the young men lies
uiked on a pallet Tor much ol the picture
while his riends. garishly garbed in Ara
bian costumes. idly play with his penis
from time to tme). Nathaniel Dorsky's
Ingreen and Fall Trip Home are clealy
masturbation fantasics, but with empha-
sis more an the psvchological than on the
sexual disturbances of their youthful he-
roes. In Plastic Haircud, Robert Nelson
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characreristically has fun with the entire
notion as his astronomer hero struggles
with a vast paper pyramid that protrudes
from his cloak, massages rubber balls
and copes with a sausage-shaped balloon
that persistently inllates and  deflates.
More divect is Japanese iilm maker Taka-
hiko limura's Onan, 2 salive on onanis-
tic sexual grathcanon. T, a voung man
studies intently the pictures ina number
ol girlie magazines. plavs with hamsell
and, as a result of this ersatz sinmulation,
gives birth o a large, sterile. plastic cgg.
More divect sull is St Brakhage's ein,
in which a voung hov. his lace a doll-like
mask ol innocence. masturbates in ront
ol the camera. His face is seen only
brieflv: most of the hilim consists ol close-
ups ol the penis being stroked  and
rubbed, intercur with shots of a starry
sky.

At the other end ol the scle, the
amount ol hererosexual activity depicted
by underground divectors is also sharply
on the rise. The aforementioned Stan
Brakhage, the father of hive children,
has recorded in almost clinical detail the
birth ol cach of them, Irom conception
to delivery. In Blue-1Vhite, lor example,
he zooms his camera from his wile's va-
@ina 1o her pain-racked Lice, then back
again. as his child makes its entry into
the world. In sull another of his pictures,
he superimposes upon scenes ol his chil-
dren ar play a shot of himsell and his
wife copulating (and calls the result An
Avant-Garde Home Movie). The Kuchar
brothers, Mike and George, separately or
together, have wrmed out some of the
wildest, wackiest  piaures being made
today. “Whoever has the money 1o pay
for the hlm. he geis o divect,” sard
George in a recent interview. Apart [rom
their alent for thinking up Lo-out (and

generally  irvelevant)  tles. they have
also mastered the knack ol luring stun-
ning voung nonactresses into their films
and photographing them in the manner
of reavsovy centerlolds, Should a young
lady have second thoughts wlier shooting
has  begun—or catch  pneumonia, s
happened to one shapely miss alver hay-
ing spent hours in a dralty shower for
Hold Me While 'm Naled—ihe Kuchars
are not upsct. They simply revise their
plot and go on shooting. What muakes
their films unique. quite apart from the
plump,  bare-breasted  Bronx SCXpots
(with 1heir raspy Bronx aceents) who
populate them. is the [ that the Ku-
chins ke neither themselves nor their
movies o scriously. For the most part,
the underground is a dreadlully inense
bunch ol people.

Nudity is merely incidental to Stan
Brakhage, who treats it simply as one
more facer of the cosmos that he ex-
plores in his ambitious and poctic hlms;
simifarly. it is merely coincidenial o the
Kuchar brothers. whose piciures have
been i the main lighthearied  parodies
ol gangster and science-fiction  movices,
Nudity, however. is central to such films
as Naomi Levine's Yes, in which a number
ol her friends—men. women and chl-
dren—romp through the countrvside as
naked mconcerned  as Admn and
Eve belore ahe serpent mrived. Bur Yes,
unlike so many of the vovearistic nudise
films that it superficially resembles, re-
tains a quality ol innocence and wonder,
a respect for nature’s creation that is al-
most spirvitual. Decidedly Tess innocent—
ver not voveuristic, either—is William
Vehr's erotically sensual - dvocada,  in
which dancer Carole Morell., alier writh-
ing anud vellow-and-orunge flinnes, sym-
bolically Kills a male viaim. covers her

anel

“OK, send in the first of those "holdout proxies.””

nude body with his blood and continues
her dance, languorously caressing  her
body and the bloodstained knife. In Ed
Enshwiller's Relaifeity, a masier pho-
ographer celebrines the lemale hody
and the aa of creation——as one ol the
[ew beaunies i a world made hideous by
death, deformity and decay. On the other
hand. Bruce Conner, a West Coast paint-
cr and  sculpror, has assembled  some
ol the nudest nudes ever shown on a
soreen—heawiful, sexy girls who siroke
their breasts and flanne their pubic hair
for the delectation of the audience—and
quick-cuts these as collage clements in
his three minute Cosmic Ray. Sct o the
wailing ol Ray Charles, and  intercut
with snippets ol everyihing from the
flag-raising . Iwo Jima o a Mickey
Mouse cirtoon, the film [ashions a pop-
art parable ol love and death that is an
once chullient and sobering but never
for & moment pornographic. In To Paisi-
fal. as his color cimera moves past i
green, virgin wood. Bruce Baillie creiies
a moment ol inellable loveliness with the
flecting glimpse of a pink and pearly
nude in a cearing. She is never seen
agiin.

And ver it must be admitted thae
many of todav’s underground film mak-
ers use nudity solely for its exploitative
shock value. Ben Van Meter. in his Poon
Tang Trilosy, gathers together shots of
wirs, cataclvains and assorted  disasters
much in the manner ol Bruce Conner.,
but he photographs them off the living
screenn ol a naked givl who sits, legs
apart. facing the camera. They are dis-
torted and distended by the convexities
of her breasts. belly and  thighs, ab-
sorhed in the black of her pubic hair,
Later, a busty nude dances in an empy
room, a hand-dvawn asterisk covering
her pubic arca. At times, the asterisk
seems to be tryving to keep up with her;
at other times, she seems 10 be nrving 1o
escape lrom it (Eventually, she does.) In
Busibag, by Don Duga, blasts of paint
—svmbolic  sperm—are  superimposed
over girlie-hlm foorage, and the whole
sel to rock-nroll music,

Robert Nelson, another West Coast
artist. obviously revels in nudity. In Oiley
Peloso, the Pumph Man (whatever that
may mean), much ol the lootage is de-
votrd to the antic civorting ol two otal-
Iv naked girls swinging on a rope deep in
a lorest, and it includes a huge close-
up ol a gaping vagina on which is su-
perimposed @ man’s lund, as il veaching
out Irom it. ("Due to Tootage in which
pubic hair is visible,” cautions the dis-
wibutor, the Creative Film Sociery, “this
film should not be shown where objec
tions may avise.”) In The Confessions of
a Black Mother Succuba, Nelson super
imposes o inercuts elements of pop
culture—glimpses o Ed  Sullivan, old
movics, comic strips—with fleshy strip-
tease  artists nud even  Mleshier nudes
wrestling, all plaved against a melange
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“Take my word for it, lady—this is not Dial-a-Prayer!”

ol old-time records that includes Helen
Kane singing f Wanna Be Loved by You
and Beuy Hutton's swinging rendition of
Murder, He Says. In his sainic OL Dem
Waiermelons, the melon is used as a
symbol for the oppressed Negro. It is
thrown olff buses. flushed down wwoilets,
eviscerated and. at one point. jovously
embraced by a naked white girl who
crushes it 10 her bosom and grows ecstatic
as the pink frait and juices flow over her
body. Barbara Rubin's Christmas  on
Earth, whose two reels are genervally pro-
jected superimposed one on the other,
moved Jonas Mekas 10 rhapsodize: “A
woman: a man: the blik ol the pubic
hair; the cunt’s moon mountains and
canvons. As the film goes, image after
image. the most private werritories ol the
body are laid open for us. . From
now on, the camera shall know no shame.
Cinema has discovered all ol man: as
pamting and sculpruve did from the very
beginning. Bue then: Cinema is in its
very beginning.”

IF so. then it has precious litle larther
to go—at least along the wacks set
down by Mekas and his Iriends. The late
Ron Rice. one of the gods of the under-
ground’s private panthcon, wrote reveal-
ingly shortly before his death, “All film
makers should forger that theyre film
makers. Lvervone can reach the heighs
ol creation f they understand that art

has no definition. It encompasses all. Art
is evervwhere in the sewers in the build-
ings in the air like a hird. Why bother 1o
analyze anvthing. Sce where analysis has
brought the human race, the world is on
the brink of destruction . . L oisn'e it ab-
surd:" The fact is that wo many of the
film makers in the New American Cine-
ma movement not only [ail 1o analvee
anvthing., and have forgouen all oo
readily that they ave Glm makers (if. in-
deed. they ever were), but most of them
prefer to search for “ant” in the sewers
than in the air. They inspect their navels
with  ecstatic  sell-preoccupation;  they
discover sex with a great whoop and
holler: ver when they turn their flicker-
ing attention 10 the world around them,
it is with the enthusiastic destructiveness
ol small children. Unlike the Dadaists
andd Surrealists of 40 and 30 years ago,
however. who destroved in order to clear
the way lor new forms of beauty, most
of them find their sauslaction—their
“Kicks"—in the act of destruction itsell.
Oddly enough, in Europe, where it all
began, the avamtgarde movement has
become on the whole far more sedate
than in this country. In part. this is due
to the Fact that much of the experimental
work is carried on in statesupponied or
semi-oflicial ilm schools, and the voung
film makers gravitate oward  less  in-
flammatory. less personal material.  In

addition. since most European nations
encourage the production of short films
“ol artistic meric” by an claborate system
of rebates, underwriting or direct cash
awards to oflicially approved pictures,
experimentation ends w be concentrar-
ed on such irreproachable weas as fine
art, the dance and new ways to look at
the French or Italiun countryside. Not
coincidentally, cach time Belgium  has
held its biannual International Experi
mental Film  competition  (begun  in
1958), more than hall of the total entries
have come from the United Stares—and
invariably, more than hall ol the prizes
g0 10 Amencin contesuints.

Perhaps because so much of the Euro-
pean experimental activity is oriented
toward ulimate theatrical exhibition, the
route from avant-garde to [feature pro
duction is considerably shorter and more
divect over there than in this country.
Roman Polanski. who scored internation-
ally with his first feature, the wension-
chavged Knife n the Waler, was 2
product  of his native Poland’s  film
schools and had directed hall a dozen
experimentals as a student before gradu-
ating 1o [eature-length productions. In
England. under the acgis ol the Britsh
Film Instine’s Experimental Production
Commitce (better known as “Briush
Free  Cinema™), such  directors  as
Lindsav Anderson, Karel Reisz and Tonv
Richardson  made their  prolessional
bows. Among the Talian directors who
took the giant step are Michelangelo An-
tonioni, Lucano Emmer and Dino Risi.
In . virtually  the emire New
Wave—CGeorges Franju.  Jean-Luc Go-
dard. Alain Resnais, Francois Truflaun,
Aanes Varda—were  origimally  cither
avant-garde film makers or coritics. or
both, Franju. a founder of the Ciném:
theque Frangaise, irst won attention
film maker with his 1919 documentary
le Sang des Bétes (The Blood of ihe
Beasts). A shocking, bloody, revoliingly
intiniue description ol the slinghter and
processing ol amimals in a Paris abattoir,
it was a picture that required a stong
stomach to sit through—and a broad
strcak ol sadism 10 enjoy. Nevertheless,
in the poeuy ol its approach and the
sheer professionalism of its technique, it
has come 1o epitomize the European
version of the Lir-out hilm.

Closer 1o the American avant-garde is
Agnes Varda's prize-winning, autobio-
graphical 1°Opéva Mouffe (1958). The
petite Mle, Varda, pregnant at the time
she made the film, wansformed an im
pressionistic study ol a Paris quartier
into a vivid. highly personal account of
her own [ears and crotic longings. As the
camera scans the faces ol the poor and the
aged, of women made grotesque and awk-
wird by the children they are carrying.
of lovers meeting in streets and aowded
parks, the sensitivities of the film maker
are always uppermost. Arranged in the
form of a snite, set o various popular




French swreet songs, the film gains its
effeet in part through the contrasts and
contradictions discovered by the camera,
in part through the unabashed intimacy
ol its photography—including, inevita-
bly. the prostitutes of the district and a
protracted, lyric sequence in which a
pair of naked lovers explore with pure
delight the secrets of each other’s bodies.
This same sense of intimacy and Iyricism
was to be found again in Varda’s more
recent Temures, such as Clee de Cing a
Sept (Cleo from Five lo Seven) and Le
Bonhcur.

As in the earlier avantgarde. the
movement on the Continent since World
War Two has drawn to itself on occasion
(ulthough invariably on a shortierm ba-
sis) artists [rom other ficlds—perhaps
most notably the controversial French
poet and plavwright Jean Genet (The
Blacks, The Balcony) and the German-
born playwright Peter Weiss (The In-
vestigation,  Marat [Sade).  Genet's Un
Chant d' Amour, which he wrote and di-
rected in 1950, is a silent film—and all
the more disturbing lor its silence. Possi-
bly drawn from his own prison experi-
ences, it is an utterly candid description
ol homosexuality in a jail, featuring a
brutal and depraved warder who alter-
nately spies upon his prisoners as they

commit various acts ol sodomy and
taunts them for their offenses. (Within
the past year, the hlm  has been

banned both in New York and in Cali-
fornia)) During the mid-Fifties, Peter
Weiss produced hall a dozen experimen-
tl  films in Sweden  (including  the
leature-length, Kalka-esque The Mivage)
before turning o dramatic writing, Of
the six, Hallucinations and Inteiplay are
not only replete with nudity but are spe-
cifically erotic in content. Halluctnations,
for example, consists of a dozen bricf
tableaux (set 10 musique concréte) in
which abstract forms are set agminst
fragmented, semi-abstract nude  figures.
(In one of the tableaux, a woman's legs
spread invitingly from the bottom of the
frame; beyond them, a naked man an-
grily gesticulates his rejection. In an-
other, a lush female torso fills the right
side of the screen; beyond it, a naked
man lies with his head on a wable, sur-
rounded by cenched fists)) In Interplay,
two lovers, both nude, are presented in
combinations that Film Culture has de-
scribed as “a antalizing ambivalence of
sexual awttudes.”

Like the United States, France, too,
has its “underground” hlm makers today.
But in France, the connotation ol the
word is altogether literal. Men such as the
Amcrican expatriate Noel  Burch  and
the French writer-philosopher André La-
barthe have been making  thoroughly
prolessional films on somewhat esoteric
themes: but there seems to be an unwrit-
ten agreement that these will be shown
in private. (Perhaps the recent French
ban on the release of Peter Goldman's

New York—made FEchoes of Silence
on the grounds that it dealt exclu-
sively with young people’s search for
crotic adventure, and that it showed pu-
bic hair, indicites that the agreement is
not so much unwritten as understood.)
In any case, Buich’s Nowiciat, which has
now been scen in New York, suggests
the nature of these films: It recounts the
misadventures ol a young man who is
surprised while peeping on the karate
lIessons of a group of Lesbians, enslaved
by their teacher (a [ormidable lady in
black tghts and high heels) and forced
to undergo all sorts of humiliations while
scrving “in durance vile” It is, quite
explicitly, a homosexual’s nightmare ol
what women are really like.

But the wildest films being made to-
day emanate [rom Japan’s underground.
Donald Richie, the American-barn au-
thor of The Japanese Film now living in
Japan, has noted that these are intended
for no audience at all and hence, more
than films made anywhere clse in the
world, conform without compromise to
their makers’ vision. Olten—as in The
Holeless Vagina—they are deliberately
shocking.  Complexe, by Nobuhiko
Ohbayashi, is reminiscent of the French
Surrcalists. Musashino, by Yoichi Taka-
Dayashi, makes claborate use of nudes
and nature to create an atmosphere of
pure croticism. Uninhibited by either
external censorship or sell-restraint, these
young film makers purposclully howl
down the doors of traditional production
not only in their own country but where-
ever films are made.

And yet, despite the willful yahooism
and youthlul arrogance of this new gen-
eration the world over, it is still far too
carly to write oft the entire movement as
a wtal loss. There may be an unseemly
cagerness on the part of many ol its
members to assume, or bestow, the man-
tle of the artist on the basis of a handiul
of hall-baked shockers; but already, in
the relatively [ew years of its existence,
the New American Cinema has turned up
at least half a dozen first-rate and au-
thentic talents—which is not a bad aver-
age lor any movement. Bruce Baillie, for
example, has the poet’s ability to com-
municate an  emotion  swiltly, clearly
and with an intensity of image that
makes cach of his pictures a moving ex-
perience. The briel Mr. Hayashi, a trib-
ute o a simple Japanese gardener, has
the controlled perfection of a hatku; in
his more extended Afass, the anonvmous
deith of an Indian on the strects of San
Francisco is translated o an indict-
ment ol the callousness of an entire civi-
lization. As with any artist, sex is part of
the life he celebrates—but without in-
sistenee. Bruce Conner's special gilt lies
in marshaling pop clements into col-
lages ol great ehullicnce and bite. Nudi-
ty abounds in his hilms—but never for its
own sake, Shirley Clarke, trained as a
dancer, in A4 Moment in Love, acates
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an almost-perlect,  dancestyled.  visual
impression ol the love act. More recent-
Iv, in such uncompromising leature-
length pictures as The Connection and
The Cool World, she has been a good
deal less poetic bhut no less candid. Ed
Emshwiller, o painter, is certainly the
ace  cinematographer ol the  under-
ground, combining the artist’s eve for
composition with a dancer’s instinct for
natural movement. He was the photogra
pher of Adolfas Mckas™ Hallelijah the
Hills! (in which Mckas was assisted by
his Lbrother Jonasy, and his ingenuity in
emulating the camera sivles of the grea
dircaors,  from  Grifih 10 Frangois
Trullaut, is perhaps the happiest aspect
ol this extended underground “in™ joke.
On his own, he has worked experimen-
tally in both black and white and color

el photographs nudes with superh
artistry in both. The precocious Kuchar
twins display o marvelous improvisatory
quality, a great sense ol being with i,
add an even greater sense of humor
about the whole underground  scene.
And Stan Vinderbeck. who also likes 10
do collage films, combines wit, imagina-
ton and indignation in pictures  that
both entertain and shock. When,  in
Breathdeath, a naked girl writhes lascivi-
ously on a couch. her head a TV set
filled with disasters, Vanderbeek is oving
to arouse us in only one wav—socially.

Also, it should be noted, this new
avanegarde, unlike its predecessors  in
Euwrope during the Twenties, is no her-
metcally sealed unit, making hlms thay
are imelligible solely wo an csoteric coterie
ol the initiated. Last vear, when Lincoln
Center plaved host 1o the prize winners
of a mtonwide swdent  filim compe-
tition, precious few of the almost 1530 en-
wrants had wied o present Hollywoorl
stories i Hollvwood sivles. There were
atempts to imitate Antonioni, Godard
and Resnais: but many more were ob-
viously strongly influenced by the under-
sround films—ad not merely by thar
film-making  wechniques. Both sex and
nudity were present in astonishing quan-
uues. Hey, Litle One. lrom New York
University, used the hand-held  comera
and wape recorder lor divect, revealing
interviews detailing the nocturnal prowl-
ings ol Greenwich Village's weny bop-
pers. Catullus Silent, from UCLA, deah
in dvamatic terms with a homosexual
who [ears that his boylriend is about o
walk out on him. In Stillborn, another
NYU entry, a completely naked boy and
girl play hideandseek in a forest, splash
in svlvan streams and  embirace cach
other in prolonged amorous clinches. Adl
the nude scenes in this experimental pic-
wure, however, are shown ouly in nega-
tive—a rather lovely effect that makes it
scem as il the light s emanating from
their bodies. No o such  reticence  sur-
rounded the painfully autobiographical
Miatzoak, by Jolm Madrigal of the Uni-

212 versity of Southern California; in it a

voung man. shattered by an event in lis
childhood, finally awakens w a realiza-
tion of himsell in the arms ol 1 marvel-
ously willing girl he had picked up on
the Paris Metro. It won o special jury
prize. Top honors went o Andrew Mey-
cr's Mateh Girl, in which 2 sexy, suicidal
high-lashion model spends much ol the
film in black bra and scanties, gazing at
old Martlyn Monroe movies on TV, Sig-
nificantly, although Mever is a student i
Boston University, part of the picture
was shot in Andy Warhiol's Manhauan
studio, and two ol his earlier efforts hine
been  distributed by the  Film-Makers'
Cooperative lor the past Tew vears.
Nor can one overlook whae this influx
of technically wained young people Trom
the nation’s film schools can eventually
mean for the New American Cinema, ¢i-
ther as a movement or as a concept.
Most ol them realize thar their chances
of breiking imo the big time of the ma-
jor Hollywood studios are slender: in anv
cvent, nany have no desive in that di-
rection, as witmessed by the themes they
choose 1o hlm—student antiwar strikes
on campus, LSD partics, racial inegra-
ton and cohabitation, a last arab a love
belore induction. These are themes that
are vital 1o our times, as meaningful for
all o us as they are for the students
who make them. They represent a world
that Hollywood cither chooses to ignore
or seizes upon primarily to exploit and
denigrate. The audience that the New
American Cinema is building woday ex-
ists in the main outside normal commer
cial distribution channels. They are 1o be
lound on the late, Lue shows ol permis-
sive art houses in the lareer cities, in the
new  1omm  Cinemathéques  thar keep
springing up, but even more in the on-
cimpus film socicties of most American
collezes and universities. This 15 an au-
dicnce  that cares  passionately  enough
about the newness, the contemporancity
ol the ideas expressed—in which it sees,
olten, a reflection ol its own concerns—
that iv is willing to accept not only a
carudeness of wechnique but a 1ol lack
ol it. Clearly, this same audience will not
objear il within the next few vears,
todday’s students edge into the held. bring-
ing with them a new refinement ol tech-
nical wraining—so long as they retain
their present sharpness ol viston.
Because the underground is beginning
1o spread. however, because its au-
diences are widening. it is also bhecoming
subject 10 hitherto nonexistent  censor
pressures. The larger il societics, such
as Cinema 16, have [uncioned under an
educational charter, while those alliliat-
cd with universities have generally been
considered part ol the schools” exien-
sion programs. In both instances, the
censors have adopted a hands-oll policy:
Il it's educational, it has 1o be harmless.

But this situation no longer obiains.
Scorpio  Rising  was  chased  off  the
screens in both New York and  Los

Angeles, as was Jean Genet's brutal,
cloquent study of homosexuals in pr
Un Chant d'Amour (French-made, but
distributed in this country by the Film-
Makers” Cooperative). When a Los An-
geles art house held an experimental-film
competition a few vears ago, Naomi
Levine’s Yes was prudently withdrawn
from the screenings: The theater manag-
er had been informed that cops were in
the howse. In Chicago, one ol the few
cities still to retain its antiquated censor
setap. the film societies at the Ilinois In-
stiunte of Technology, the Umiversity of
Chicago and the Art Institue are all on
notice that the police will act on any
complaimt from patrons. Recently, at the
Sccond Chicago International Film Fes-
tival, a woman objected violently o a
scquence in Gregory Markopoulos' Gal-
avte in which  poct Allen  Ginshery
Lwghingly kissed his {riend Peter Or-
loveky on the mowh. “Te's disgusting and
degrading and I cn’t see what's the
Teast bit Tunnv.” she Tumed as she made
her way up the aisle. “It's just people,
baby,” came a voice Trom the darkness,
“and what's funmier than peoaple:™ Ap-
parently. the woman did not call the po-
lice: and soon after, Markopoulos begian
teaching film courses at Chicago's famel
Art Instinee. What she—and the police
will do when lie screens his long-awaited,
three-hour-long  fliae Passion  is  any-
body's guess. In this retelling of the
Greek myth, according o advimce  re-
ports. evervone strolls about without a
stitch of clothing—with the sole excep-
tion of Andy Warhol, who, as the mes-
senger of the gods. vides a bicvde dlad
in a silver-lamé jump suit.

But the dangers ol censorship still
remain,  and  most members ol the
underground are well aware of them—
particularly  since their  leader,  Jonas
Meckas, has (ar the present writing) been
under indicament Tor better than wwo
years lor his New York sereenings of Un
Chant d’Amour and Flaming Creatures
For some. a satisfactory solution lies i
the sale of 8 prints for home projec
tion—"just like you would buy 21 hook, a
record or a reproduction of a work of art
to hang on vour walls.” as one ilm maker
put it. Although a good many titles are
now available for purchase in this Fash-
ion, the major eflort of the New American
Cinema the extension
and strengthening of existing audiences.
If their present irend continues, lacing
their experimentals with far-out experi-
ments in sex and relevant insights on the
contemporary scene, they can hardly fail.
Alter all, that's where the action is.

makers remains

In the next installment of “The Hix
tory of Sex in Cinema,” anthors Knighi
and Alpert turn their atiention from the
overt avanl-gavde crotica of the experi-
mental  seene to the  sexplottational
voyenrism of “The Nudies.”
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NEXT MONTH:

GOOD HORTUNE

“THE BIG PRIZE"”—AN EXCITING, HIGHLY KNOWLEDGEABLE
PORTRAIT OF GRAND-PRIX AUTO RACING, THE QUINTESSENTIAL
MARRIAGE OF MAN AND MACHINE—BY KEN W. PURDY

“DAY OF GOOD FORTUNE"—IN A POIGNANT STORY, A SOL-
DIER FINDS THAT BEAUTY CAN STILL EXIST IN THE DEVASTATION
WROUGHT BY WAR—BY RAFAEL STEINBERG

WOODY ALLEN, THE BESPECTACLED BOY WONDER OF WISTFUL
WIT, SPEAKS WHAT HE JOKINGLY CALLS HIS MIND IN AN EX-
CLUSIVE (WHO ELSE WOULD PRINT IT?) PLAYBOY INTERVIEW

“THE GOLDEN AGE OF MOBILE GASTRONOMY"—THE LATE
CONNOISSEUR'S RECOLLECTIONS OF THE HALCYON DAYS OF
DINING ON WHEELS—BY LUCIUS BEEBE

“THE LATE SHOW"-BEAUTEOUS BARBARA PARKINS, STAR
OF VIDEO'S PEYTON PLACE, MODELS TURNED-ON SLEEPWEAR
FOR THE TUNED-IN MALE—BY ROBERT L. GREEN :

“THE SEA WAS WET AS WET COULD BE"—-TWO OMINOUS
STRANGERS CONFRONT A SHORESIDE GROUP IN A LEWIS-
CARROLL-GONE-AMUCK HORROR FANTASY—BY GAHAN WILSON

“OPEN YOUR MOUTH—MY FOOT 1S STUCK"—-OUTRAGEQUS
REPLIES DESIGNED TO STEM THE TIDE OF CLICHE QUESTIONS
—BY D. G. LLOYD AND LARRY SIEGEL

“MY, HOW FAST THEY LEARN"—A CHRONICLE OF THE
AUTHOR'S POSTGRADUATE COURSE IN HOW NOT TO CARVE OUT
A HOLLYWOOD SCREENWRITING CAREER—BY STEPHEN YAFA

“THE SONICS BOOM’’—ONCE A NEGLECTED TECHNOLOGICAL
STEPCHILD, THE SCIENCE OF HIGH-FREQUENCY SOUND IS NOW
CLOAKED IN GLAMOR—AND SECRECY—BY MAX GUNTHER

“THROUGH A GLASS—DARKLY'"—ON THE PRANDIAL AND
POTABLE JOYS OF THE BRUNETTE BREWS—BY THOMAS MARIO
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Kenva —still Nature's land, still wild and splen-
did and free. Green coast lush with kapok, man-
£0, jasmine; vast plains a tangle of thorn trees,
gaunt against the pale skv. W : the mighty
elephant still tramps the red dust, frail gerenuk
flit like brown elves, lion and cheetah stalk. In

the rosy dusk bright birds wink like jewels, and
At Uaso Nyiro Reserve, an mdofu like ¢

this one may stroll into camp to drink from cities b“‘“tl* W otic pe(._rplﬁ_, the chat
the river, If he tosses dust on his trunk, tongues: Swahili, Ar: Hindi. While always,

:;;:;quﬂgrgfiz;"rb';::igml, don’t panic, just bevond the firelight, Nature crouches,
licking her paws, watching. :
g
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: High in the bracing mountain air, discover the Mt.
visit remole Kenya Safari Club, and enjoy every delight from big-

urele ars. { Nairobi's

i gt game hunting to mingling with film stars. In the Safari

Bar, gaze through picture windows at emerald lawns, RGBT
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an old friend — Canadian Club. Of course you'll find ¢

Canadian Club in the finest hotels and restaurants in

Kenya. It's* le 3est In The House™ in 87 lands. Why
iversal popularity? It has the lightness : ]

of Scotch mm’ the smooth satisfaction of Bourbon. No i !mg""'ﬂ e

other whiskv tastes quite like it. You can stay with it wood. MR =

all evening long —in short ones before dinner, in tall

ones after. Enjoy Canadian Club—the world's lightest

whisky—wherever in theworld you are. Enjoy it tonight,

in Kenva, or in vour own home.

“The Best In The House™ in 87 lands




Go ahead. Say it.
Everybody else does.

Try the taste of the most carefully brewed beer in
the world. The beer that takes 1,174 careful brewing
steps. Schlitz. Real gusto in the great light beer.
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